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CONDITIONS  OF   SALE 

1.  The  highest  Bidder  to  be  the  Buyer,  and  if  any  dispute  arises  between 
tico  or  more  Bidders,  the  Lot  so  in  dispute  shall  be  immediately  put  up  again 
and  re-sold. 

2.  The  Auctioneer  reserves  the  right  to  reject  any  bid  which  is  merely 
a  nominal  or  fractional  advance,  and  therefore,  in  his  judgment,  likely  to  affect 
the  Scde  injuriously. 

3.  The  Purchasers  to  give  their  names  and  addresses,  and  to  pay  down 
a  cash  deposit,  or  the  xchole  of  the  Purchase-money,  if  required,  in  default  of 
tchich  the  Lot  or  Lots  so  purchased  to  be  immediately  put  up  again  and  re- 
sold. 

4.  The  Lots  to  be  taken  aicay  at  the  Buyer's  Expense  and  Risk  within 
twenty-four  hours  from  tiie  conchision  of  tlie  Sale,  unless  otherwise  specified 
by  the  Auctioneer  or  Munaoers  ))rovious  to  or  at  the  time  of  Sale,  and  the 
remainder  of  the  Purchase-money  to  be  absolutely  paid,  or  otherwise  settled 
for  to  the  satisfaction  of  the  Auctioneer,  on  or  before  delivery;  in  default  of 
tchich  the  undersigned  -,eill  not  hold  themselves  responsible  if  the  lots  he  lost, 
stolen,  damaged,  or  destroyed,  but  they  zcill  be  left  at  the  sole  risk  of  the 
purchaser. 

5.  While  the  undersigned  will  not  hold  themselves  responsible  for  the 
correctness  of  the  description,  genuineness,  or  authenticity  of,  or  any  fault 
or  defect  in,  any  Lot,  and  make  no  Warranty  whatever,  they  will,  upon  re- 
ceiving jirevious  to  date  of  Sale  trustworthy  expert  opinion  in  writing  that 
any  Painting  or  other  Work  of  Art  is  not  what  it  is  represented  to  be,  use 
every  effort  on  their  j)art  to  furnish  proof  to  the  contrary;  failing  in  which, 
the  object  or  objects  in  question  will  be  sold  subject  to  the  declaration  of 
the  aforesaid  expert,  he  being  liable  to  the  Owner  or  Owners  thereof  for 
damage  or  injury  occasioned  thereby. 

6.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  the  Purchases,  no  Lot  can,  on  any  account,  be  removed  during  the  Sale. 

7.  Upon  failure  to  comply  with  the  above  conditions,  the  money  de- 
posited in  part  payment  shall  be  forfeited;  all  Lots  uncleared  within  one  day 
from  conclusion  of  Side  (unless  otherwise  specijied  as  above)  shall  be  re-sold 
by  public  or  private  side,  without  further  notice,  and  the  deficiency  {if  any) 
attending  such  resale  shall  be  made  good  by  the  defaulter  at  this  Sale,  together 
•with  all  charges  attending  the  same.  This  Condition  is  without  prejudice  to 
the  right  of  the  Auctioneer  to  enforce  the  contract  made  at  this  Sale,  -without 
such  re-sale,  if  he  thinks  fit. 

8.  The  Undersigned  are  in  no  manner  connected  with  the  business  of  the 
cartage  or  packing  and  shipping  of  purcliases,  and  cdthough  they  will  afford 
to  purchasers  every  facility  for  employing  careful  carriers  and  packers,  they 
will  not  hold  themselves  responsible  for  the  acts  and  charges  of  the  parties 
engaged  for  such  services. 

The  AjNIERICAN  ART  ASSOCIATION,  Managers. 
THOMAS  E.  KIRBY,  Auctioxeer. 
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Scptcnibcr  26,  1910. 
American  Art  Association, 

6  East  T\vent\'-thinl  Struet, 
New  York  City- 

Dear  Sirs: 

In  1907  tlie  Tiffany  Studios  acquired  from  Tliomas  B.  Clarke, 
Esq.,  his  entire  collection  of  English  Furniture  of  the  Seventeenth  and 
Eighteenth  Centuries.  The  preface  to  the  Catalogue,  which  was  sub- 
sequently issued,  gives  the  reasons  for  the  purchase,  and  we  quote  from 
it  as  follows : 

"Early  in  JiKKi  Mv.  Luke  Vincent  I.ockwood  and  .Mr.  Louis  C.  Tiffany 
became  interested  with  Mr.  Clarke  in  tlie  exaniinatidn  and  study  of  this 
old  furniture,  arul  as  a  result  of  their  discussions  ,Mr.  Clarke  agreed  to 
its  exliilution.  At  no  time  was  there  any  thought  of  the  commercial  exploiting 
of  the  collection,  and  the  desire  was  to  emphasize  tlie  educational  value  of 
so  remarkalile  an  assemlijage.  It  was  with  this  ]uir])ose,  therefore,  tliat 
o]i|iortunity   came    to   the   Tiffany    Studios    to   |)urchase   the   entire   collection." 

Since  that  time  there  has  been  sold  from  this  collection  to  the 
Metropolitan  Museum  of  Art,  and  to  many  well-known  Collectors  in 
tliis  country  and  abroad,  such  of  the  pieces  as  they  desired  to  possess 
to  eidiance  the  value  of  tlieir  own  collections,  and  this  lias  in  no  way 
inqiaired  the  value  of  the  remaining  pieces. 

The  steady  increase  in  the  business  of  the  Titf'any  Studios,  and  the 
growing  demands  for  additional  space  needed  by  several  of  the  im- 
portant departments,  make  more  room  absolutely  necessary  for  their 
continued  development.  Because  of  this  condition,  and  for  the  fiu'ther 
reason  that  we  desiix'  to  oft'ir  to  the  many  who  are  interested  in  the 
study  and  acquisition  of  such  furniture,  and  at  the  prices  it  will  com- 
mand in  open  competition,  we  have  decided  to  offer  without  reservation 
the  entire  collection  remaining  and  absolutely  free  of  additions,  at 
unrestricted  public  sale  at  the  American  Art  Galleries.  Each  and 
every  piece  has  been  passed  upon  by  ^Ir.  Luke  Vincent  Lockwood,  the 
Collector  who  is  pre-eminent  among  those  who  have  made  thorough 
and  careful  study  of  this  subject,  and  also  by  ]\Ir.  Patrick  Stevens, 
an  authority  recognized  by  the  Museums  and  by  connoisseurs.  The 
Tiffany  Studios  Avill  therefore  guarantee  every  piece  offered  at  this 
unrestricted  public  sale  as  being  authentic  and  of  the  period  stated, 
and  that  it  has  not  been  restored,  although  in  a  few  cases  some  slight 
repairs  have  been  made. 

We  are  also  influenced  in  proposing  the  disposition  of  this  notable 
Collection  by  the  fact  that  it  will  be  the  largest  and  most  important 
sale  of  the  kind  ever  held  in  this  counti'y  or  in  England. 

Yours  very  truly, 

TIFFANY  STUDIOS, 
(Signed)  F.  B.  Coxover, 

Vice-President. 


INTRODUCTION 


INTRODUCTION 

(Reproduced  from   the  original  catalogue  issued  by  the 
Tiffany  Studios,  November,  1907.) 

'T^HE  proper  classification  of  furniture  must  be  based  upon  a  knowl- 
A  edge  of  form,  decoration  and  material,  and  the  importance  of 
their  consideration  is  in  tlie  order  named.  It  is  essential  that  each 
sliould  he  considered  in  any  classification,  and  it  will  i)r  tlie  obiect 
of  this  catalogue  to  place  tiiesu  elements  distinctly  before  tlie  reader  in 
the  description  of  eacli  specimen.  The  pieces  difficult  of  classification 
are  always  those  wiiich  mark  the  transition  between  two  distinct  styles 
and  it  is  only  by  keeping  these  three  elements  in  mind  tliat  a  proper 
classification  of  such  pieces  can  be  made. 

Allowance  nuist  always  be  made  in  dating  specimens  for  the  fact 
that  styles  travel  slowly  and  by  the  time  a  London  design  had  reached 
an  outlying  point,  it  would  long  since  have  become  old-fasiiioned.  This 
probably  accounts  for  many  pieces  of  early  form  but  of  late  decoration. 

The  furniture  in  this  collection  falls  within  three  well  defined 
groups,  covering  a  j)erio(l  of  about  two  hundred  years,  and  this  classi- 
fication distinctly  shows  the  foreign  iiifiuences  which  were  molding 
the  English  workmen.  Writers  on  English  furniture  have  (juite  gen- 
erally fallen  into  the  habit  of  classifying  spt'einiens  after  the  French 
fashion,  by  the  name  of  the  sovereign  under  whom  the  style  developed, 
such  as  Charles  II,  William  and  Mary,  and  Queen  Anne.  While  in 
France  such  distinctions  were  proper  and  in  the  main  accurate,  in 
England  no  such  classification  can  be  made  without  causing  confusion, 
for  in  the  lattei'  country  the  sovereigns  have  never  been  patrons  of 
art,  nor  does  the  furniture  ri'present  any  national  art,  strictly  speak- 
ing. For  instance,  the  style  called  Queen  Anne  did  not  really  come 
into  favor  until  the  reign  of  George  II.  The  truth  is,  that  the  p]nglish 
artisan  was  not  an  originator,  but  an  adapter,  and  this  is  not  said  by 
way  of  disparagement,  for  English  adaptations  of  Continental  styles 
were  often  superior  to  their  jirototypes,  in  tliat  they  developed  a  style 
along  practical  lines  luitil  it  had  become  distinctly  English. 

The  probable  reason  that  the  English  developed  a  style  rather 
than  originated  one.  is  that  during  the  seventeenth  and  early  eighteenth 
centuries  the  arts  were  chiefly  in  the  hands  of  workmen  from  the  Con- 
tinent, attracted  by   the  religious  tolerance  of  that  country  and  later, 


probably,  by  the  great  wealth  developed  in  England  by  its  commercial 
supremacy.  First  it  was  the  Flemish,  then  the  Dutch,  and  later  the 
French  who  decided  the  prevailing  styles  of  England,  and  under  these 
general  heads  can  this  collection  be  classified,  although  the  French 
period,  wliich  covers  more  than  seventy-five  3'cars  and  embraces  two 
totall}'  different  styles,  should  be  subdivided  into  tliat  showing  tlie 
influence  of  the  Louis  XV  school,  called,  after  the  cabinet-maker, 
Chippendale,  and  that  showing  the  influence  of  the  Louis  XVI  school, 
called  after  the  designers.  Shearer,  Hepplewhitc  and  Sheraton.  There 
are,  also,  a  few  pieces  in  the  collection  whicli  antedate  the  Flemisli 
school,  but  they  are  too  few  to  require  generalization,  and  will  be 
treated  as  isolated  specimens. 

Whether  a  piece  in  tliis  collection  is  illustrated  or  not,  has  no 
bearing  upon  its  relative  importance,  for  although  this  volume  is  essen- 
tially a  catalogue,  it  has  been  its  aim  to  siiow  those  pieces  which 
espcciallv  represent  development  in  style,  and  for  the  sake  of  avoiding 
monotony  certain  pieces  have,  therefore,  been  grouped  among  the 
unillustrated  specimens  usually  because  varying  in  but  minor  details 
from  some  already  illustrated. 


CATALOGUE 


FIRST  AFTERNOON'S  SALE 

THURSDAY.  DECEMBER   1st,   1910 

AT  THE  AMERICAN  ART  GALLERIES 

Madison  Square  South 
beginxing   at   2.30   o"clock 


Xo.  1 
WIXDSOU  SIDE  CHAIR 

{Last    liitif   cii/htccnth    citttiiry) 

This  side  cliair  is  very  similar  to  that  shown  in  Catalogue  Num- 
ber 2,  except  that  the  center  of  the  splat  is  cut  in  a  star  shape. 


Xo.  2 
THliEE  WINDSOR  SIDE  CHAIRS 

(Ldxt    liiilf   I  iiihlci'iilh    cciitiirii) 

Tlie  back  of  this  side  cliiiir  is  formed  of  a  single  bent  strip  of 
wood,  supported  by  a  bracing  from  tiie  top  to  a  jjrojection  at  tlie 
back  of  the  seat.     Tlie  center  splat  is  cut  in  a  fleur-de-lis  design. 


No.  3 
TWO  WINDSOR  SIDE  CHAIBS 

(Liixt   half  elijhleenth   ct'iitiiri/) 

Tliis  side  cliair  is  in  the  same  general  outline  as  that  shown  in 
Catalogue  Number  2,  with  the  back  supported  by  spindles.  There  are 
three  splats  in  waving  form,  with  a  spindle  on  either  side  of  the 
center  splat. 


Xo.  4> 
SET  OF  FOUli  WINDSOR  ARM  CHAIRS 

(Last  Iiiilf  liijhti  (nth   cciiliiri/) 


In  tliis  arm  chair  the  arms  do  not  extend  tlirough  tlic  back  hut 
are  put  on  in  very  much  the  same  way  as  are  tiie  arms  on  ordinary 
chairs.     Tlie  center  sphit  is  cut  in  wlieel  sliape. 


No.  .5 
WIND  son  A  KM  CHAIR 

( Ldst    lutlf    t: iij]i f (.' r // / h    cc n I u rif ) 

Tin's  cliair  is  similar  to  tlio  preceding. 


Xo.  <; 

SIX  WINDSOR  CHAIRS 

A   SET  OF  FIVE  SIDE  CHAIRS  AM>   OSE  ARM  CHAIR 

{Liisl    half    f'ijthlctlith    rtiiliini) 

This  arm  cliair  is  quitu  similar  to  tiiat  sliown  in  Catalogue  Num- 
ber 4,  except  that  two  braces  extend  from  thr  top  of  the  back  to 
a  projection  on  the  back  of  the  seat.  The  center  splat  is  in  the  same 
design,  and  the  arms  are  fastened  to  the  stiles   in    the   same   manner. 


No.  7 
WIXDSOK  ARM  CHAIB 

(Last   Iiiilf   ti<ihliviith    ceiiturij) 

This  form  of  Windsor  chair,  with  a  wooden  sphit  througli  the 
center  in  place  of  spindh^s.  was  a  conniion  design  in  England,  but 
was  rarely,  if  ever,  found  in  America,  tliose  in  America  following  the 
form  of  those  illustrated  in  the  three  preceding  ])lates.  The  splat  of 
this  chair  is  cut  in  a  u  heel  shape  above  with  a  slight  piercing  below. 


Xo.  8 
WINDSOR  ARM  CHAIR 

{La.it    half   liijliltiiilh    rciitiirii) 

This  Windsor  cliair  does  not  differ  materially  from  that  shown 
in  Catalogue  Number  T,  except  tliat  the  back  is  hio'her.  It  has  the 
wheel  piercing  in  the  ujijjer  part  with  a  sliglit  piercing  lielow.  The 
arms  extend  around  the  back. 


Xo.  9 

irixDson  Aiui  chair 

(Liisl    liiilf   cli/litit mil    n  iihini) 

This  style  of  chair  was  ])opular  throughout  the  hist  luilf  of  the 
eightcentli  century  and  was  in  a  totally  different  desio-n  from  any  of 
the  otlier  chairN  during-  tliat  time.  This  arm  cliair  i?-  in  an  early 
form,  the  arms  extending  entirely  around  tlie  hack  of  the  chair  with  a 
raised  portion  at  the  center. 


No.  10 
WINDSOR  ARM  CHAIR 

{Lftsf    htiff   i  ij/Iitcf  iifh    a- lit  III' If ) 
This  chair  is  very  similar  to  that  sliown  in  the  preceding 


No.   11 
WIXDSOn  ARM  CHAIR 

{Lasl    liiilf   iii/lil((iilh   century) 

This  chair  is  very  similar  to  tliat   sliown   in   Catalogue   Numbers 
9  and  10. 


COMB  BACK  WIND  SOB  ABM  CHAIB 

{L(wl    half   ciiihli  <  iilli    miliirif) 

This  form  of  Windsor  cliair  was  very  ])opular.  The  arms  extend 
tlirougli  tlie  back,  anil  al)ove  is  a  lii<4-h  rounded  hack  supported  by 
spindles.      The  underbracino'  is  well  turned. 


PERIOD 
SHOWING  FRENCH   INFLUENCE 


PERIOD  SHOWING  FRENCH  INFLUENCE 

THIS  period  extending-  from  17!55  to  1800  may  vcr_y  properly  bo 
called  the  period  of  the  cal)inet  makers.  During  this  time,  it 
was  the  fashion  for  cabinet  makers  to  publish  books  of  designs  show- 
ing new  styles  which  they  were  prepared  to  execute  and  which  other 
cabinet  makers  could  copy. 

During  tliis  period  of  French  influence,  two  totally  distinct  styles 
developed  in  England,  corresponding  to  the  well  defined  styles  existing 
contemporaneously  in  France  and  known  as  tiie  Louis  XA'^  and  Louis 
XVI  styles. 

The  chief  exponent  of  the  former  in  England  was  Thomas  Chip- 
pendale, of  St.  Martin's  Lane,  London,  who  published  his  "Gentle- 
man's and  Cabinet  Makers'  Director"  in  175-i  and  two  successive 
editions  during  the  ten  years  following.  His  success  must  have  been 
innnediate  because  within  a  few  years  several  other  cabinet  makers 
published  designs  so  similar  that  it  is  often  impossible  to  distinguish 
them.  For  this  reason,  it  is  but  fair  to  call  the  furniture  after  tiiis 
fashion   by    Chippendale's   name. 

It  naist  be  borne  in  mind,  however,  tliat  Ciiippendale  lived  until 
1779  and  was  compelled  to  change  the  early  style  by  which  he  is  so 
well  known  to  the  classic  style  of  the  Louis  X\T  ])criod  introduced 
in  England  by  the  brothers  Adam,  and  it  is  oidy  recently  that  col- 
lectors have  come  to  realize  that  much  of  the  furniture  dating  from 
1770  to  1780,  heretofore  called  Adam,  was  really  the  work  of  Chi])- 
pendale,  and  this  later  work  shows  ])ractically  nothing  in  common  with 
his  earlier.  Chipjjendale's  book  was  brought  out  in  ])arts  and  subse- 
quently bounil,  the  third  edition  being  completed  in  17();}.  Other 
publisjiers  of  tlie  same  period  were:  William  Chambers;  Edwards 
and  Darley,  mostly  in  Chinese  Designs  ;  Thomas  Johnson,  who 
ran  riot  in  Rococo :  Ince  &  Mayhew,  who  were  close  rivals  to 
Chippendale;  Robert  Manwaring;  W.  and  J.  Halfpenny. 

The  chief  characteristics  of  the  Chippendale  stj-le  up  to  about 
1770  were  the  use  of  Rococo  scrolls,  dripping  water  eflfects  and  con- 
ventionalized leaves  and  flowers,  intermingled  often  with  Chinese  and 
Gothic  designs.  The  most  striking  difference  between  the  French  and 
English  schools  was  the  use  of  the  splat  in  chairs.  The  English  had 
taken  this  fashion  from  the  Dutch  and  never  abandoned  it,  and  Chip- 
pendale and  his  school  took  advantage  of  this  additional  wood  surface 
to  develop  many  original  themes. 


The  Chinese  and  Gothic  designs  of  the  period  were  also  original. 

With  the  exception  of  occasional  lines,  inlay  was  never  used  in 
tlic  Ciiippenfhile  ])eriod,  hut  surfaces  were  clal)oratelv  carved,  the 
cahinet  makers  relaying  on  carving  instead  of  contrasting  woods  to 
obtain  their  eii'ects. 

In  liis  earlier  designs,  Chippendale  clung  to  the  use  of  the  ogee 
curve  of  tlie  precethng  pc  riixh  l)ut  about  1765  he  gradually  adopted 
the  straight  for  the  cabriole  leg,  in  recognition,  no  doubt,  of  the  change 
in  style  tlien  asserting  itself.  For  this  reason,  a  certain  style  of  splat 
will  be  found  witli  both  an  early  and  late  form  of  leg.  The  form  of 
splat  therefore  rarely  inchcates  tiie  age.  The  difference  between  the 
chairs  of  this  period  lies  almost  entirely  in  the  form  of  the  splat  which 
falls  within  several  well  defined  groups.  These  will  be  taken  up  in 
order  in  the  succeeding  pages. 

There  was  no  sudden  change  from  tlic  Chippendale  school  and 
tiiat  representetl  l)y  Shearer,  Hepplewhite  and  Slieraton.  Tjie  change 
in  form  and  decoration  was  ver\'  gradual  and  the  specimens  following 
have  been  arranged  to  illustrate  this  fact. 

The  almost  unfailing  mark  of  a  Chippendale  chair  is  the  bow- 
shaped  back,  but  as  in  all  other  cases  of  unfailing  rules,  there  are 
exceptions  and  it  is  never  safe  to  classify  except  by  the  ti'iple  method 
of  form,  (h'coration,  and   material. 

Following  Chip])en(hile  and  iiis  scliool  came  the  revival  of  the 
classic,  introduced  by  the  Adam  Brothers.  They  were  architects  and 
not  cabinet  makers,  but  they  designed  some  furniture  and  apparently 
gave  the  impetus  which  made  tiiis  style  poj)ular  in  Kngland.  There 
is  some  proof  tiiat  Ciiippenchiie  executed  designs  made  by  Adam. 

Tlie  cabinet  makers,  however,  whose  influence  in  the  last  twenty 
years  of  the  eighteenth  century  rivalled  tliat  of  Chij)pendale  in  the 
twenty  years  preceding,  were  Shearer,  Hepplewhite  and  Sheraton,  who 
used  both  carving  aiid  inlay  and  whose  designs  were  graceful  and 
lighter  in  appearance  tlian  any  preceding  them. 


No.  13  No.   14 

CIIILDHEN'S  HIGH  C HAULS 

TliL'  first  cliair  \\vvv  sliouii  is  a  Windsor,  iiuuk'  of  \;irioiis  kinds  of 
wood.  Tlie  st'cond  cliuir  is  made  of  mahoo-;in_v  and  is  coinjKised  of 
two  pieces,  a  table  part  below  and  a  cliild's  cliair  in  Chippendale  style 
above,  fastened  to  each  other  with  a  screw.  When  used  together,  they 
form  a  high  chair  and  wlien  separate,  tliey  form  a  cliild's  chair  and 
table. 


No.  15 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(About  1770) 

A  chair  witli  a  splat  showing  tlic  h)iig  C  scroll  with  a  sliort 
cyma  curve  beknv  is  \\vrv  ilhistratcd.  The  top  rail  is  on  a  curve, 
slightly  depressed  toward  the  center,  and  not  in  the  usual  bow-shape. 
The  oidy  carving  is  in  tlie  form  of  two  leaves  in  the  center  of  the  splat. 
The  legs  are  plain  and  straight  and  braced. 


Xo.  16 

Tiro  MAIIOGAXV  SIDE  CHAIRS 

CIIIPPEXDALE  STILE 

{1760-1770) 

Tlie  splat  of  these  cliairs  shows  Gothic  influence,  the  outline 
being  in  the  long  C"  scroll.  The  center  of  the  top  rail  is  carved  in 
hone^'suckle  pattern  with  a  ])endant  flower.  There  is  also  carved  a 
pendant  flower  at  tlie  center  of  the  splat.  'I'he  legs  are  jilain  and 
straight  vith  underljracing. 


No.  17 

MA  HOG  ANY  CHAIR 

CHIPPENDALE  STYLE 

The  splat  of  this  chair  is  made  uj)  of  slats,  tlie  outHne  being 
a  long  C  curve.  Tlie  toj)  rail  is  carved  in  leaf  design.  The  legs  are 
perfectly  plain  and  under-braced.  This  chair  was  originally  a  side 
chair,  but  arms,  at  some  time,  have  been  added. 


Xo.  18 

MAHOGANY  SIDE  CHAIR 

HEPPLE WHITE  STYLE 

{17Sd-179-j) 

TIk'  hack  of  tliis  t'liair  is  in  the  siiicld  sliapc  and  more  elaborately 
worked  out  than  those  shown  in  the  preceding  plates.  There  is  a  well- 
defined  splat,  at  the  center  of  wliich  is  carved  an  urn.  The  legs  are 
straight  and  tapering. 


No.  19 

MAHOGANY  SIDE  CHAIR 

HEPPLE WHITE  STYLE 

(17S5-1795) 

Anotlicr  sliiekl  shape  Hepplewliito  cliiiir  i.s  here  tshown,  with  an  urn 
carved  at  the  center  of  tlie  splat  and  wheat  sheaves  extending  up  on 
the  top  rail.  The  legs  are  tapering  and  carved  in  double  ogee  and 
bead  mouldings. 


No.  20 

MAHOGANY  SIDE  CHAIli 

SIIEKATOX  STYLE 

(17'M-lft00) 

Tliis  chair  is  a  typical  cxampK'  of  tlie  design  used  by  Sheraton. 
It  will  be  noted  that  it  differs  quite  radically  from  the  designs  of  Hep- 
plewhite.  The  back  is  rectangular,  as  is  also  the  splat,  the  upper 
portion  of  wiiich  is  cut  into  seven  radiates.  TTpon  the  lower  portion 
are  carved  pendant  flower  and  acanthus  leaf  designs.  The  legs  are 
plain  and  straight. 


No.  21 

MAIIOGAXV  SIDE  CHAIR 

SHEEATOX  STYLE 

(1790-lSOO) 

Tliis  clijiir  is  in  vcrv  inucli  the  same  general  design  as  the  preced- 
ing one,  exccj)t  that  the  front  legs  are  round  and  fluted.  There  is  a 
slight  carving  on  \W  ])r()jection  of  the  toj)  rail  and  on  the  splat  helow 
the  radiates. 


No.  22 

MAIIOGAXr  ARM  CHAIR 

TRANSITION  STYLE 

(17SO-1790) 

This  arm  cliair  shows  a  combination  of  tlic  influence  of  the 
Chippendale  and  Hepplewliitc  scliools.  It  is  perfectly  plain,  the  upper 
portion  of  tlic  splat  being  cut  out  in  the  lioiieysuckli'  design. 


No.  23 

31AHOGANY  VPIIOLSrEHED  ARM  CHAIR 

SIIERATOX  STYLE 

(About  ISOO) 

Tlie  back  of  this  cli.iir  is  perfectly  plain,  the  center  being  filled 
with  upholstery.  The  arm  supports  are  bulb  shapeil  and  they  and 
the  lees  are  fluted. 


No.  24 

MAHOGANY  ARM  CHAIR 

SHERATON  STYLE 

(.lUiiiii  isiiii) 

Tliis  stvk'  of  cliair  is  coinnionlv  known  in  this  country  as  tliu  Dun- 
can riivfc  cliair,  sucii  cliaivs  iiavino-  hccn  made  hy  a  man  of  tiiat  name 
in  New  York,  between  ISOO-I.SIO.  It  siiows  the  Empire  influence  then 
in  vogue.  Tlic  edges  of  tiie  stiles  and  rails  are  carved  in  moulding 
designs. 


No.  2.5 

MAHOGANY  SIDE  CHAIR 

CHIPPEXDA  LE  STYLE 

(17 -91- 1760) 

TIr'  sj)l;it  of  this  s\Av  I'liair  in  outline  is  very  siniil.-ir  to  that  shown 
in  C'utidoo-iK'  XuniluT  IHl.  Tlic  splat  is  jx'rtVctly  ])lain.  The  stiles 
are  roedcd  anil  tin-  k'j;-s  are  eahriole,  terminating;-  in  bird's  claw  and 
ball  feet  with  acanthus  leaf  carving  on  the  knees.  An  underbracing 
strengthen-s  the  chair.      The  scat  frame  has  been  restored. 


No.  26 

Tiro  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1750-1760) 

The  outline  of  the  splat  of  this  chair  is  composed  of  two  C  scrolls, 
between  which  are  two  quatrefoils  within  which  are  cross  bars  with 
rosettes  where  they  meet  in  the  center.  There  is  a  slight  carving  on 
the  top  rail  in  an  acanthus  leaf  design.  The  legs  are  cabriole,  ter- 
minating in  bird's  claw  and  ball  feet.  The  knees  are  carved  in  acanthus 
leaf  designs. 


No.  27 

MAHOGANY  ARM  CHAIR 

HIJPPLE WHITE  STYLE 

TIk'  IjiU'k  of  tills  cliair  is  in  tlic  shield  sliapc.  the  outline  of  the 
back  and  slats  heiii^-  tinislied  in  double  oij;ee  nioulding-s,  as  are  also 
the  legs. 


No.  28 
WALNUT  SIDE  CHAIR 
C  'II  IP  PEN  DA  LE  STYLE 

{.ihiiiii  i:>,(i) 

This  is  a  very  i-irlv  cIkiIi-  in  Cliipiiriidulu  .styU',  similar  to  some 
found  in  the  Dutcli  pirioil,  (.•\cci)t  tliat  the  top  rail  is  bow-shaped.  On 
the  stiles  and  two  eenter  slats  of  the  splat  arc  carved  simple  leaves. 
The  legs  are  cabriole,  terminatino-  in  Dutch  feet,  slifjhtly  carved  in  leaf 
design,  and  the  legs,  for  about  two-thirds  of  the  distance  up,  are 
octagon  shaped.      On  the  knees  are  carved  acanthus  leaves. 


No.  29 

MAHOGANY  AliM  CHAIR 

CHIPPENDALE  STYLE 

(Ahniit  17711) 

The  splat  of  this  chair  i>.  cut  into  tiw  slats  and  the  top  rail  is 
carved  in  an  acanthus  Iraf  dcsion  and  at  tjie  center  is  carved  a  basket 
of  flowers.  The  legs  are  perfectly  })lain  and  underhraced.  The  back 
has  been  broken  and  repaired. 


Xo.  30 

Tiro  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

Tlic  splat  of  tliis  chair  is  cut  into  tliree  slats.  Tiie  upper  portion 
is  in  Gothic  effect,  and  all  the  surfaces  are  well  worked  out.  The  ends 
of  the  top  rail  are  carved  in  leaf  design  and  at  the  center  arc  carved 
acanthus  leaf  scrolls.  The  legs  are  straight,  and  they  and  tjie  stiles 
are  carved  in  double  ou'ee  and  head  mouldings. 


No.  31 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

{About  1770) 

The  splat  of  this  cliair  is  cut  into  slats  and  the  top  rail  is  carved 
in  flower  designs.  At  the  point  where  the  stiles  join  the  top  rail  are 
car\'ed  leaf  scrolls.  Scrolls  and  flower  designs  are  carved  in  pendant 
fashion  on  the  splat.  Tlie  legs,  which  are  straight  and  plain,  have 
been  cut  off  and  casters  have  been  added  to  them. 


No.  32 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(Abovl  1760) 

The  outline  of  the  s2)l;it  of  tliis  cliair  is  in  three  C  .scrolls,  but  in 
other  respects  the  design  is  similar  to  some  of  the  Gothic  designs 
ah'eady  shown.  There  is  a  slight  leaf  carving  at  the  center  of  the  top 
rail.  The  legs  are  perfectly  plain  cabriole  legs,  terminating  in  bird's 
claw  and  ball  feet. 


No.  33 

TWO  3IAHOGANY  ARM  CHAIRS 

CHIPPENDALE  STYLE 

(1770) 

The  outline  of  the  splat  of  this  chair  is  in  the  elongated  C 
curve  followefl  by  a  cynia  curve  with  tlie  center  cut  into  slats.  The  top 
rail  is  carved  in  a  slightly  Gothic  effect.  Each  arm  terminates  in  a 
dragon's  head  with  a  ball  in  its  mouth.  The  legs  are  straight  with 
double  ogee  and  bead  mouldings  carved  on  the  surface. 


No.  34 

0.17v  .ii?xl/  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

This  chair  is  similar  to  that  shown  in  Catalogue  Number  33.     At 
the  center  of  tlie  top  rail  is  carving.     The  legs  are  straight  and  plain. 


No.  35 

MAHOGANY  AEM  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

Tliis  chair  is  similar  to  that  shown  in  Catalogue  Number  33.     The 
back  is  ])lain  and  the  legs  arc  straiglit  and  plain. 


No.  36 

THREE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

The  outline  of  tlie  splat  of  tliis  chair  is  a  long  C"  scroll  followed 
by  a  short  swell.  The  stiles  appear  to  be  a  part  of  the  top  rail,  some- 
what in  the  manner  shown  in  the  Dutch  period.  At  each  corner  of 
the  top  rail  is  carved  a  small  cartouche  and,  at  the  center,  are  carved 
shell  radiates  with  acanthus  streamers.  The  ciiiter  of  the  splat  is  cut 
out  in  Gothic  design,  a  very  popular  theme  during  this  period.  The 
legs  are  straight,  the  front  legs  being  carved  with  double  ogee  and 
bead  mouldings. 


No.  37 

MAHOGANY  ARM  CHUB 

CHIPPENDALE  STYLE 

{1760-1770) 

This  chair  is  similar  in  desiaii  to  that  shown  in  Catalogue  Num- 
ber  36.  The  back  is  phiin.  The  leg.s  arc  straight  with  double  ogee 
and  bead  mouldings.     The  hack  legs  and  top  rail  have  been  repaired. 


No.  38 

MAIIOGANV  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

The  splat   of  tliis   cliair  is  composed  of  continuous   flowing  lines 

paralleling  each  other.     The  top  rail  is  carved  with  a  leaf  effect.  The 

center  of  the  splat  is  pierced  in  a  conventional  quatrefoil  design.  The 
legs  are  jilain  and  straight. 


No.  39 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

This  chair  is  similar  to  the  one  sliown  in  Catalogue  Number  38. 
It  is  perfectly  plain,  with  straight  legs. 


No.  40 

MAHOGANY  ARM  CHAIR 

TRANSITION  STYLE 

(17S0-1790) 


This     cliair    suggests 


;i  I'oinhination  of  tliu  Chippendale  and 
Hepplewliite  scliools.  Tlie  toj)  of  tlie  s])!at  is  carved  Avitli  pendant 
flowers  and  the  splat  is  a  scries  of  five  slats  bound  together  at  the 
center.  Tlic  legs  are  straiglit,  carved  witli  flutes.  Tiiere  is  a  slight 
carving  on  the  supports  of  tile  arms  and  on  tiie  ai'iiis. 


No.  41 

.MAHOGANY  ARM  CHAIR 

TRANSITION  STYLE 

(17SO-1790) 

This  chair  also  sliows  an  influence  simihir  to  tliose  under  dis- 
cussion. At  tiie  center  of  the  top  rail  are  carved  pendant  flowers  and 
a  similar  design  is  also  carved  on  the  upper  portion  of  tlie  stiles  and 
on  the  upper  portion  of  the  slats.     The  legs  are  tapering  and  fluted. 


Xn.   42 

MAHOGAXY  SIDE  CHAIR 

CHIPPEXDALE  STYLE 

(1:55-1765) 

This  pattern  of  chair  was  very  popular  during  the  latter  part  of 
the  Chippendale  influence  and  has  been  much  reproduced.  The  outline 
of  the  splat  is  composed  of  long  C  curves,  the  space  between  being  cut 
in  Gothic  design.  The  center  of  the  top  rail  is  carved  in  a  leaf 
design.  The  stiles  are  fluted.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  feet,  and  an  acanthus  leaf  carving  on  the  knees 
extends  up  on  the  rail.  At  the  center  of  the  seat  rail  is  carved  a  shell 
in  a  style  popular  in  the  Dutch  period. 


Xo.  43 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{17oo-176o) 

The  outline  of  this  chair  is  similar  to  that  shown  in  Catalogue 
Number  42.  The  back  is  plain  and  the  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  feet. 


No.  44 

MAHOGANY  SIDE  CIIAIB 

CHIPPENDALE  STYLE 

(1755-1765) 

This  chair  is  similar  to  tliat  sliown  in  Catalogue  Number  43.  The 
back  is  plain  and  the  legs  are  cabriole,  and  plain,  terminating  in  bird's 
claw  and  ball  feet. 


No.  4.5 

31 A  HOG  ANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1735-1765) 

This  chair  is  siinihir  to  tliat  shown  in  Catalogue  Number  43.  The 
back  is  phiin  and  the  legs  are  cabriole  and  plain,  terminating  in  bird's 
claw  and  ball  feet. 


No.  46 

lirO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

The  back  of  this  chair  is  similar  to  that  shown  in  Catalogue  Num- 
ber 42.  There  is  a  shght  carving  at  the  center  of  the  top  rail.  The 
legs  are  straight  and  plain. 


No.  47 

31 A  HOG  A  XV  SIDE  CIIA  IE 

CHIPPEXDA  LE  STYLE 

(1750-1760) 

It  will  be  seen  that  the  t'onii  of  the  splat  of  tliis  chair  is  identical 
with  that  shown  in  the  preceding  plate,  but  has  not  been  worked  out. 
It  is  probable  that  nearly  all  of  the  finer  designs  were  abundantly  copied 
throughout  the  country,  the  form  alone  being  kept.  The  legs  are 
cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  the  knees  are 
carved  in  an  acanthus  leaf  design. 


No.  48 

MAHOGANY  SIDE  ClllUi 

CHIPPENDA  IA<:  STYLE 

{VM-UGO) 

The  splat  of  tliis  cliuir  is  similar  to  that  sliowii  in  Catalogue 
Numher  47.  Tiio  hack  is  ])hun  and  straigiit  and  tile  legs  are  cahriole, 
terminating  in  hird's  claw  and  ball  feet. 


No.  49 

3IAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

{17-^0-1700) 

TliL'  top  rail  of  tliis  I'liair  is  slightly  carvud.  The  lugs  are  cabriole, 
terminating  in  Dutch  tVet,  with  radiates  and  a  shell,  and  a  pendant 
flower  design  is  carved  on  each  knee. 


Xo.  50 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

The    splat    of   tliis    cliair   is    similar   to    that   shown   in    Catalogue 
Number  49.     The  back  is  plain  and  tlie  legs  are  straight  and  plain. 


~^ 


i 


No.  51 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1750-1760) 

The  back  of  this  chair  is  plain.  The  legs  are  cabriole,  and  plain, 
terminating  in  bird's  claw  and  l)all  feet.  The  splat  is  similar  to  that 
shown  in  Catalogue  Number  49. 


Xo. 


J 'J 


3IAH()GAXr  DROP  LEAF  TABLE 
HEPPLEJVHITE  STYLE 

(179U-lS(iO) 

This  dro2)  loaf,  or  Pembroke,  table  is  in  a  form  frequently  found 
in  tlie  period.  The  table  top  is  square  with  the  corners  cut  in  sunken 
quarter  circles.  The  legs  are  straight  and  ta])ering,  with  a  slight 
band  of  inlav. 


Xo.  53 

MAHOGANY  CARD  TABLE 

HEPPLEWHITE  STYLE 

{1790-1800} 

Tliis  table  has  ovate  ends  and  concave  center,  the  leaf  opening  up 
in  a  manner  similar  to  the  other  card  tables  in  tlie  collection.  The 
legs  are  straight  anti  tapering  and  slightly  inlaid. 


No.  54 

MAHOGANY  CARD  TABLE 

HEPPLKWHITE  STYLE 

(1790) 

The  top  of  tliis  table  is  composed  of  two  semi-circular  parts  which 
when  openecl  form  a  round  top  table.  The  legs  are  in  Marlborough 
form  and  there  is  a  slight  inlay  on  the  rails  and  legs. 


No.   .55 
MAHOGANY   CANDLE  STAND 

(Third  qiuirler  eighteenth  century) 

The  top  of  this  stand  lias  a  raised  moulding.  The  standard  is 
fluted  with  sliolit  carvina;  on  the  bulb.  The  terminals  of  tlie  feet  are 
slightly  carved  in  an  acanthus  leaf  design. 


No.  56 
MAHOGANY  CANDLE  STAND 

[TJiiril  (jimrltr  v'nihlciitlii   ciii(iirif) 

Tliis  little  ciindlc  stand  has  a  \nv  crust  top.  Tlir  colunm  is  fluted. 
The  bulb  is  spiral  cut.  On  tlie  upper  surface  of  the  legs  are  carved 
beads  and  on  the  terminals  of  the  legs  are  radiates. 


Xo.  57 
MAHOGANY   CANDLE  STAND 

{Third  qnurtcr  eUjhttciith  centnrij) 

The  top  of  tilis  tahk'  is  cut  in  pie  crust  shape.  Tliere  is  an 
acanthus  k^af  carvino-  „n  tile  Inili),  below  wliicli  are  carved  mouhlings. 
There  is  a  shght  carvinji,-  on  tlie  knees  and  tlie  legs  terminate  in  rat's 
claw  and  ball  feet. 


No.  .58 

CANDLE  STAND 

LATE  SHERATON  STYLE 

(First   qniirter  nliiefeeiilh   reiittiri/) 

This   candle   stand  is    in   very   late    form.      The   column   is   turned 
and  bevelled.     The  leg's  are  in  a  scroll  form. 


Xo.  59 

TWO  CANDLE  STANDS 

LATE  SHERATON  STYLE 

(Fii\sf    qiuirtfi-   nineteenth    cenfnri/) 

These  candle  stands  are  very  similar  to  those  sliown  in  Catalogue 
Number  58. 


No.  (■)() 

PAIK  MAHOGANY  CANDLE  STANDS 

SIIKliATON  STYLE 

{1790-18(111) 

Tlic  top  of  thi^  littlr  (■aiullc  stand  is  cut  in  curves,  witli  a  raised 
moulding  about  tlie  t-dm'.  Tlic  colunm  is  liwlit  and  tapering,  and  the 
legs  terminate  in  spindle  feet.  On  tiie  surface  of  the  legs  are  carved 
pendant  flowi'rs.  and   rosettes   are   carved   where  the   feet   join   the  legs. 


No.  (il 
MAHOGANY  DUMB  WAITER  TABLE 

{Thin]  qiiiirter  ciilJilcciilh  criit iiiii) 


I'liis  table's  standard  is  carvud  in  i-ecdin^-  and  tinting.  Tlie 
moulding  aixuit  tlir  tups  is  beaded.  The  leg.s  terminate  in  rat's  claw 
and  ball  feet  ai 


n  aeantluis  leaf  design  is  carved  on  each  knee. 


No.  62 
MAHOGANY  TILT  TOP  TABLE 

{Third  quarter  ihililii-iifli  ciiiliiri/) 

This  form  of  talile  is  coiiiiiKiiil y  callfd  "dish  top,"  owing  to  the 
fact  that  it  has  a  raised  moulding,  carved  from  the  sohd,  about  the 
edge.     The  legs  are  plain,  terminating  in  claw  and  ball  feet. 


MAHOGAXY  TILT  TOP  TABLE 

{Third  qiiiiiici-  (it/lilfciilh  cent  art/) 

TIlis  i;il)lL'  is  sonunvliat  similar  to  that  sliowii  in  Catalogue  Num- 
ber 62,  having  a  plain  round  top  with  a  raised  moulding  carved  on 
the  outer  edge.  The  bulb  on  the  standard  is  carved  in  a  spiral  design. 
The  legs  are  plain,  terminating  in  claw  and  ball  feet. 


No.  (U 

MAHOGANY  FIRE  SCREEN 

CHIPPENDALE  STYLE 

{175U-17HO) 

This  fire  screen  is  in  h-ipod  foi'in,  with  a  long  j)ole  upon  uhicli 
shdes  the  screen,  which  is  covered  witii  needlework.  There  is  a  slight 
fluting  on  the  bulb  of  the  standard.  The  legs  terminate  in  French 
feet,  and  tliere  is  an  acanthus  leaf  carvi'ig  on  the  knees. 


No.   6.5 

MAHOGANY  DUMB  WAITER  TABLE 

SHERATON  STYLE 

{1790-lSno) 

This  dumb  waiter  tabic  has  three  tops,  witli  a  raised  moulding 
about  the  edges.  The  column  is  cut  in  large  flutes.  The  legs  ter- 
minate in  square  feet,  on  casters,  with  a  slight  carving  at  the  top 
of  the  feet. 


No.  6G 

MAHOGANY  MUSIC  STAND 

HIJPPLE WHITE  STYLE 

{.I I, Old  i;oo) 


This  table  is  built  in  the  same  nianiKT  as  the  regula 
table,   except    that    the    top    is    on    a    iloui)k 
quadrant,  making  a  rack  for  holding  nnisic. 
The  legs  are  straight  and  fluted. 


four-legged 


nnge,    whicii    rises    on    a 
There  is  a  small  drawer. 


No.  (57 
31 A  HOG  ANY  GATE  LEG  TABLE 

(Last    ii>i(irlir   I'UjIilfiiith    rentuni) 

Tins  style  of  table,  with  very  imu'li  larg-er  and  licavicr  turned 
legs,  was  popular  between  1(J90  and  ITIO  and  was  the  dining  table 
of  the  period.  It  then  went  completely  out  of  fashion  and  this 
specimen  .seems  to  be  a  revival  of  that  style,  but  in  the  delicate  spindle 
effect  of  tlie  latter  part  of  the  eighteenth  century.  The  top  has  two 
drop  leaves  which  are  supported  liy  the  legs  swinging  out.  There  is  a 
drawer  at  the  end. 


Xo.  ()8 
MAHOGANY  GATE  LEG  TABLE 

(Lfif  t    q utt  rt c  r   c h/h  f  (  v  n  f  h    cc n  t  u  rt/ ) 
Thi.s  table  is  similar  to  the  preeecliiig. 


Xo.  09 
MAHOGAXY  GATE  LEG  TABLE 

(Ldst    (jiittrtcr   c'lghlceiith    ceiilKri/) 
This  table  is  similar  to  that  shown  in  Catalogue  Number  68. 


Xo.  70 
MAHOGANY  TILT  TOP  TABLE 

(Third  ijniirlr)-  t  iiflih  (  iilh   luiitiirt/) 

Tliis  tilt  top  table  lias  a  pie  crust  top.  The  column  is  fluted  and 
extends  on  the  curve  of  the  hull).  The  hull)  is  carved  in  spiral  effect. 
The  knees  are  carved  in  an  acanthus  leaf  design  and  the  legs  terminate 
in  claw  and  hall   feet. 


y 


%^ 


Xo.  71 
MAHOGANY  TILT  TOP  TABLE 

{Third  qihirlcr  I'Kjhlceiith  cciiliirii) 

Tlii.s  talile  top  is  very  similar  to  that  siiowii  in  the  i^receding 
plate.  Tile  (loul)le  cvma  curve  is  h)nger  in  jn'oportion  to  the  short 
curve,  and  is  straigliter  than  in  tlie  preceding  phite.  Tlie  column  is 
reeded  and  the  bulb  is  carved  in  spiral  form.  The  legs  terminate  in 
French  scrolls  and  there  is  an  acanthus  leaf  carving  on  the  knees. 


No.  72 
MAHOGANY  TILT  TOP  TABLE 

{lliinl   (jilai-hr   riilllhrlllh    riiitliri/) 

This  tahk'  lias  a  ]nv  crust  top  and  the  hulli  is  slightly  carved  in 
spiral  effect.  There  is  slio-|it  carving;-  on  the  knees  and  terminals  of 
the  legs. 


No.  73 
MAHOGAXY  DUMB  WAITER  TABLE 

(Tliirtl  niiiirtir  elijhlv<»1h  ciiiliinj) 

This  is  a  very  liaiiilsoinu  cxamplf  of  this  form  of  tahlc.  A  well 
executed  raised  mouldino;  is  carved  about  the  edges  of  the  top.  The 
standards  beneath  each  top  are  in  the  same  design,  fluted  with  acanthus 
leaf  carving  below.  The  terminals  of  the  legs  are  carved  in  acanthus 
leaf  design,  and  the  same  design  is  found  on  the  knees. 


No.  74 

MAHOGANY  DliOP  LEAF  TABLE 

CHIPPENDALE  STYLE 

{1750-17IKI) 

Tables  of  Hiis  kind,  with  two  dro))  kavos,  wcrt-  coinmoiily  called 
Pembroke  tables  aiul  were  used  often  as  small  breakfast  tables.  The 
edge   of  this   table  is   cut   in   a  double  ogee   form   with   a   carved   rope 


mouldine;   at   the   edj^es 
<'la\v  and  ball   feet. 


The    leys   are   cabriole,   terminating    in    bird's 


No.  75 

MAHOGANY  CARD  TABLE 

CHIPPEXDALE  STYLE 

(1760-1770) 

The  outline  of  tlie  top  of  tliis  card  table  is  in  two  ogee  scrolls, 
joined  with  a  simple  scroll.  The  legs  are  straight  and  carved  in  fret 
design.  There  arc  two  drawers  with  open  work  brass  handles.  The 
mahogany  surfaces  are    'eneered. 


No.  70 
MAHOGANY  TILT  TOP  TABLE 

(Third  ijihirltr  tiifhlt'tiilji   aiilni'ii) 

The  top  of  tliis  tabic  is  Niinilar  to  tliu  pic  crust  top  sliowii  in 
C'atalooue  Number  'iiid.  The  staiidai-d  i.s  carved  in  acanthus  leaves  and 
spiral  turninf)'  and,  on  the  knees  and  terminals  of  the  feet,  are  carved 
acanthus  leaves. 


No.  7T 
MAHOGANY  TILT  TOP  TABLE 

(Third  quarter  ei;iliUi'iilh  rciitiirii) 

This  t;il)K-  has  a  very  large  round  h)p  without  a  raised  carved 
moulding  about  the  edge.  The  knees  are  ear\ed  in  the  sjiell  and 
pendant  flower  design.  The  legs  are  jiiereed.  terminating  in  claw  and 
ball  feet. 


Xo.  78 
MAHOGANY  TILT  TOP  TABLE 

{Third  quarter  cq/hlvciitli   ciiiliiry) 

The  top  of  tliis   table  is   cut  in   pie   crust  sliape   similar  to   that 
shown  in  Catalogue  Number  2;5().     I'lie  column  and  bulb  are  fluted  and 

o 
reeded.     Tlie  knees  are  carved  in  a  k^af  design  an<t  tlie  legs  terminate 

in  claw  and  ball  feet. 


Xo.  79 
MAHOGANY  TRAY  TOP  TABLE 

(Third  qiiiniir  cijihl eiiilh  nut iiri/) 

Tills  form  of  tabic  was  poj)iilar  during-  the  third  (luarter  of  the 
eighteenth  centur>',  the  toj)  having  added  to  it  a  railing  similar  to 
a  trav.  The  bulb  of  the  standard  is  earved  in  spiral  form,  anil 
the  legs  terminate  in  animal's  claw  and  hall  feet.  An  acanthus  leaf 
design  is  carved  on  each  knee. 


No.  80 
TRAV  TOP  TABLE 

{Tliirtl  iiifirrfcr  i  tiflifi ml li   rintjfrif) 


The  tra_y  top  of  this  t;il)k'  is  rcctanguhir.  with  tlie  eilffi-  j)ierce(l. 
The  column  is  fluted  ami  letded.  and  the  hull)  is  earved  in  spir.al  form. 
The  legs  terminate  in  rat's  claw  and  hall  feet,  and  acanthus  leaves  are 
carved  on  the  knees. 


lYo.   81 
MAHOGANY  MUSIC  STAND 

{Tliinl  qitartcr  chjhliinth  cKiiturij) 

This  music  stand  is  arranged  to  rise  or  fall  to  any  level  desii-ed. 
Small  shelves  swing  out  from  beneath  to  hold  candles.  The  column 
has  a  spiral  turninn;  at  the  top,  and  Ijelow,  flutings,  followed  by 
fluting  and  reeding.  The  legs  terminate  in  rufs  claw  and  ball  feet, 
and  the  knees  are  carved  in  cartouche  and  leaf  designs. 


No.  82 
MAHOGANY  MUSIC  STAND 

(lliird  iiitiiftrr  I  iijhl  I  inlh   rcHftirif) 

This  music  staiiil  is  [liai-Lcl  u])i)n  a  tripod  base.  Thei'e  is  one 
drawer,  tlie  front  ot  « liicli  is  cai'vid  in  fret  design,  and  tiio  sides  of 
the  frame  are  carved  in  reediiijj;  and  rosettes.  The  coliumi  is  carved 
in  a  sj)iral  fluting  and  reeding.  The  legs  are  pierced,  and  the  knees 
are  carved  in  fret  designs.  On  the  feet  are  carved  conventionalized 
shells. 


No.  8.3 

GILT  MIRROR 

CHIPPENDALE  STYLE 

{1750-1770) 

The  mirrors  of  this  period  were  very  ornate.  They  were  carved 
from  the  solid  wood  and  gildeiL  There  were  a  number  of  designers 
wlio  confined  tliemselvcs  ahnost  entirely  to  tlie  designing  of  mirrors 
but,  as  before  stated,  Chippendale  must  be  considered  as  the  pioneer 
in  the  use  of  Rococo  scrolls  in  England ;  consequently,  all  this  class 
of  mirrors  will  be  called  by  his  name,  although  it  is  not  to  be  assumed 
tliat  they  were  actually  made  by  him,  or  from  his  designs.  Tlie  upper 
portion  of  this  mirror  is  carved  in  Rococo  scrolls  and  at  the  center  is 
a  small  cartouche,  within  which  are  carved  three  feathers.  The  sides 
are  columns,  the  outer  edges  of  which  are  finished  with  scrolls  and 
leaves.     At  the  base  are  also  carved  Rococo  scrolls. 


No.  84. 

GILT  MIRROK 

CHIPPENDALE  STYLE 

(1750-17:0) 

Tliis  mirror  is  of  dittVreiit  sliapc  than  tlic  prccediiifi;.  On  the 
top  is  carved  a  large  acantlius  scrolh  Tiiere  is  an  upper  and  lower 
glass,  the  upper  glass  being  separated  from  the  lower  by  scrolls  held 
together  by  how  knots.  On  cither  side  are  branches  of  trees  upon 
which  stand  birds.  The  lower  ))ortion  is  finished  in  scrolls,  each 
separate  portion  being  fitted   with   glass. 


Xo.  85 

GILT  MlliliOIi 

CHIPPEXDALE  STYLE 

(1750-1770) 

Tlif  u])ptr  portion  of  this  mirror  is  mmk'  up  of  Rococo  scrolls, 
with  slight  leaf  ;uul  flmvor  carving.  Down  the  siilcs  of  the  frame  are 
carved  scrolls  and  ]>cndant  flowers,  and  scrolls  tinisli  tlic  lower  portion. 
The  scroll  feet  are  restored. 


No.  86 

GILT  MIRROR 

CHIPPEXDALE  STYLE 

{1700-17^0) 

Tliis  mirror  is  so  broken  up  into  sniiill  plates  that  it  was  prob- 
ably intended  to  he  used  more  as  a  wall  ornament  tlian  as  a  mirror. 
The  entire  frame  is  made  up  of  series  of  acanthus  scrolls.  Two  large 
rosettes  are  carved  at  the  top  and  two  just  above  the  center  oval 
openinp;.     In  addition  to  the  acanthus  leaves  there  arc  carved  garlands. 


Xo.  87 

GILT  MUUiOli 

CHIPPENDALE  STYLE 

(1750-1770) 

The  upper  })ortioii  of  tliis  mirror  is  carved  in  Rococo  scrolls. 
Across  the  top  are  carved  acanthus  leaves  with  flowers  and  fruit 
pendant.  A  cartouche  is  cut  at  the  center  of  the  top.  The  sides  are 
made  up  of  acanthus  scrolls  and  the  lower  portion  is  carved  in  Rococo 
effect.  Quatrefoils  and  oval  openings  are  cut  through  the  upper  and 
lower  edg-es  of  the  mirror  frame. 


No.  88 

GILT  MIRROR 

CIIIPPEXDALE  STYLE 

{1750-1770) 

I'liis  mirror  fr.'une  ]ms  ;i  ri.-ctanguhir  opriiin^',  tliu  outer  edges 
being  cut  in  sini])le  C  scrolls  without  the  use  of  iicantlius  leaf  designs, 
making  the  mirror  seem  plainer  than  some  of  those  heretofore  illus- 
trated. Tliere  is  carving  in  dripping  water  effect  and  at  the  center 
of  the  base  is  a  head  in  tlie  center  of  foliage.  On  the  sides  are  carved 
limbs  of  trees,  with  a  little  foliage. 


No.  89 

GILT  MIRROR 

CHIPPENDALE  STYLE 

(i:r,o-i770) 

Tliis  mirror  oponiiio;  is  rcotangular  in  sliapo,  the  top  carved  in 
licav_v  acanthus  scrolls  with  Rococo  effect  about  the  frame.  At  the 
center  of  the  sides  are  pendant  leaves  and  flowers  and  at  the  center 
of  the  base  is  an  oval  cartouche  in  the  center  of  foliage,  which  is 
pierced  in  qilatrefoils. 


No.  90 

GILT  MUiliOB 

CHIPPENDALE  STYLE 

{i75ii-i7':n) 

This  mirror  is  soniu\vI)at  similar  to  tliat  slidwn  in  \hu  prcccdiiiff 
])lak',  except  that  it  is  lighter  in  effect.  The  acanthus  leaf  scrolls  are 
less  heavy  and  the  piercings  are  larger.  Pendant  leaves  and  flowers 
extend  down  tlic  sides,  and  at  the  bottom  are  carved  frets,  with  a 
cartouche  at  the  center  composed  of  reversed  C  scrolls  with  pierced 
acanthus  leaf  foliage  in  the  center. 


Xo.  91 
MAllOGAXY  AND  GILT  MlRliOR 

{ijsii-isfiri) 

These  mirrors  are  sometimes  called  "Constitution  mirrors."  This 
form  of  cut  work  mirror  was  popular  through  a  long  period.  The 
early  examples,  however,  were  divided  into  two  glasses,  the  interior 
of  the  upper  portion  heing  in  waving  lines.  At  the  center  of  the 
upper  part  of  this  mirror  is  carved  and  gilded  a  bird  and  at  the  center 
of  the  lower  part  is  carved  and  gilded  a  shell. 


No.  92 
MAHOGANY  AND  Gll/r  MIRROR 

This  mirror  is  in  tlic  cut  work  (k-sin-n  souKwimt  similar  to  tlic 
preccdino'  oik',  except  tliat  at  the  center  of  the  toj)  is  carved,  in  the 
opening-,  tliree  f'l'atiiers  n'ilded.  The  moulding  about  the  glass  is  carved 
in  acanthus  leaf  desifrns  and  a'ilded. 


•ii^-v? 


No.  93 
CARVED  WOODEX  CHINESE  MIEIiOR 

This  mirror  is  said  to  !)e  more  tlian  two  Inmdrcd  years  old,  hut 
it  is  ditficult  to  give  it  an  exact  date.  It  will  be  remembered  that  many 
of  the  design.s  of  this  period  were  taken  from  Chinese  models.  For 
that  reason  this  very  interesting  Chinese  mirror  is  here  shown,  which 
it  will  be  interesting  to  compare  with  the  mirrors  lieretofore  sho\vn. 
The  u]i])er  jtortion  is  composed  of  scrolls  and  dragons"  heads,  the 
dragons'  bodies  weaving  in  and  out  among  the  scrolls.  Below  are  pro- 
fusions of  scrolls,  the  dragon's  tail  projecting  from  one  side.  The 
base  is  composed  of  leaves  and  flowers  and  rock  effects. 


No.  94 

GILT  MIRKOU 

SHEHATOX  STYLE 

(irso-isoo) 

Tliis  style  of  iiiirror  was  jxipular  during  tlio  last  years  of  the 
eighteenth  century.  The  top  is  composed  of  three  cornucopias,  filled 
with  flowers,  and  flowers  and  leaves,  jjrojecting  from  the  surface  on 
wires.  The  entire  surface  of  the  frame  is  carved  with  a  husk  design, 
and  at  the  four  corners  are  squares  witli  carved  rosettes.  There  is  a 
foliage  carving  projecting  from   the  lower  edge. 


No.  95 

GILDED  MIlUiOK 

EMPIRE  STYLE 

{ISOO-ISIO) 

This  mirror  is  in  tlio  t'oriu  popular  for  the  first  twenty  or  thirty 
years  of  the  nineteentli  century.  The  top  overhangs,  with  acorn 
pendants,  and  below,  at  eacli  corner,  are  carved  raised  classic  figures ; 
at  the  center  is  a  large  shell.  On  the  sides  are  carved  spiral  columns, 
with  bulbs  at  the  top,  the  surfaces  of  whicli  are  embellished  with 
acanthus  leaves. 


No.  96 

GILDED  MIRROR 

SHERATON  STYLE 

(i79n-isori) 

It  seems  to  liave  been  popular  (luring-  this  jjcriod  to  represent  on 
mirrors  designs  suggestive  of  the  harvest,  and  this  mirror  is  one  of  this 
type.  At  the  center  of  the  top  are  carved  sheaves  of  wheat,  below 
which  is  a  basket  filled  with  fruit.  A  scythe  and  a  rake  cross  each 
other,  and  swags,  or  festoons,  of  leaves  anrl  flowers  extend  from  these 
implements  down  over  the  edges  of  the  mirror  frame.  The  surface 
of  the  mirror  frame  is  carved  in  classic  design.  At  the  four  corners  are 
squares  within  which  are  carved  rosettes.  At  the  base  are  garlands  of 
leaves  and  fruit.     All  this  ornamentation  is  of  wood,  carved  and  gilded. 


No.  97 

GILT  MIRROR 

CHIPPENDALE  STYLE 

(1760-1770) 

At  the  top  of  this  nih-ror  is  a  cartouche  of  reversed  C  scrolls  in 
the  center  of  wjiich  is  carved  a  conventional  leaf.  The  edges  of  the 
frame  are  formed  by  scrolls,  and  on  the  sides  are  carved  pendant  leaves 
and  flowers.  The  lower  portion  is  also  in  scrolls,  with  oval  piercings, 
and  there  is  an  acanthus  leaf  carving  at  tlie  center. 


No.  98 

GII/V  MlliliOli 

CHIPPENDALE  STYLE 

{1750-1770) 

Surrounding'  the  mirror  plate  of  this  mirror  arc  series  of  Rococo 
scrolls  with  dripping  water  effect  curved  at  the  bottom.  The  scrolls 
ai-e  bold  and  well  worked  out.  At  the  top  arc  carved  acanthus  scrolls 
with  flowers  at  either  end.  At  the  center  of  the  sides  are  carved 
pendant  flowers  and  leaves  and  at  the  Ijotton  is  carved  a  cartouche 
with  an  acanthus  leaf  in  the  center. 


No.  99 

GILT  MIREOK 

CHIPPENDALE  STYLE 

{1750-1770) 

This  is  an  uxaniplo  of  a  mantel  mirror  of  tlie  period.  The  glass 
is  divided  into  three  sections,  separated  by  columns.  The  outline  is 
composed  of  scrolls  and  Rococo  effects.  At  either  end  are  carved  limbs 
of  trees.  At  the  center  of  the  top  is  carved  a  helmet,  below  which  is  a 
cartouche,  composed  of  inverted  C  scrolls. 


52J4?.0 


No.   100 
MAHOGANY  DRESSING  GLASS 

{Last,   qimrter   aiiihtieiith    ceiitiiri/) 

This  form  of  cut  mirror  frame  was  popular  tlirough  a  long 
period.  There  is  a  shell  inlaid  at  the  top,  with  a  band  inlaid  about 
the  frame,  and  an  inlaid  medallion  at  the  base.  The  supports 
terminate  in  urns  and  are  inlaid.  The  standard  is  in  drop  leaf  desk 
form,  with  three  drawers  inside  and  one  di'awer  below.  The  piece  rests 
on  small  ogee  bracket  feet.  This  form  of  glass  was  used  upon  the 
dressing  tables  of  the  period. 


No.  101 

MAHOGANY  DUES  SING  GLASS 

HEPPLEWHITE  STYLE 

(17S5-1795) 

This  dainty  little  mirror  is  in  shield  shiipc,  very  much  in  the  form 
of  the  Hepplewhite  chair  backs.  The  ends  of  the  supports  have 
ivory  tijis,  and  there  is  an  ivory  rosette  at  the  lower  end  of  each  curve. 
The  front  of  the  base  is  serpentine,  and  there  are  three  drawers  with 
cock  bead  moulding  about  them.  The  knobs  and  escutcheon  are  of 
ivory.     The  piece  stands  on  small  ogee  bracket  feet. 


Xo.   102 

MAHOGAXV  DUES  SING  MIKROR 

IIEFPLEWIIITE  STYLE 

(i;sn-J7r)ii) 

This  piece  is  very  similar  to  tiiat  shown  in  the  preceding.  The 
mirror  is  shield  shaped  and  there  is  a  sliglit  inhxy  about  the  drawers. 
It  stands  on  small  oacc  bracket  feet. 


No.  103 

MAHOGANY  DRESSING  MIRROli 

HEPPLEWniTE  STYLE 

(17SO-1790) 

Tliis  piece  is  .similar  to  that  shown  in  Catahigue  Xmnher  102.  The 
mirror  is  in  shield  shape.  The  front  is  serpentine,  with  tliree  drawers, 
with  a  slight  inlav  on  the  surface.     It  stands  on  ogee  bracket  feet. 


No.  104 

MAHOGANY  DRESSING  MIRROR 

HEPPLEIVHITE  STYLE 

(17S0-1790) 

The  mirror  is  oval.     The  front  is  serpentine,  with  three  drawers, 
and  the  piece  stands  on  ogee  bracket  feet. 


No.  105 
3IAHOGAXV  TILT  TOP  TABLE 

(Third  qiiiirter  eic/hteenth  centurij) 

The  top  of  tliis  table  is  in  the  usual  form,  and  small.  There  is  a 
sj)iral  carving  on  the  bulb  of  the  standard,  witli  carved  acanthus  leaves 
below.  The  legs  terminate  in  rat's  claw  and  ball  feet,  resting  upon 
balls.     The  knees  are  carved  in  an  acanthus  leaf  design. 


No.    lOG 
MAHOGANY  TILT  TOP  TABLE 

(Tli'ird  qiirirtcr  cUihtt  ciilh  vtiilKri/) 

This  table  top  is  small  and  in  the  usual  pie  crust  design.  The 
bulb  of  the  standard  is  fluted  and  at  the  base  of  the  bulb  are  carved 
acanthus  leaves,  below  that,  beads  and  still  lower  there  is  reedhig.  The 
feet  are  slie-htlv  carved  and  on  tlic  knees  is  carved  fretwork. 


Xo.  107 
MAHOGANY  TILT  TOP  TABLE 

(Third  qiiiirlcr  lit/lilcenth  century) 

Sucli  tiiblcs  ;is  these  were  used  as  tea  tal)lcs,  tlie  ovals  being  the 
proper  size  to  liold  cups  and  saucers.  The  top  of  this  table  is  cut  in 
ovals,  with  a  raised  moulding  carved  from  the  solid.  The  bulb  of  the 
standard  is  carved  in  spiral  form.  The  legs  terminate  in  rat's  claw 
and  ball  feet,  and  the  knees  are  carveil  in  acanthus  leaf  design. 


No.   108 
MAHOGANY  TILT  TOP  TABLE 

{Third  quarter  eighteenth  century) 

This  table  top  is  cut  in  scollops  similar  to  that  shown  in  the 
preceding.  The  colunni  is  carved  in  spiral  effect.  Tiie  knees  are 
carved  in  an  acanthus  leaf  design  and  the  legs  terminate  in  claw  and 
ball  feet. 


No.  109 
DUMB  WAITER  TABLE 

(Third  quarter  eirjhteenlh  century) 

This  form  of  tahlf  with  tripod  hase  was  popular  during  the 
tliird  quarter  of  the  eighteenth  century  but  was  not  at  all  common. 
It  will  be  seen  that  in  construction  it  is  the  same  as  that  of  the  tilt 
top  tables,  except  that  it  has  three  tops  increasing  in  size  from  top 
to  bottom.  Each  top  revolves.  The  edges  are  carved  in  rope  mould- 
ing. The  standard  is  fluted  and  its  bulbs  beneath  the  two  upper  tops 
are  carved  in  spiral  form.  Beneath  the  two  upper  tops  and  the  bulb 
below  the  lower  top  is  carved  an  acanthus  leaf  design.  The  ends  of 
the  leg  are  also  carved  in  an  acanthus  leaf  design  and  on  the  knees 
are  can'ed  cartouches  and  leaves. 


No.  110 
DUMB  WAITER  TABLE 

(Third   qiuirter   cuibteinlli   luiiliiri/) 

Tliis  tiiblf  is  similar  to  that  shown  in  tlie  prccechiig.  It  has  three 
tops,  the  edges  of  wliich  are  finished  with  a  raised  moulding.  The 
columns  arc  fluted,  with  spiral  carving  on  the  bulbs.  The  knees  are 
carved  in  an  acanthus  leaf  design  as  are  also  the  terminals  of  tlie  legs. 
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No.  Ill 
MAHOGANY  DESK 

(1790-lSOO) 

This  desk  was  undoubtedly  made  to  special  order,  either  for  a 
collector  or  physician.  The  front  of  the  back  portion  drops  to  form 
the  desk  top,  disclosing  thirty-five  small  drawers  of  the  same  size.  Be- 
low the  desk  are  four  small  drawers,  two  short  drawers  and  one  long 
one,  two  long  drawers  and  one  long  drawer.  The  surfaces  are  slightly 
inlaid.  The  brasses  are  oval  rings  which  indicate  the  period.  The 
feet  are  in  straight  bracket  form. 


No.  112 
MAHOGANY  CHEST  OF  DRAWEES 

(Last    qiiiirUr   i  iiilit<  i  iilli    i-iiiliiri/) 

The   front    of    tliis    dust    of   di-awcrs    is    .swelled.  There    are    four 

drawers  with  the  edges  finished  with  cock  headings.  The  feet  are  in 

a   style  known   as   French  feet   and   the  brasses   are  oval,   in   Hepple- 
white  style. 


No.  11.3 
MAHOGANY  CHEST  OF  DRAWERS 

(Third   ijiiiirlir   lUihtceiilh    rent iiri/) 

Tliis  chest  of  drawers  has  a  straiglit  front.  Tliero  are  four  draw- 
ers and  above  them  is  a  slide,  all  finisiied  with  cock  headings.  Quarter 
columns  reeded  finisli  the  ends.  The  legs  are  in  the  usual  cabriole 
form,  terminatin"-  in  bird's  claw  and  ball  feet. 


No.  114. 
CHEEBY  SLANT  TOP  DESK 

{About  1700) 

This  desk  is  built  in  the  usual  slant  top  form,  with  pulls  to  hold 
the  lid  when  down.  On  the  center  drawer,  inside,  is  carved  a  sunken 
shell.  The  lower  portion  has  four  drawers  and  the  piece  stands  on 
plain  bracket  feet. 


No.  115 

MAHOGANY  SOFA 

EMPIRE  STYLE 

{About  IS 20) 

This  sofa  is  in  one  of  the  latest  forms  of  the  so-called  Empire 
period.  The  top  of  the  back  is  plain,  carved  in  acanthus  scrolls,  as 
are  also  the  edges  of  the  arms.  The  legs  extend  to  the  support  of  the 
arms  in  two  columns  and  the  base  is  carved  in  a  design  of  acanthus 
leaf  rosettes.     A  border  of  acanthus  leaves  is  carved  on  the  front  rail. 


No.  116 
MAHOGANY  SOFA 

EMPIRE  STYLE 

(isoo-isiii) 

1'liis  form  of  sofa  is  sometimes  called  a  cornucopia  sofa,  because 
the  arms  are  fre()uently  carved,  as  they  are  liere,  in  cornucopia  form. 
It  was  very  popular  in  the  early  years  of  the  nineteenth  century. 
At  eitlier  end  of  tlu'  hack  are  carved  cornucopias  and  tlie  faces  of 
the  squabs  are  carved  in  large  rosettes.  The  legs  are  in  the  claw 
foot  pattern,  common  in  the  Empire  period,  and  the  upper  portion  is 
carved  with  fruits  and  acantiius  leaves.  It  is  interesting  to  note  how 
the  styles  of  carving  clianged  from  period  to  period.  In  the  period 
just  preceding  this  tlic  carving  was  very  fine  and  on  the  surfaces. 
During  the  Empire  period  it  was  coarse  and  often  formed  part  of  the 
outline,  the  carving  of  this  later  |)eriod  being  rather  for  effect  than 
for  fine  workmanship. 


No.  117 

31 A  HOG  ANY  SIDE  BOA  HD 

HEPPLEWHITE  STYLE 

(1790-1  son) 

This  sideboard  is  in  tlie  usual  f'onii  known  by  the  name  Hepple- 
white.  The  front  is  serpentine,  and  tlie  cupboard  bek)\v  the  center  door 
is  recessed.  On  tlie  stiles  are  inlaid  pendant  flowers  and  the  legs  are 
tapei-ing.  Tiiere  is  a  band  of  inlay  about  the  drawers  and  doors  and 
about  the  lower  edge.  The  handles  are  oval  in  the  usual  Hepplewhite 
style. 


No.  118 

SIDEBOARD 

HEPPLIJ WHITE  STYLE 

(1790-lSOO) 

This  sideboard  is  similar  to  tiiat  shown  in  tlie  preceding.  There 
are  three  drawers  at  the  top.  Under  the  center  drawer  is  a  cupboard 
recessed.  Tliere  is  inlaying  about  the  drawers  and  medallions  on  either 
side  of  the  recessed  cui)board.  The  legs  are  tapering  and  finisiied  with 
a  narrow  band  of  inlay. 
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No.  Ill) 

MAHOGANY  SlDEBOAliD 

HEFPLEU'UITE  STYLE 

(1790-1 sno) 

This  sideboard  has  a  perfectly  straight  front,  and  is  without  inlay. 
Cock  beading  is  about  each  drawer  and  door.  The  legs  are  tapering, 
and  the  handles  are  in  the  usual  Hepplewhite  style. 


FLEMISH  PERIOD 


FLEMISH  PERIOD 


THE  distinguishing  features  of  the  Flemish  school  were  the  use 
of  a  ])eculiar  broken  scroll,  both  in  form  and  in  decoration.  The 
carving  was  bold  and  effective,  although,  probably,  owing  to  the  material 
used,  not  very  refined.  The  chairs  were  tall  anil  stately,  with  cane  seats 
and  backs.  The  cupboards  and  chests  closely  resembled  in  form  those 
of  the  preceding  period,  differing  principally  in  that  they  were  raised 
from  the  floor  on  high  legs  and  differing  also  in  the  style  of  decoration 
and  carving,  that  of  the  preceding  period  being  either  in  relief  or 
simply  cut  away  from  the  surface  of  the  wood,  the  pattern  being  left 
on  the  surface,  while  in  the  Flemish  period  the  pattern  became  a  part 
of  the  form.  The  decoration  was  principally  scrolls  and  acanthus 
leaves,  cupids  and  mascarons,  flowers  and  geometrical  figures.  The 
wood  was  oak,  then  beech  and  walnut,  occasionally  with  veneers  of 
unusual  thickness. 

This  period  may  be  said  to  extend  from  1660  to  1700. 


No.  120 

WALNUT  CHAIN.  FLEMISH  STYLE 

SHOWING  SPANISH  INFLUENCE 

(Last   qiiinicr  secenteenth   century) 

The  side  chair  here  shown  is  tall  and  narrow  and  the  scroll  design 
on  the  top  rail  of  tlie  back  and  on  the  front  stretcher  is  in  the  Spanish 
fashion,  a  design  found  frequently  in  the  architecture  of  that  country. 
The  legs  are  turned  and  end  in  the  peculiar  bulb  foot,  known  as  the 
Spanish  foot,  which  was  a  popular  design  on  all  kinds  of  furniture 
during  the  late  seventeenth  and  early  eighteenth  centuries. 


No.  121 

OAK  CHAIR,  FLEMISH  STYLE 

SHOWING  SPANISH  INFLUENCE 

(Last    quarter   seventeenth    rrnturtj) 

In  tliis  arm  cliair  tliv  front  .strctclicr  is  turned  instead  of  carved. 
The  feet  are  in  tlie  Spanish  style.  The  cane  of  the  period  differs  from 
tlie  modern  cane  in  tliat  the  diagonal  strips  were  very  wide  and  the 
vertical  and  horizontal  ones  were  very  narrow,  giving  a  delicate  effect 
suggestive  of  lace,  while  modern  cane  is  all  of  the  same  size. 


No.  122 
WALNUT  CHAIR 
FLEMISH  STYLE 

(Abnut  Kuo) 

In  this  side  chair  tlie  carving  forms  the  outhne  instead  of  being 
subservient  to  the  wood  and  is  much  bolder.  The  top  rail  of  the  back 
is  in  the  design  of  the  Flemish,  scroll,  enriched  with  acanthus  leaves, 
and  supporting  a  crown,  while  the  front  stretcher,  instead  of  following 
the  design  of  the  top  rail,  as  is  usual,  is  simply  two  Flemish  scrolls 
bordered  with  acantjius  leaves.  The  feet,  instead  of  being  straight,  are 
in  the  same  Flemish  scroll,  and  clearly  suggest  the  cabriole  leg  of  the 
Dutch  period,  of  which  they  were  the  forerunner.  The  two  strips 
of  wood  between  the  cane  section  and  the  stiles  are  also  unusual. 


No.  123 

BEECH  CIIAIE 

FLEMISH  STYLE 

{1070-1680) 

An  arm  cliair  of  tlic  Charles  II  period  is  here  shown.  The  form 
is  graceful  and  many  of  the  straight  lines  have  been  softened  into 
curves.  The  top  rail  of  the  back  is  in  the  design  of  scrolls  and  cupids 
supporting  three  feathers,  tlie  Prince  of  Wales's  crest,  while  the 
stretcher  omits  the  cupids.  The  supports  of  the  arms  are  scrolls  and 
both  they  and  the  arms  are  ornamented  with  ancanthus  leaf  carving. 
The  legs  in  the  Flemish  style  turn  out,  while  the  legs  on  this  chair 
turn  in,  after  the  fasliion  known  as  the  English  foot.  The  back  and 
seat  were  originally  cane. 


No.   124 

TWO  BKECII  CHAIRS 

FLEMISH  STYLE 

(1(!T0-16S0) 

In  these  side  chairs  the  flat  surface  of  the  stiles  are  carved  in  a 
single  rose  blossom,  without  leaves,  and  the  front  stretcher  and  top 
rail  liave  carved  upon  them  well  executed  acanthus  scrolls  and  rosettes, 
with  a  cupid  in  the  center.  The  lower  rail  of  the  back  is  also  carved 
in  acanthus  leaf  scrolls.  An  almost  unfailing  rule  is  that  a  top  rail 
and  stretcher  shall  be  in  the  same  design. 


No.   12.) 

WALNUT  AEM  CHAIR 

FLEMISH  STYLE 

(1660-16S0) 

'I'lio  frimt  sti-ftclier  .■iiiil  tliu  top  r:iil  :{w  carxud  in  coarse  aciUitlms 
leaf  scrolls  anil  ciipiils  iiplioldiii";-  a  crown,  tlie  latter  Iji'iuf^-  one  ot  tlie 
favorite  themes  of  the  period,  commemorating,  as  it  did,  the  restoration 
of  the  monarchy.  The  legs  are  alternately  twisted  and  carved  with 
roses  and  leaves.  The  upper  surfaces  of  the  arms  are  carved  in 
acanthus  leaf  designs.  The  back  stiles  arc  twisted  and  surmounted 
b}'  a  surface  upon  which  roses  and  leaves  are  carved.  Tlie  terminals 
are  carved  crudely  to  represent  pineapples.  The  feet  on  this  chair 
have  l)een  cut  off. 


No.  126 

WALNUT  SIDE  CHAIR 

FLEMISH  STYLE 

{ir,60-16S(i) 

TIr'  ti)))  rail  and  stretclicT  aru  car\e(l  with  a  crown  supported 
bv  cu})i(l.s.  Tlic  stiles,  legs  and  stretchers  are  twisted.  The  chair 
originallv  had  a  cane  seat   and  I)ack. 


No.  127 

WALNUT  ARM  CHAIR 

FLEMISH  STYLE 

(16G0-16S0) 

The  top  rail  and  stretcher  are  carved  in  a  crown  and  scroll  design. 
The  stiles,  legs  and  stretchers  are  twisted  and  the  surfaces  of  the  back 
are  carved.     This  cliair  originally  had  a  cane  seat  and  hack. 


Xo.  128 
OAK   WAINSCOT  CHAIR 

(1630-1640) 

Wainscot  chairs,  of  wliich  the  one  here  shown  is  an  example,  were 
popuhir  in  the  early  sevcnteentli  century.  Their  construction  was  tiie 
same  as  that  of  the  chests  and  tables  of  the  period,  the  rails  and  stiles 
mortised  and  tenoned,  and  fastened  with  wooden  pegs,  ant!  the  panels 
carved  in  designs  similar  to  those  used  on  the  chests.  The  chair  is 
heavily  underbraced.  The  inscription  on  tliis  chair,  "Come  unto  me, 
ye  weary,  and  I  will  give  you  rest,"  would  indicate  tliat  tliis  chair  was 
used  in  a  church. 


Xo.  129 
OAK  CRADLE 

Tlie  design  and  fi)rni  of  tliis  cradle  is  tliat  of  the  Jacobean 
period,  but  the  center  panel  on  tjie  side  not  shown  in  this  plate  is 
dated  1786.  The  center  panel  sliown  in  tlli^  ])late  contains  a  mono- 
gram of  the  letters  W  and  S.  Tile  carving  and  form  of  construction 
are  perfectly  consistent  with  an  early  date,  and  it  is  possible  that 
these  panels  were  inserted  later,  in  a  family  heirloom.  The  only  other 
alternative  would  be  that  this  cradle  was  made  at  tlie  date  carved  on 
the  panel,  as  a  reproduction  of  an  earlier  piece.  The  rockers  arc  not 
as  old  as  the  cradle.  The  carving  on  the  jiancls  is  made  by  cutting 
below  the  siu-face,  leaving  tiie  flat  surface  to  tr;ice  the  design,  a  common 
metliod  in   tlie  early  period. 
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No.  130 

CUPBOAliD  WITH  TWO  DKAWEFS  AT  TOP  AND 

TWO  DOORS  BELOW 

(I'^arli/   t'i(ihl  <  ritt  h   ctnhn'i/) 

This  cupboard  dates  about  100  yenrs  later  tlmn  tliat  of  Catalogue 
Number  133.  It  is  in  the  luain  made  of  oak,  but  the  peculiar 
feature  of  the  piece  is  the  use  in  its  construction  of  a  variety  of  woods 
not  common  at  the  probable  (hite  of  the  piece.  The  top  is  made  of 
mahogany,  as  are  also  the  jianels  of  the  doors.  The  different  colors 
are  obtained  by  the  use  of  satin  wood  and  ebony.  The  handles  are 
not  original.  The  hinges  are  in  a  very  unusual  design  and  are  original, 
so  fastened  that  it  would  be  impossible  to  remove  the  doors  without 
cutting  tile  wood  away.  Behind  the  doors  have  been  shelves.  The 
panels  in  the  ends  are  of  Georgia  })ine,  and  the  feet  are  of  the  shallow 
ball  variety. 
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No.  131 
OAK  DIXIXG  TABLE 

(16:?n-1640) 

Tlie  upper  rail  is  carved  in  triglipli  form,  and  the  legs  are  curved 
in  a  semi-classic  design.  TJie  lower  rail  or  stretcher  is  ornamented 
with  a  ver3'  good  shell  design,  after  a  Renaissance  ])attern.  There  was 
prohahly  used  with  this  table  the  long  forms,  but,  at  the  time  this 
piece  dates,  the  wainscot  chair  was  coming  into  fashion  and  was  prob- 
ably used  at  the  end  of  sucji  a  talile  for  tlie  master  of  the  house. 


No.   132 
OAK  CUPBOARD 

(Sixleciifli     CI  iiliirii) 

Tliis  Oiik  cuplioard  lias  one  drawn-  and  is  <)})en  below.  The 
drawer  is  on  side  runners.  The  cohnnns  are  fluted  and  the  panels  and 
design  are  in  early  Renaissance  style.  The  cupid's  head  is  typical  of 
the  period  while  the  carving  and  mouldings  suggest  the  French  rather 
than  the  Italian  school  of  the  sixteenth  century.  Such  a  piece  is 
sometimes  called  a  Credence,  but  properly  speaking,  a  Credence  was 
a  side  table,  upon  which  food  was  tasted  before  being  served. 


No.  1.3.3 
FLEMISH  OAK  CUPBOARD 

{Eiifhi  ^crcnftcnlh   critlitrit) 

This  cu])hoard  or  cabinet  is  in.  three  pieces,  with  four  cupboards 
and  two  drawers.  The  desifiii  of  "Graceful  scrolls  is  architectural,  and 
the  carving  has  the  freedom  and  grace  of  stone  cutting.  Tlie  six 
panels  are  well  proportioned,  and  the  carving  and  mouldings  are  so 
used  as  to  give  the  proper  value  to  each.  The  carxiiig  is  all  cut  from 
the  solid;  At  the  foot  of  each  pilaster  is  a  lion's  head  and  front  j)aws. 
The  front  feet  and  moiddin';'  about   tin'  bottom  are  restored. 


SECOND    AFTERNOON'S    SALE 

FRIDAY,  DECEMBER   2nd,   I'.IK) 

AT  THE  AMERICAN  ART  GALLERIES 

Madison  Square  South 
beginning   at   2.."()   o"clock 


No.  13-1 
MAHOGANY  BOTTLE  CASE 

{About    ISOO) 

This  bottle  case  is  plain,  with  an  ivor_y  shield  shaped  escutcheon 
and  a  handle  at  each  end.  It  contains  two  cut  glass  bottles  with  a 
glass  in  the  center. 


Xo.   13.5 
MAHOGANY  SHAVING  GLASS 

{Litiit    qudiicr   i'it/hU'citth    ccnturt/) 

The  oviil  opeiiiiii;'  in  tliis  frame  contains  a  nia(>'nif_ving  glass  be- 
hind wliic'h  is  a  mirror  on  a  hinge,  so  arranged  that  it  can  lie  set  at  an 
angle  which  will  focus  the  enlarged  reflection,  pi'oducing  the  same  effect 
that  can  he  obtained  from  a  concave  mirror.  The  top  is  finished  with 
scrolls,  terminating  in  rosettes,  and  carved  moulding  extends  around 
the  sides.     The  whole  is  mounted  on   a  turned  base. 


No.  136 
MAHOGANY  KXIFE  BOX 
HEPPLEJIHITE  STYLE 

{17'M-lStlO) 

Tlic  front  (if  this  knife  liox  is  cnt  in  donhle  cvnia  curves  on  eiflier 
side  of  the  center  ;uul  at  the  center  is  a  concave  curve,  separated  from 
the  others  by  a  sliort,  straiglit  surface.  Tliere  is  a  slit  in  the  top  of 
this  case. 


Xo.   137 
MAHOGANY  KNIFE  BOX 
HEPPLEWHITE  STYLE 

(1790-lSOO) 

This  piece  is  similar  to  that  shown  in  the  preceding  plate,  except 
that  the  front  is  cut  in  a  serpentine  curve  only.  There  is  a  slit  in 
the  top  of  the  lid. 


No.  138 

PAIIi  MAHOGANY  KNIFE  BOXES 

HEPPLEWHITE  STYLE 

{1790-lSOO) 

This  form  of  knife  box  was  very  commonly  used  on  the  sideboards. 
The  front  is  serpentine,  with  a  concave  curve  at  citlier  end.  On  the 
center  of  tlie  Hd  is  an  inlaid  medallion. 


Xo.  r.vj 
MAHOGANY  KNIFE  BOX 
HEPPLE11IIITE  STYLE 

( 17911-1  S(iii) 

Tliis  knife  box  is  very  similar  to  that  shown  in  Catalogue  Xuniber 
142,  except  tliat  there  is  a  slit  in  the  cover. 


No.  140 

PAIR  MAHOGANY  KNIFE  BOXES 

HEPPLE WIHTE  STYLE 

{1790-lSOO) 
These  boxes  are  vcrv  similar  to  tlinse  sliowii  in  tlic  precedin| 


No.   141 

PAIR  MAHOGAW  KNIFE  BOXES 

HEPPLE WHITE  STYLE 

(1700-lSOU) 

These  boxes  are  very  similar  to  those  sliowii  in  Catalorrue  Number 


139. 


No.   U2 
MAHOGANY  KNIFE  BOX 
HEPPLEWHITE  STYLE 

(1T90-1S00) 
This  knife  box  is  very  similar  to  those  shown  in  Catalogue  Num- 


ber 140. 
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Xo.   143 

PAIR  MAHOGANY  KNIFE  BOXES 

SHERATON  STYLE 

(1700-lSOO) 

Knife  boxes  in  this  form  were  used  for  tlie  same  purposes  as  those 
ah'early  described.  Tlie  center  of  the  front  is  indented  and  four  fluted 
pilasters  are  carved  on  the  front.  Mouldings  are  also  planted  on  the 
surface  in  the  form  of  panels.     They  stand  on  stub  feet. 


Xo.   lU 

PAIR  MAHOGANY  KNIFE  BOXES 

IIEPPLEWIIITE  STYLE 

{rrvo-isoo) 

Urn-sliiiped  kiiiff  Ixixcs  were  used  in  tliis  period  to  stand  at  eitlier 
end  of  a  sideboard  Init  are  not  at  all  common.  Tliey  are  beautiful 
pieces  of  cabinet  work,  with  iiday  extendino-  over  the  surface  vertically, 
followino-  the  curve  of  the  outline.  The  top  lifts  up  on  a  center  shaft 
fa.stened  with  a  spring,  and  within  are  cut  the  various  shaped  openings 
for  the  knives,  forks  and  sjioons. 


Xo.   14.5 

MAHOGA  NY  CELL  A  NET 

SIIEliATON  STYLE 

(.{built     1  Sill  I) 

Tliis  is  ill  a  plain  box  form,  witli  the  front  forners  chamfered,  and 
tlie  stub  feet  fluted.  Tlierc  is  a  single  round  brass  with  ring  at  the 
center. 


No.   14() 

MAHOGANY  CELLARET 

LATE  EMPIRE  STYLE 

(.Ihotit    7S?0) 

This  ccllant  is  in  rdrt'er  fUrin.  and  was  iiiteiuleil  to  be  used  under 
a  sideboard  in  tlie  very  late  Enij)iie  style.  It  is  perfectly  plain,  except 
that  the  feet  have  mouldings  carxed  upon  tlieni.  On  the  sides  mould- 
ings are  planted  in  panel  form. 


No.  147 

MAHOGANY  CELLARET 

SHERATON  STYLE 

(^170(1-1800) 

Aiiotlicr  form  of  cellaret  is  hero  shown.      It  is  square.     The  legs 
are  reeded  and  extend  up  the  sides  to  the  top. 


No.   148 

MAHOGANY  CELLARET 

SHERATON  STYLE 

(1790-1800) 

Cellarets  or  wine  coolers  were  copper  or  zinc  lined,  and  intended 
to  hold  wine  bottles  for  cooling,  and  sideboards  were  often  cut  away 
in  the  center,  for  tiie  purpose  of  accommodating  such  a  piece.  A  raised 
rosette  is  carved  at  the  center  of  the  top,  and  the  entire  top  is  carved 
in  radiate  grooves.  Tiie  legs  appear  to  extend  up  to  the  top  and 
are  reeded.  There  are  four  curved  sunken  panels,  with  carved  mould- 
ings on  the  sides. 


No.  149 
WALNUT  SIDE  CHAIR 
CHIPPENDALE  STYLE 

(1760-1770) 

This  chair  is  perfectly  plain  without  any  ornamentation  and  is 
shown  principally  for  the  purpose  of  illustrating  still  another  design 
of  splat  different  from  any  other  in  the  collection.  The  legs  are 
straight  and  plain. 


No.  150 

31 A  HOG  ANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

{1765-1770) 

The  splat  of  this  side  cliair  is  extremely  simple,  carrying  out  the 
curves  under  discussion  in  former  plates.  The  center  suggests  a 
Gothic  design.  At  the  top  of  the  center  of  the  splat  is  carved  an 
acanthus  leaf  with  pendant  flower.  The  legs  are  straight,  indicating 
a  late  date. 


No.  151 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(Jbonl  17!0) 

Tliis  is  an  unusual  shaped  chair.  It  will  be  seen  that  the  outline 
of  the  splat  is  tlirce  C  scrolls,  but  it  sliows  little  of  the  Gotliic  influence. 
The  top  rail  is  slightly  carved  as  is  also  tlie  center  of  the  splat  and  the 
outline  of  the  circle  at  the  lower  end  of  the  splat.  The  legs  are  straight 
and  j)lain.      The  chair  is  underbraccd. 


No.   1.52 

SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(17 1:0-1 77V) 

Their  (lute  is  indicateil  i)v  tin'  strai^lit  legs.  At  the  center  of 
the  top  rail  is  curved  a  cartouche  and  down  the  sides  of  the  stiles  are 
intertwined  ro])es,  terminating  in  tassels.  The  upper  ends  of  the 
cynia  curves  in  the  sphit  are  finished  in  rosettes  with  acanthus  leaf 
streamers. 


I 


I 


Xo.   1.53 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

{1700-1710) 

This  chair  is  similar  to  that  shown  in  the  preceding.  There  is  a 
slight  carving  on  the  top  rail  and  two  rosettes  on  the  splat.  The 
legs  are  straiglit,  and  the  surface  is  carved  with  a  doul)le  ogee  and 
bead  moulding.     The  back  legs  have  been  repaired. 


No.  1.54 

ELM  ABM  CHAIR 

CHIPPENDALE  STYLE 

This  cliair  is  similar  in  dL'sign  to  the  one  sliown  in  Catalogue 
Number  1.52.  There  is  no  carving  on  the  surfaces.  Tlie  legs  are 
straight  with  double  ogee  and  bead  mouldings. 


Xo.   1.5.5 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-17711) 

This  chair  is  simihir  in  (Icsign  to  that  shown  in  Catalogue  Num- 
ber 154.  Tile  top  rail  and  sjilat  are  slightly  carved  and  edged  with 
bead  moulding.  Tlie  legs  are  straight  with  doui)le  ogee  and  bead 
mouldings. 


No.   1.5G 

MAHOGANY  SIDE  CHAlli 

CHIPPENDALE  STYLE 

This  chair  is  perfectly  j)huii,  except  for  radiates  on  the  two  ends 
of  the  top  rail.  The  outline  of  the  splat  follows  the  same  curves 
already  discussed.  The  design  is  made  by  representing  a  curve  start- 
ing below  the  middle  of  the  splat,  which  turns  on  itself  and  then  con- 
tinues down  on  the  outside,  in  a  flowing  cyma  curve.  The  legs  are 
straight  and  plain.  The  splat  is  in  the  same  design  as  that  on  the 
chair  in  Dutch  stvle  shown  in  Catalogue  Number  367. 


No.  1.37 

TWO  MAHOGANY  ARM  CHAIRS 

CHIPPENDALE  STYLE 

{17-j(l-1760) 

Tliis  stylr  of  splat  seouis  to  liave  hceii  popular  throutrhout  this 
period  and  is  rather  effective.  It  is  heavier  tiian  usual,  the  scroll 
being  embellished  witli  an  acanthus  leaf  design.  In  the  center  is  a 
tassel,  below  which  is  (h'ajjery.  The  top  rail  is  carved  in  acanthus 
leaf  scrolls.  The  ends  of  the  arms  are  carved  with  eagles"  heads  and 
necks.  The  lower  edge  of  the  seat  rail  is  carved  in  a  ro]ie  moulding. 
The  legs  are  cabriole,  terminating  in  i)ird's  claw  and  ball  feet,  and 
the  knees  are  carved  in   the  usual  acanthus  leaf  desinn. 


Xo.   1.58 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

This  chair  is  siniilar  to  the  one  sliown  in  the  preceding.  The 
top  rail  and  splat  are  carved.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  feet,  with  carving  on  the  knees. 


Xo.  159 

3IAHOGAXY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1760-1765) 

Tliis  splat  is  perfectly  plain  except  for  two  rosettes  carved  at 
the  center.  The  top  rail  is  carved  in  radiate  design,  the  center  rep- 
resenting a  shell.  The  legs  are  cabriole,  terminating  in  bird's  claw 
and  ball  feet,  and  the  knees  are  carved  in  acanthus  leaf  design.  This 
chair  at  one  time  had  arms  added  but  they  have  been  taken  off  and 
the  chair  is  now  as  it  was  originallv  made. 


No.  160 

MAHOGANY  SIDE  CHAIR 

CHIPPEXDALE  STYLE 

{17  40- 17-50) 

The  splat  of  tliis  chair  is  in  a  very  popular  design  of  both  the 
CJhippendalc  and  an  earlier  period.  It  is  composed  of  a  rather  long 
concave  curve,  below  which  is  a  large  curve  extending  back  up  into 
the  top  rail,  and  below  is  a  long  concave  curve.  The  legs  are  cabriole, 
terminating  in  bird's  claw  and  ball  feet,  and  there  is  a  slight  carving  on 
the  knees.     The  stretchers  are  in  an  early  turned  style. 


Xo.   161 

SIX  MAHOGAXV  SIDE  CHAIIiS 

CHIPPEXDALE  STYLE 

{About  17-50) 

It  will  be  seen  that  the  splat  of  this  chair  is  very  similar  to  that 
shown  in  the  preceding  except  that  aU  the  details  are  worked  out. 
the  surface  being  embeUished  with  acanthus  leaf  scrolls,  both  on  the 
top  rails,  stiles  and  splat.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  ball  feet,  and  on  the  knees  are  carved  fleur-de-lis. 


Xo.    1(52 

MAHOGANY  SIDE  CHAIR 

CIIIPPEXDALE  STYLE 

{1740-1730) 

This  clmir  is  vurv  similar  to  that  siiown  in  tlie  ])rere(hno;.  In  tlio 
center  of  the  top  rail  is  carved  a  shell.  The  legs  arc  cabriole,  terminat- 
nig  in  Dutch  feet,  with  acanthus  leaf  carving  on  the  knees. 


No.  163 
WALNUT  SIDE  CHAIR 
CHIPPENDALE  STYLE 

{17 40-1750) 

The  outline  of  the  splat  of  this  chair  is  similar  to  that  shown  in 
Catalogue  Nuiiiher  160,  but  it  is  not  worked  out.  The  legs  are 
eabriole  and  plain,  and  terminate  in  bird's  claw  and  ball  feet. 


No.  164 

TWO  WALNUT  SIDE  CIIAIES 

CHIPPENDALE  STYLE 

{About  1750) 

The  theme  of  tlie  .s))lat  in  this  cliair  is  very  differently  worked 
out,  the  upper  concave  scrolls  being  very  nnicli  elongated,  makmg  the 
swelled  portion  of  tlie  splat  a  little  lower  than  is  usual.  The  top  rail, 
instead  of  being  pierced,  is  solid,  carved  in  a  design  of  leaf  scrolls  and 
radiates.  The  legs  are  cabriole,  terminating  in  the  Dutch  feet  with 
radiates,  and  there  is  a  slight  acanthus  leaf  carving  on  the  knees. 
On  the  inside  of  each  of  the  knees  are  short  C  scrolls,  which  are 
indicative  of  an  earlv  date. 


No.   165 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

The  s])l;it  on  tliis  fliair  is  similar  to  tiiose  shown  before,  except 
that  at  tlie  center  is  entwined  a  rectanguhir  piece,  a  popular  variation 
of  tliis  form  of  sjilat.  The  chair  is  perfectly  plain,  witliout  any  carv- 
in".     Tlie  leas  are  cal)riole,  tcrminatinir  in  bird's  claw  and  ball  feet. 


No.  166 
WALNUT  ARM  CHAIR 
CHIPPENDALE  STYLE 

Tlic  particularly  interesting  feature  to  note  in  tliis  chair  is  that, 
although  the  flesign  of  splat  is  the  same  as  that  sliown  in  the  preceding 
plates,  yet  it  is  of  a  very  much  later  date  as  indicated  by  the  straight 
legs.  This  is  a  good  illustration  of  the  fact  that  a  given  style  extended 
through  a  long  j)eriofl  of  j'cars,  there  being  about  twenty-five  years' 
difference  between  the  age  of  this  chair  and  that  shown  in  Catalogue 
Xunilier  KiO.  'J'he  corners  of  the  triangular  ])iece  at  tlie  center  of 
the  splat  terminate  in  balls.  The  top  rail  is  carved  in  a  very  slight 
acanthus  leaf  design   and  radiates. 


No.  167 

MAHOGANY  ARM  CHAIli 

CHIPPENDALE  STYLE 

{1700-1 7:  (I) 

Tliis  chair  is  another  hite  specimen  of  the  design  under  considera- 
tion. Tlie  top  rail  is  very  unusual,  being  so  carved  that  the  scroll 
of  the  splat  appears  to  extend  into  and  become  a  part  of  it.  The 
top  surface  of  the  arms  are  perforated,  as  is  also  the  seat  rail.  The 
legs  arc  plain  and  straight. 


No.   108 

FIVE  CHEHHY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(J75(l-1760) 

Another  style  of  splat  is  Irtc  shown,  of  wliich  tliere  are  several 
examples  in  this  collection.  Tlie  outline  is  made  up  of  a  concave  curve 
followed  by  a  C  curve,  the  two  sides  of  whicli  form  the  two  sides  of 
tlie  splat,  below  wliich  is  a  concave  curve.  In  the  center  are  intertwined 
bands.  The  top  rail  is  carved  with  a  leaf  scroll  and  radiate  design. 
The  legs  are  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  the 
knees  arc  carved  in  an  acanthus  leaf  design. 


Xo.    1(59 

SIX  MAIIOGAXY  SIDE  CIJAIKS 

CHIPPENDALE  STYLE 

{Ur.ii-viui) 

Aiiotlier  cliair  in  a  design  ^illlll,■l^  to  tliat  shown  in  the  ])rri-e(lin^' 
plate  is  liero  illustrated.  'J'hr  top  rail  is  carved  in  a  leaf  desinn  and  its 
sliape  sugerests  tiie  Chinese  influence.  l{osettes  and  acanthus  leaves 
embellish  the  surface  of  the  splat.  The  lower  edge  of  the  seat  rail  is 
carved  in  a  rope  moulding.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  hall  feet,  and  the  knt'es  are  carved  in  an  acanthus  leaf  desio-n. 


jVo.  170 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

This   chair  is  simihir  to   tliat   shown  in  tlic   pix'c'ccHng.      The   top 
rail  and  splat  are  well  carved.     The  legs  are  straight  and  plain. 


Xo.   171 

MAHOGANY  SIDE  CHAIN 

CHIPPENDALE  STYLE 

(1780-1770) 

This  fluiir  is  similar  to  that  siiowii  in  Catalogue  Number  169. 
Tlie  to])  rail  and  splat  arc  carved.  The  legs  are  straight  with  double 
ogee  mouldings. 


No.   172 

FOUR  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1750-1760) 

This  clialr  is  similar  to  that  shown  in  Catalogue  Number  169. 
The  top  rail  aiul  sj)lat  are  well  carved.  There  is  a  rope  moulding 
about  the  seat  rail.  The  legs  are  cabriole,  terminating  in  bird's  claw 
and  ball  feet,  with  acanthus  leaf  carving  on  the  knees. 


No.   173 

TWO  MAHOGANY  SIDE  CHAIRS 

CIIIFPENDALK  STYLE 

'i'lic  top  rails,  stiles  and  splat   arc  carM^'il.      The  logs  arc  straight 
and   })lain. 


No.  174 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

The  outline  of  tlie  splat  of  this   chair  is   in   the  same  design   as 

one  already  seen,  altliough   the  center  portion  is  different.  The  top 

rail   is   carved   in   a   leaf  design,   with   two   pendant   flowers  extending 
down  the  stiles.     The  legs  are  straight  and  plain. 


No.  175 

MAHOGANY  AH 31  CHAIR 

CHIPPENDALE  STYLE 

(1750-1761)) 

Tlie  outline  of  tlic  .s])l;it  of  tliis  chair  is  not  quite  as  apparently 
marked  as  some,  but  is  indicated  by  sliglit  protuberances  on  the  edges. 
The  center  of  tlic  splat  is  composed  of  intertwined  bands,  representing 
ribbons,  a  favorite  theme  (hiring  this  period.  Tlie  toj)  rail  is  carved 
slightly  in  acanthus  leaf  designs.  The  legs  arc  straight  and  tliey 
and  the  .seat  rails  are  carved  in   frets. 


Xo.   17(i 

MA  HOG  A  NY  A  liM  (  HA  IR 

CHIPPENDALE  STYLE 

(1760-17:0) 

This  cliair  is  in  the  same  general  design  as  tliat  shown  in  the 
preceding  figure,  except  tliat  the  details  are  more  fully  worked  out. 
The  top  rail  is  well  carved  in  acantlms  leaf  designs  and  there  are 
pendant  flowers  on  the  lower  portion  of  the  splat.  The  legs  are 
straight  and  they,  and  the  stiles  and  the  supports  of  the  arms,  are 
carved  in  ogee  moulding.s. 


No.  177 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

The  splat  on  this  chair  is  vei'y  unusuah  It  will  be  seen  tliat  the 
outline  is  coinposod  of  ('  curves,  concave  followed  by  convex,  in  this 
case,  followed  by  two  concave  instead  of  one.  The  center  is  cut  into 
intertwining  bands  terminating  in  acanthus  leaf  carvina:,  giving  the 
splat  a  very  delicate  effect.  The  legs  ai'e  straiglit  and  are  carved  in 
ogee  moulding. 


Xo.  178 

MAHOGAXY  ABM  CHAIR 

CHIPPENDALE  STYLE 

(i7i;o-i7:o) 

Tlic  outline  of  the  splat  of  this  chair  has  dropped  the  defining 
of  tlie  C  scrolls,  making  the  edge  of  the  splat  simply  a  waving  line. 
The  top  rail  is  carved  with  radiates  and  the  legs  are  straiglit. 


No.  179 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPEXHALE  STYLE 

(1750-17611) 

Tlio  outline  of  tlic  splat  is  composed  of  a  concave  followed  by 
a  cynia  curve.  The  top  rail  is  carved  in  a  leaf  effect  and  extending 
down  tlio  stiles  are  pendant  flowers.  On  the  edges  of  the  splat  are 
carved  acanthus  leaves.  The  interior  of  the  splat  is  made  up  of 
slats  held  together  in  two  places  by  loops.  The  legs  are  cabriole, 
terminating  in  bird's  claw  and  ball  feet,  and  the  knees  arc  carved  with 
a  shell  and  flower  pendant  design. 


No.  180 

MAHOGANY  SIDE  CIIAIIi 

CHIPPENDALE  STYLE 

{About  1770) 

The  design  on  tliis  chair  is  late.  At  the  center  of  the  splat  is 
carved  from  tlie  wood  the  honeysuckle  pattern,  and  tlie  top  rail  is  carved 
in  an  acanthus  leaf  design  and,  at  the  ends  and  at  the  center,  a  leaf 
design.      The  legs   are  straight  and  plain  -vvitli   underbracing. 


No.   181 

M  A  HOG  AX  Y  ARM  CHAIE 

CHIPPENDALE  STYLE 

(1750-1700) 

Tlic  outline  of  tliu  splat  of  this  cjiaii-  is  in  a  dittVrrnt  drsiirn  from 
any  of  the  preceding.  It  will  be  seen  that  it  is  composed  chiefly  of 
long  C  scrolls.  The  piercings  are  Gothic  in  eifect.  At  the  center 
of  the  sjilat  is  carved  a  rosette,  and  conx  entional  leaf  effects  border 
the  openings.  The  top  rail  is  carved  in  an  acanthus  leaf  design.  The 
arms  terminate  in  eagles'  heads.  The  legs  are  cabriole,  ending  in  plain 
Dutch  feet,  and  on  each  knee  is  carved  a  single  leaf. 


Xo.    18-2 

ELEVEN  MAIIOGAXY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{17r,0-17GO) 

Tlic  splat  has  been  cut  out  perfectly  plain  without  carving  and 
the  edges  of  the  top  rail  are  finished  with  a  beading.  The  legs  are 
in  delicate  cabriole  form,  terminating  in  bird's  claw  and  ball  feet. 
and  the  back  legs  are  braced.  Five  of  these  chairs  have  liad  parts  of 
the  balls  added. 


No.   188 

THREE  CIIEUHV  SIDE  CHAIRS 

CHIPPENDALE  STILE 

{About  i;;o) 

The  outline  of  the  splat  is  in  tlie  lonj;'  ('  curve  followed  by  a  short 
cyma  curve,  the  center  being  cut  in  slats.  The  stiles  are  fluted  and 
reeded  as  are  also  tlie  front  legs,  which  are  straight.  The  chairs 
are  underbraced. 


Xo.    184 

SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{About  1770) 

The  splat  is  cut  into  five  slats.  The  surface  of  the  upper  portion 
is  convex  and  of  the  lower  portion  concave.  The  top  rail  is  carved 
in  leaf  design  extending  down  on  the  stiles.  The  legs  are  plain  and 
straight  and  the  chairs  are  underbraced. 


No.   18.) 

TWO  MAHOGANY  ARM  CHAIRS 

CHIPPENDALE  STYLE 

{17(M-1770) 

Tho  outliiK'  of  the  splat  of  this  chair  is  the  reverse  of  that  slioH  ii 
ill  some  of  the  ])reee(liiijr  J)lates,  liaviiij;'  a  short  ("  scroll  above  and  a  long 
C  scroll  below,  between  which  at  the  top  are  intertwined  bands  and 
below  five  slats.  On  the  top  rail  are  carved  niouldiiifrs  and  beads. 
Beatls  fini.sli  the  edges  of  the  stiles.      The  legs  are  straight   and  plain. 


Xo.  186 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

This  style  of  chair  has  been  very  much  reproduced.  The  upper 
portion  of  the  splat  is  solid  with  a  piercing  surrounded  by  radiates. 
Acanthus  leaves  are  carved  on  the  edges  and  the  lower  portion  is  cut 
in  slats.  The  top  lail  is  slightly  carved  in  rope  effect.  The  legs  are 
cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  the  knees  are 
carved  in  acanthus  leaf  designs. 


No.  187 

TIVO  MAHOGANY  SIDE  CHAIIiS 

CHIPPENDALE  STYLE 

(Jh,„il  177U) 

Tliis  is  a  very  uiuiMial  (k'sion  of  chair.  Instead  of  liavin<;'  a  splat, 
tlie  center  is  divided  into  seven  turned  spindles,  witli  spindles  crossing 
and  joininf^  tlie  stiles.  I'lie  outline  of  the  hack  is  similar  to  that  shown 
in  the  Dutch  period,  hut  tlie  leii;s  are  plain  and  straii^ht,  in  the  late 
Chippendale  style,  to  which  period  this  chair  nuist  be  assigned. 


No.  188 

M  A  HOG  AX  Y  SIDE  CHAIN 

CHIPPENDALE  STYLE 

(1740-1750) 

It  will  be  seen  that  the  top  rail  of  this  chair  is  in  the  characteristic 
liow  .shape  of  the  Chippendale  school.  The  splat  is  solid  and  the  outline 
is  composed  of  a  short  concave  scroll  and  long  eynia  curve  extending 
into  a  convex  curve.  This  oeneral  outline  is  characteristic  of  a  group 
of  chairs.  The  stiles  are  fluted.  At  the  center  of  the  seat  rail  is 
carved  a  sIrH.  The  legs  are  cabriole,  terminating  in  bird's  claw  and 
ball  feet,  and  the  knees  are  carved  in  acanthus  leaf  design. 


No.  189 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(I74<i-17oO) 

A  shell  is  carved  at  the  center  of  the  toj)  rail  and  on  each  knee. 
Tlie  lei{s  are  cabriole,  terininatin<!;  in  bird's  claw  and  ball  feet. 


No.  190 

MA  HOG  A  XV  CHA  IRS 

CHIPPENDALE  STYLE 

A   SET  OF  SEVEX  SIDE  CHAIRS  AXD   ONE  ARM  CHAIR 

{1750-1760) 

Aiioflicr  \;iri;itioii  of  the  splat  is  Iktc  sliowii.  At  tlie  center  of 
the  til))  i-ail  is  carved  an  acanthus  leaf,  below  whicli  is  a  crown  sup- 
ported by  winfis.  Tlie  edj^es  of  tbe  splat  are  outlined  witli  a  slight 
acanthus  leaf  carving  and  the  center  is  entwined  in  the  ribbon  effect. 
The  leo-s  are  cabriole,  terminating  in  bird's  claw  and  ball  feet  and 
the  knees  are  carved  in  a  shell  and  flower  pendant  design.  The  back 
of  one  cliair  has  been  broken  and  restored. 


No.  191 

MAHOGANY  SIDE  CHAIR 

CHIPPEXDALE  STYLE 

Tlif  t()[)  rail  is  cai'Vfd.  Tho  suat  rail  has  a  rope  mouldinn;.  The 
legs  are  cabriole,  terminating  in  liird's  claw  and  hall  ftut.  On  the  knees 
arc  well  carved  cartouches. 


Xo.   192 

FOUR  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{17 40-1 7 30) 

Still  luiother  variation  of  tlieine  is  sliown  in  the  splat  of  this 
chair.  The  top  rail  is  carved  with  drapery  and  a  tassel  and  at  each 
end  is  carved  a  shell.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  ball  feet,  and  each  knee  is  carved  with  an  acanthus  leaf, 
extending  up  on  the  seat  rail. 


No.  193 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDA LE  STYLE 

(i:.-,0-1755) 

Tlio  outline  of  tli(.'  splat  is  composed  of  a  convex  and  shorter 
cyma  curve,  followed  \>\  a  second  cyma  curve.  The  center  is  cut  in 
the  familiar  entwined  ribbon  effect  seen  in  chairs  before  described. 
The  to])  rail  is  carved  in  acanthus  leaf  desi<rns,  and  the  outline  of 
the  splat  is  also  enriched  with  the  same  desio-n.  'I'he  leg's  are  cabriole, 
terniinatiiifi;  in  bird's  claw  and  ball  feet,  and  the  knees  are  carved  in 
acanthus  leaf  designs  extending-  well  dowTi  the  leg.  The  edge  of  the 
front  seat  rail  is  carved  in  a  rope  moulding. 


No.  194 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(About  lloli) 

The  outline  of  the  splat  on  this  chair  is  ])erl'eetl_v  plain.  At  the 
center  of  the  top  rail  is  carved  a  shell.  The  stiles  are  fluted  to  the 
point  where  the  arms  join  the  back.  There  is  a  carved  shell  at  the 
center  of  the  seat  rail  and  on  the  knees.  The  legs  are  cabriole,  ter- 
minating in  bird's  claw  and  ball  feet. 


No.   19.3 

FIVE  MAHOGANY  SIDE  CHAIRS 

CHIPPEXDALE  STYLE 

(i:  00-1761 1) 

The  outline  of  tliu  splat  is  a  coiicavu  curve,  followed  by  a  cynia 
curve,  which  is  followed  in  turn  hy  a  lonf^  concave  curve.  At  the 
center  of  the  splat  is  a  short  rojje  with  a  carved  tassel.  The  le^'s 
arc  cabriole,  terminating-  in  bircTs  claw  and  ball  feet,  and  the  knees 
arc  carved  in  an  acanthus  leaf  desion.  The  chair  is  underbraced,  and 
the  general  desin^n  of  the  decoi-ation  is  indicative  of  rather  an  early 
date. 


Xo.   196 
WALXVT  SIDE  CHAIR 
CHIPPENDALE  STYLE 

{.ihoiii  v;r>o) 

A  slig'litly  more  i'lahi)rate  coiu'cjjtion  of  tlic  splat  is  liure  shown. 
At  the  center  of  the  top  rail  is  caivid  a  shell  and.  at  the  center  of  the 
splat,  a  rope  with  tassel  is  cut,  hut  not  carved.  There  is  a  shell 
at  the  center  of  the  seat  rail.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  i)all  feet,  and  the  knees  are  carved  in  an  acanthus 
leaf  desion. 


No.  197 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{About    !;.',ll) 

The  form  of  this  chair  (h)c.s  not  (htt'cr  materially  from  that  shown 
in  the  preceding  plate.  At  the  center  of  the  top  rail  is  carved  a  sunken 
sliell  instead  of  one  in  relief.  The  stiles  are  fluted.  The  legs  are 
cahriole,  terminating  in  bird's  claw  and  ball  feet,  and  a  shell  is  carved 
on  each  knee  and  at  the  center  of  the  seat  rail. 


Xo.   198 
WALWT  SIDE  CHAIR 
CHIPPENDALE  STYLE 

(Jlnnit   1750) 

This  chair  is  siiiiihir  to  the  one  shown  in  tlie  preceding.  At  tlie 
center  of  the  top  rail  is  carved  a  sunken  shell,  and  at  the  center  of 
the  seat  rail  is  carved  a  raised  shell.  The  legs  are  plain  and  cabriole, 
terminating  in  bird's  claw  and  ball  feet. 


Xo.   199 

MAHOGANY  A  EM  CHAIR 

CHIPPENDA LE  STYLE 

The  toj)  mil  is  carvod  in  an  .uiuitiuis  kaf  (ksign  extending  ou 
tlie  stiles  and  at  the  center  is  a  crown.  The  edges  of  the  splat  are 
slightly  carved  in  an  acanthus  leaf  design,  as  are  also  the  edges  of 
the  arms.     The  legs  are  straight  and  plain. 


No.  200 

MAHOGAXY  ARM  CHAUi 

CHIPPENDALE  STYLE 

(1765-1770) 

It  will  bo  seen  that  tliu  splat  of  this  chair  follows  the  theme 
of  a  concave  curve  followed  by  a  cyma  curve,  yet  the  effect  is  totally 
(lifforeiit,  owing-  to  the  fact  that  tile  concave  curve  has  been  very  much 
elongated.  The  ends  of  the  top  rail  are  carved  in  an  acanthus  leaf 
design  and  at  the  center  is  carved  a  shell  with  acanthus  leaf  streamers. 
The  edges  of  the  splat  are  also  marked  with  an  acanthus  leaf  design. 
The  legs  are  straight. 


No.  201 

THREE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1160-1765) 

It  will  be  seen  that  the  splat  is  composed  of  a  concave  curve 
followed  by  a  cynia  curve,  followed  hy  another  concave  curve.  On 
the  top  rail  are  carved  acanthus  loaves  witli  radiates  at  the  center. 
Acanthus  leaves  are  also  carved  upon  the  outline  of  the  cynia  curve 
in  the  splat.  The  center  of  tlie  sj)lat  is  composed  of  intertwined 
rectangular  fia'ures  suHsestinff.  a  little,  the  fret  in  the  Chinese  stvle, 
popular  during  this  period.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  feet,  and  the  knees  are  carved   in  a  leaf  design. 


No.  202 

Tiro  MAHOGANY  SIDE  CHAIRS 

(  HIPPENDALE  STYLE 

(17G3-1770) 

It  will  !)(_•  iiDtrd  tliat  Hir  s'ldv  mils  ,suem  to  extend  into  the  arms, 
111  the  manner  p()])ular  in  the  Dutch  period.  This  was  quite  com- 
monly done  in  the  late  Chippendale  pieces.  The  top  rail  is  carved 
in  acanthus  leaves  at  tlie  center,  with  a  Gothic  etfect.  The  splat 
is  also  suggestive  of  the  Gothic  style,  and  the  scrolls  terminate  in 
acanthus  leaves,  uhile  I  hi'  outline  is  similar  to  that  in  the  foregoing 
chair.  The  legs  are  straight  with  a  slightly  carved  edge  and  a  double 
ogee  and  beaded  moulding. 


No.  20.3 

TWO  MAHOGANY  ABM  CHAIRS 

CHIPPENDALE  STYLE 

{i^c.-^-irui) 

It  will  he  noted  that  the  oiithiR'  of  the  sphit  is  perfectly  plain. 
Inside,  liowever,  tlie  splat  suggests  a  Gothic  design.  The  legs  are 
plain  and  straight. 


No.  204 

FOUR  MAHOGANY  SIDE  CHAIRS 

CHIPPEXD.  t  IA<:  STYLE 

(!:'!■',- 1770) 

These   side   cluiirs   are  similar  in    (lesion    to   some   already   shown. 
The  backs  and  legs  are  perfectly  plain. 


No.  20.5 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{i7eo-i77n) 

It  will  be  seen  that  the  outline  of  the  splat  has  the  concave  curve 
in  the  upper  section  very  much  shortened,  while  the  concave  curve  at 
the  lower  end  is  very  nnu'h  elongated.  'J'he  center  is  cut  in  loops 
and  rectanjrular  designs.     'J'lie  legs  are  plain   and  straight. 


No.  -iOfi 

MAHOGAyy  SIDE  CHAIli 

CIIIPPEXDA LE  STYLE 

It  is  interesting  to  cinnpare  tlii>  cliair  with  that  shown  in  Cata- 
logue Xunibov  219.  It  will  l)e  seen  that  tlie  splat,  with  the  exception 
of  the  triangular  piere  appearing  on  this  chair,  is  very  similar,  as 
is  also  the  (jualitv  of  the  carving.  The  toj)  rail  is  carved  in  an 
acanthus  leaf  design  with  a  shell  at  the  center,  and  on  the  stiles  are 
pendant  flowers  extending  from  the  top  rail.  The  legs  are  cabriole, 
terminating  in  bird's  claw  and  ball  feet,  with  a  shell  carving  on  the 
knees. 


No.  207 

FOIH  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1750-1760) 

The  top  rail  is  carved.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  feet,  with  carved  cartouches  on  the  knees.  The 
back  of  one  of  these  chairs  lias  been  repaired  and  one  has  been  broken 
and  repaired. 


No.  208 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1750-1760) 

The  top  rail  of  tliis  cliair  is  carved  in  acantlius  leaf  designs.  The 
seat  is  curved  instead  of  being  straight,  a  very  unusual  feature  in  a 
Chippendale  chair,  that  form  of  seat  having  been  practically  aban- 
doned when  the  Dutch  style  went  out  of  fashion.  The  seat  rail  is 
carved  witli  a  rope  moulding.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  feet,  and  tlie  knees  are  carved  in  an  acanthus 
leaf  design. 


Xo.   209 

THliEK  MAHOGANY  SIDE  CHAIRS 

(  HIPPEXD. I LE  STYLE 

(1750-1760) 

Till'  outline  1)1'  the  l).-u'k  In  quitr  .Mi,i;gestive  of  that  sliown  in 
Catalogue  Numher  KO!).  'I'he  splat,  lioue\er.  follows  the  same  desjo-n 
sliown  ill  the  prec'ediner  plate,  except  that  it  is  worked  out.  There 
is  a  .slight  acanthus  leaf  carving  on  tlic  edges  of  the  scrolls.  The 
legs  are  caliriole.  terinin.ating  in  scroll  feet,  on  which  are  carvefl 
acanthus    leaves    and    at    the    kin'es    are    carved    shells. 


Xo.   -J  10 

SET  OF  MAHOGANY  AlUI  AM)  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1700-17711) 

The  splat  of  tills  chair  cxhihits  the  (lesio-n  of  thu  iiiturtwined 
ribbon.  There  is  a  slight  carving-  on  the  top  rail  in  an  acantluis  leaf 
design.  The  legs  are  .straight,  the  .surfaces  carved  in  ogee  moulding. 
There  arc  cielit  side  chairs  and  two  arm   chairs  in  this  set. 


No.  211 

MA  HOG  ANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

{1760-1770) 

The  outline  of  tlie  spljit  of  tliis  cliair  is  cut  in  two  C  curves  within 
whieli  ure  eut  out  shits  in  Gothic  style  with  quatrefoil  openings.  The 
top  rail  is  carved  in  leaf  design  extending  down  on  the  stiles.  The 
legs  are  straight  and  cut  in  double  ogee  and  bead  mouldings. 


No.  212 

MAIIOGAXY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1730-1760) 

The  outline  of  tlie  splat  of  this  chair  is  two  C  scrolls  which  are 
somewhat  broken  with  an  acanthus  leaf  carving,  characteristic  of  the 
Chippendiile  school.  On  the  corners  of  tlie  top  rail  are  carved  leaves. 
The  legs  are  cabriole,  terminating  in  scroll  feet,  turning  in  instead  of 
out,  and  the  knees  are  well  carved  in  leaf  designs  extending  on  the 
seat  rail.  The  chair  is  suggestive  of  those  designed  by  Ince  & 
Mahew. 


No.  213 

MAHOGANY  SIDE  CIIAIE 

CHIPPENDALE  STYLE 

(,17411-1750) 

Anotlicr  variation  of  the  concave  and  lonj^-  evina  curve  is  shown  in 
this  chair.  The  sphit  is  carved  to  represent  drapery  and  tassels,  with 
an  intertwined  ribbon  effect  in  the  center,  a  desif^n  very  populai 
during  this  period.  Acros.s  the  top  of  tlie  rail  of  tlie  back  is  carved 
a  sholit  acaiitlius  leaf  tracery.  The  legs  are  cabriole,  terminating  in 
bird's  claw  and  ball  fett,  and  tlu'  knees  are  carved  in  an  acanthus  leaf 
design. 


No.  214 
WALNUT  ARM  CHAIR 
CHIPPENDALE  STYLE 

(1760-1770) 

Tlie  form  of  tlii>  splat  is  a  concave  curve  followed  by  a  long 
cynia  curve.  The  centei'  is  made  up  of  interwoven  hands.  At  the  top 
of  the  center  i.s  carved  a  wreath  and  leaf  design.  The  legs  are  cabriole, 
terminating  in  claw  feet,  and  the  knees  arc  carved  in  a  shell  and 
pendant  flower  design. 


No.  -2 15 
WJLXIT  ARM  CHAIR 
CHIPPENDALE  STYLE 

(i;i!ii-ir;ii) 

Another  variation  of  the  same  theme  of  splat  is  here  shown.  The 
upper  ends  of  the  cymsi  curves  are  ornamented  with  rosettes,  and  the 
intertwined  hands,  wliicli  exteTid  up  to  the  rosettes,  are  hrolccn  into 
acanthus  leaves  in  a  very  graceful  way.  Across  the  top  rail  are  carved 
radiates.  The  legs  are  straight.  The  stretchers  on  this  chair  are 
new  and  the  hack  legs  have  been  spliced. 


No.  216 

MAHOGAXY  ARM  CHAIR 

CHIPPENDALE  STYLE 

{1760-1770) 

Anotlur  \ariation  of  the  concave  curve  followed  by  a  cyma  curve 
IS  licre  shown.  Tlie  ends  of  the  top  rail  are  carved  in  an  acanthus 
leaf  design.  In  the  center  are  scrolls  of  similar  design.  The  edges 
of  the  cynia  curve  of  the  splat  are  cut  in  an  acanthus  leaf  pattern, 
while  the  inside  of  the  splat  shows  decided  Gotliic  influence.  The  legs 
are  straight  and  underhraccd. 


Xo.  217 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

The  top  rail  and  splat  are  carved.  The  legs  are  straight,  with 
double  ogee  and  bead  moulding,  and  where  the  legs  join  the  front  rail 
are   fret   brackets. 


■N 


f 


No.  218 

FOUR  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1750-1760) 

Tliis  is  a  very  early  chair.  'I'lio  stiles  appear  to  extend  up 
over  the  top  rail  and  the  upper  portion  is  slightly  carved  in  an 
acanthus  leaf  design.  At  the  center  of  the  upper  portion  of  the 
splat  is  a  cartouche.  There  is  the  same  rope  and  tassel  and  drapery 
effect  as  noted  elsewhere.  The  legs  are  cabriole,  terminating  in  the 
animal's  claw  and  ball  feet.  The  knees  are  carved  in  cartouche  and 
acanthus  leaf  desimi. 


No.  219 

TWO  MAHOGANY  SIDE  CHAINS 

CHIPPENDALE  STYLE 

(Al.oiit   1760) 

The  splat,  in  its  general  a])pearance,  is  very  similar  to  some 
already  seen,  except  that  the  proportions  of  the  curves  are  different. 
The  surfaces  are  all  embellished  with  carvina;  in  acanthus  leaf  design 
and  there  are  carved  pendant  flowers  on  the  lower  part  of  the  splat. 
The  legs  are  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and 
the  knees  arc  carved  in  acanthus  leaf  designs. 


No.  220 

31 A  HOG  ANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(17.50-1760) 

Still  anotlicr  VMi-iation  of  the  splat  is  here  shown,  and  it  is 
very  interesting  to  note  how  many  different  designs  can  be  made  from 
the  same  theme.  The  splat,  instead  of  joining  the  seat  rail,  is  set  into 
a  rail  slightly  above,  leaving  an  open  space  above  the  seat  rail.  At 
the  center  of  the  splat  is  a  bishop's  mitre,  which  would  indicate  that 
this  chair  had  either  been  used  in  a  church  or  had  belonged  to  a  bishop. 
At  the  center  of  the  top  rail  is  carved  a  scroll  design.  The  suppoi'ts 
for  the  arm  are  fluted.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  ball  feet,  and  the  knees  are  carved  with  conventionalized 
cartouches.  The  center  stretcher  is  slightly  carved  on  the  edge. 
From  its  appearance  and  general  character  it  would  seem  that  this 
was  a  Spanisli  chair,  in  wiiicli  ccnmtry  the  Chippendale  designs  wei"e 
very  popular  and  mucli  copied. 


No.  2-21 

MAHOGANY  ANM  AND  TWO  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1750-176(1) 

Tlie  main  curve  of  tlic  splat  does  not  return  to  tlic  top  rail.  At 
the  center  is  a  desiirn  resembling  a  pineapple.  The  top  rail  is  can'ed 
in  a  leaf  design.  The  legs  arc  cabriole,  terminating  in  bird's  claw  and 
ball  feet,  and  the  knees  are  carved  in  acanthus  leaf  designs  with  the 
same  pineapple  effect  tliat  appears  in  tlie  splat.  The  lower  edge  of 
the  seat  rail  is   scallo})eil    and   sliglitlv   carved. 


No.   222 

MAIIOGAXY  AHM  CHAIR 

CHIPPENDALE  STYLE 

{1760-1770) 

The  splat  of  tliis  chair  is  made  up  of  scrolls  intertwined  in  a  very 
ingenious  manner.  Tlie  top  rail  is  carved  in  a  flower  and  shell  pat- 
tern with  a  drapery  effect.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  ball  feet,  and  the  knees  are  carved  in  a  conventional  acanthus 
leaf  design.     The  seat  rail  is  finished  with  a  rope  moulding. 


No.  223 

2irO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1755-1760) 

The  splat  is  in  a  (liffercnt  (Icsign  from  any  lieretofore  sliown.  It 
is  composed  of  tlirce  C  curves,  two  concave,  with  a  convex  one  in 
the  center,  clearly  defined  by  the  heading'  on  the  edge.  This  chair 
is  beautifully  carved  with  acanthus  leaf  designs,  both  on  the  top 
rail  and  all  the  way  down  the  stiles.  The  legs  are  cabriole,  terminat- 
ing in  bird's  claw  and  ball  feet,  and  the  knees  are  carved  with  acanthus 
leaf  designs.     The  lower  edge  of  the  skirt  is  finished  with  rope  moulding. 


No.  224 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

This  ana  cliair  sliould  Ijc  compared  witli  the  chair  shown  in 
Catalogue  Number  175.  It  will  be  seen  that  the  outline  of  the  splat 
is  the  same,  except  tliat  in  the  fornur  one,  the  three  curves  forming  the 
outline  are  well  defined,  while  in  this  chair  they  are  composed  simply 
of  flowing  curves.  Otiierwise  tlie  chairs  are  very  similar,  except  that 
the  detail  in  this  one  is  a  little  better  worked  out.  The  edges  of  the 
splat  are  carved  with  acanthus  leaf  designs  as  are  also  the  supports 
of  the  arms.  The  legs  are  straight  with  carved  ogee  mouldings. 
The  arms  on  one  are  old  but  not  original. 


No.  -22.5 

MAHOGANY  AliM  CHAIR 

CHIPPENDALE  STYLE 

{1760-1770) 

This  chair  is  similar  to  the  ])rec(_(liii^'  witli  thu  exception  of  the 
arms,  whicli  are  old  but  not   tlie  oi-iirinal  arms. 


Xo.  i^U 

MAHOGANY  CHAIRS 

CHIPPENDALE  STYLE 

A  SET  OF  NINE  SIDE  CHAIRS  AND  ONE  ARM  CHAIR 

{1760-1710) 

The  top  rjiil,  stiles  and  splat  are  well  carved.  The  legs  are 
straight,  with  double  ogee  and  bead  mouldings.  The  chairs  are  marked 
A   to  J,  inclusive. 


No.  227 

Tiro  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(About  7; CO) 

The  outline  of  the  splat  of  this  chair  is  also  in  tlic  three  C  scrolls, 
well  worked  out.  At  the  center  of  the  top  rail  are  carved  slight 
radiates.  The  stiles  are  carved  in  double  ogee  and  bead  mouldings. 
The  legs  are  I'abriole,  terniiiiatiiig  in  bird's  claw  and  ball  feet.  On 
the  knees  are  carved  leaf  designs. 


No.  -i-iS 

SET  OF  SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

This  is  ono  of  the  most  l)rautiful  >fts  in  the  collcc-tioii,  showing  a 
mixture  of  Gothic  and  Chinese  decoration  in  a  manner  very  charac- 
teristic of  C'hipjiendale.  Tiie  splat  is  in  the  famihar  three  C  scroll 
design,  the  center  being  cut  in  Gothic  form.  The  top  rail  is  in  Chinese 
effect  and  the  entire  surface  of  the  stiles,  legs  and  seat  rail  are  carved 
in  what  is  known  as  the  rope  and  bell  pattern,  a  combination  of  Chinese 
and  Gothic  designs.  On  the  front  stretcher  is  also  a  carved  fret.  The 
chair  is  fully  worked  out  in  every  detail  and  is  of  the  best  workmanship. 


No.   2-29 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1700-1770) 

An  unusual  cliair  is  Ihtc  shown.  Tlie  top  rail  is  cut  in  scrolls, 
eacli  finished  with  an  acanthus  scroll  carving.  Tlie  upper  part  of 
the  splat  is  cut  into  slats  and  at  the  center  arc  well  carved  scroll 
designs.  On  tlie  stiles,  cut  from  the  solid,  are  carved  rosettes  and 
acanthus  scrolls.  The  legs  are  straight  and  carved  with  double  ogee 
and  bead  mouldings. 


No.  2.-K) 
FOUR  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{i:G(!-i7:n) 

This  chair  is  almost   identical  with  that  shown  in   the  preceding. 
The  top  rail  and  splat  are  carved.     The  legs  are  straight  and  plain. 


No.  231 

SIX  MAHOGANY  SIDE  CHAIRS  A\D  TWO 
ARM  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

The  back  is  well  Ciirvfd.     The  legs  are  stralglit,  with  double  ogee 
and  bead  mouldinos. 


No.  232 
FOUR  TEAK  WOOD  CHINESE  CHAIRS 

(About  1700) 

The  cliair  Iktc  nIiowii  i;?  Chinese,  all  the  surface  being  covered 
with  a  beautiful  lacquer.  It  is  very  interesting  to  note  the  details  of  this 
chair  because  very  similar  designs  were  imitated  by  Chippendale  and 
his  school  in  English  pieces. 


Xo.  -j'.r.i 

SIX  MJHOGANY  SIDE  CHAIRS 
CIIIPFEXDA  LE  ST YLE 

This  side  cliair  represents  an  Englisli  adaptation  of  a  Chinese 
desif^n.  There  is  no  well-defined  toj)  rail.  The  terminals  of  the  stiles 
and  the  to]>  of  the  center  are  carved  in  a  mixture  of  Chinese  and 
Chippendale  designs.  The  entire  center  of  the  chair  is  filled  with  a 
Chinese  fretwork.  The  legs  are  straight  and  the  surfaces  are  carved 
with   Chinese    fretwork. 


No.   23-t 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPEXDALE  STYLE 

(/760-17;u) 

A  chaii"  somewhat  similar  to  the  preceding  one  is  here  shown. 
The  entire  back  is  filled  witli  Chinese  fretwork  and  at  tiie  top  is  carved 
C  scrolls  and  a  shell.     The  legs  are  straight  and  plain. 


No.  235 
MAHOGAXY  TILT  TOP  TABLE 

{TliinI    ijiiiirl(r    liiililiiiilli    ctiihirii) 

The  top  (if  this  talili'  is  cut  in  thr  usual  form.  The  bulb  of  the 
standard  is  well  carved  in  acantlius  leaf  design  with  a  carved  moulding 
below.  The  legs  terminate  in  rat's  claw  and  l)all  feet,  and  the  knees 
are  carved  in  an  acantlnis  leaf  design. 


Xo.  23G 
MAHOGANY  TILT  TOP  TABLE 

{Third    quarter   cuihifcuth    ccut)trti) 

The  top  of  this  pic  crust  table  is  in  a  sliglitly  difFerent  design 
from  any  of  the  preceding  in  that,  instead  of  being  composed  of  a 
straight  line  followed  by  a  concave  curve,  followed  by  a  double  cyma 
curve  and  then  repeated,  a  second  double  cyma  curve  is  added  before 
repeating  the  design.  Tlie  bulb  of  the  standard  is  carved  in  a  spiral 
design.  The  legs  terminate  in  rat's  claw  and  ball  feet,  and  there 
is  an  acanthus  leaf  carvino-  on   the  knees. 


Xo.  287 
MAHOGANY  TILT  TOP  TABLE 

(Third   quarter   eighteenth    eentiiry) 

The  top  of  tliis  tabic  is  not  cut  in  as  many  curves  as  those  liere- 
toforo  shown,  tlie  doulile  cynia  curves  being  very  niucli  ehingated, 
giving  the  table  a  very  different  appearance  from  that  shown  in  the 
last  plate.  The  legs  terminate  in  claw  and  Ijall  feet,  and  the  knees  are 
carved  in  an  acanthus  leaf  design. 


No.  238 
MAHOGANY  TILT  TOP  TABLE 

(Third   qititrler   eighteenth    ccntunj) 

This  pie  crust  table  is  similar  to  that  shown  in  the  preceding. 
The  knees  are  carved  in  cartouche  and  leaf  design.  The  feet  are  claw 
and  ball.     The  standard  lias  fret  work  with  a  rosette. 


No.  239 
MAHOGANY  TILT  TOP  TABLE 

{Third   qiiiuirr   ihjhtceiith    centuri/) 

Tlie  top  of  this  table  is  cut  in  a  .similar  form  to  that  shown  in  the 
last  plate.  Tlie  bulb  of  the  standard  is  carved  in  a  graceful  spiral 
effect.  The  legs  terminate  in  rat's  claw  and  I)all  feet,  and  the  knees 
are  carved  in  an  acanthus  leaf  desigTi. 


No.   240 
MAHOGANY  TILT  TOP  TABLE 

{Third   quai'ti'V   viyhtfinth    cent (tri/) 

The  top  of  this  talilr  is  xerv  unusual,  and  is  tiie  only  one  of  its 
kind  whicli  has  come  to  the  writer's  notice.  It  was  undoubtedly  in- 
tendetl  to  be  used  as  a  card  table,  four  wells  being  carved  in  the 
top  for  holdinj^  chi])s.  The  legs  terminate  in  rat's  claw  and  ball 
feet   and   tiie   knees   arc   carved   in   acanthus   leaf  designs. 


No.  241 
31 A  HOG  ANY  TILT  TOP  TABLE 

{Third   quai-fir   eUjhtiinth    centurij) 

This  table  lias  a  scallojied  edge,  between  every  other  scallop 
being  carved  a  conventionalized  shell  pattern.  The  legs  terminate  in 
rat's  claw  and  ball  feet,  and  the  knees  are  carved  in  an  acanthus  leaf 
design. 


Xo.  242 

MAHOGANY  DKESSIXG  TABLE 

CHIPPENDALE  STYLE 

(1760-1770) 

This  is  a  very  unusual  piece  of  furniture.  Wlien  closed,  it  appears 
to  be  a  card  table  made  in  the  usual  Chinese  Chippendale  fashion.  The 
front  legs  pull  out,  disclosing  a  drawer  fitted  with  small  compartments, 
apparently  for  a  lady's  dressing  bureau.  At  the  right-hand  end  is 
a  small  quarter  round  drawer  which  opens  out  by  pressure  below,  in 
which  it  was  probably  intended  to  place  toilet  articles,  the  drawer 
when  closed  falling  in  under  a  shallow  tray  and  being  thus  hidden.  At 
either  side  are  two  supports  which,  when  pulled  out,  are  intended  to 
hold  candles.  The  rails  are  carved  in  fret  design,  and  the  legs  are 
straight,  carved  in  frets,  with  two  rosettes  on  each  leg.  A  portion  of 
the  legs  pull  out  with  the  drawer,  leaving  a  half  section  attached  to 
the  main  frame  of  the  table. 


No.  243 
MAHOGANY  DESK 
SHERATON  STYLE 

{1790-1 SOO) 

The  cover  of  this  desk  falls  on  a  curve  over  the  desk  portion. 
There  are  two  drawers,  below  the  desk,  witli  tlie  surfaces  fluted,  and 
there  are  rosettes  on  the  frame  at  the  ends.  An  astragal  finishes  the 
lower  edge.  The  legs  are  fluted  and  reeded.  The  brackets  are  carved 
in  leaf  scrolls. 


,;"^N:5ffi&. 


No.  244 

MAHOGANY  DROP  LEAF  TABLE 

CHIPPENDALE  STYLE 

{17GO-mO) 

Tin's  Gothic  form  of  table  was  popular  witli  the  various  cabinet- 
makers in  the  third  quarter  of  the  eighteenth  century.  The  outline 
IS  cut  ill  ogee  curves,  and  the  edges  are  carved  in  acanthus  leaf  mould- 
ings. The  legs  are  made  to  represent  cluster  columns,  familiar  in 
Gothic  architecture.      An   X  underbracing  strengthens  the  legs. 


No.   245 

MAHOGANY  ROUXD  TABLE 

HEPFLEWHITE  STYLE 

(1780-1790) 

This  table  is  made  in  two  parts,  each  a  half  circle,  and  was  prob- 
ably intended  as  a  dining  table.  On  the  rails  are  planted  mouldings 
in  panel  form.  The  legs  are  tapering,  with  a  pendant  flower  design 
carved  on  the  face  of  cacii.  A  rosette  is  carved  on  the  rail  above 
each  leg. 


Xo.  246 

.MAHOGANY  TEA  TABLE 

CHIPPENDALE  STYLE 

{17GO-17:0) 

This  is  a  very  heautiful  example  of  a  Chinese  Chippendale  tea 
table.  The  top  is  perfectly  plain  with  a  moukling  carved  about  the 
edge.  The  legs  are  straight,  the  upper  portion  carved  in  fret  designs 
and  the  lower  portion  fluted.  The  drawer  fronts  are  fluted.  The  entire 
underpart  is  composed  of  beautifully  executed  frets.  The  ends  are 
concave,  with  two  doors  opening  at  each  end.  This  open  cupboard 
was  probably  intended  to  hold  the  tea  things,  which  could  be  seen 
through  the  lattice  fret.     The  table  is  finished  alike  on  all  sides. 


No.  247 

MAHOGANY  liOlXD  TABLE 

CLASSIC  DESIGN 

{17SO-1700) 

Tlii.s  tublu  is  round,  with  six  Marlljorough  legs,  on  the  faces  of 
which  are  carved  pendant  flowers,  and  above  each  leg  is  carved  a 
rosette.  The  frame  is  di\ided  into  five  sections,  with  a  drawer  in 
eacli,  tile  fronts  of  which  are  fluted.  The  upper  edge  is  carved  in  a 
rope  moulding,  and  tiie  lower  edge  is  flnished  with  an  astragal,  and 
about  the  drawers  are  cock  bead  mouldings.  The  brasses  are  round, 
with  rings,  in  a  design  used  hy  Sheraton  ami  Ilt'pjjlewiiite. 


No.  248 
31 A  HOG  ANY  SIDE  TABLE 

(17S0-1790) 

This  si<k'  tahlo  is  in  t-ircuiar  foi'iii  with  tlu'  hack  ])ortion  serpentine. 
At  the  center  of  tlie  hack  portion  is  carved  an  urn  with  grapes  and 
grape  leaves  and  a  nietlalHon  is  carved  at  either  end.  At  the  center 
of  the  skirt  is  carved  an  urn  with  garhmds  of  flowers  tied  with 
bow  knots,  and  medallions  arc  carved  above  the  legs.  The  legs  are 
in  Marlborough  form  with  fluting  on  the  front  surface.  About  the 
top  is  a  moulding  carved  in  leaf  design. 


No.  249 

MAHOGANY  SIDEBOARD 

SHERATON  STYLE 

(1790-1  Slid) 

This  sideboard  is  quite  typical  of  the  Sheraton  style  of  sideboard 
and  should  bo  compared  with  those  shown  in  other  plates.  The 
stiles  appear  to  be  in  continuation  of  the  legs,  extending  up  to,  and 
being  made  a  ])art  of,  the  design  of  the  top,  which  is  straight  be- 
tween the  outer  legs  and  swelled  between  the  center  legs.  There 
is  but  one  shallow  drawer  in  the  center,  the  frame  at  the  center  being 
cut  higher  than  at  tlic  sides.  The  two  square  drawers  have  sunken 
panels  and  the  surfaces  of  the  front  are  inlaid.  The  edge  of  the  top 
is  carved  in  rcedings  and  the  stiles  and  legs  are  reeded.  The  handles 
are  in  the  oval  form. 


No.  250 
31 A  HOG  ANY  SOFA 
SHERATON  STYLE 

{1,90-1800) 

This  sofa  is  HnislKcl  with  upliolstered  back,  scat,  and  arms,  with 
a  plain  curved  wood  surface  on  tlie  back  and  slight  acanthus  leaf 
carving  at  tlie  top  of  the  arms.  The  legs  arc  reeded.  Rosettes  are 
sunken  in  panels  on  tiie  frame  at  the  base  of  the  arms. 


No.  251 
31 A  HOG  ANY  SETTEE 

(1770-1780) 

The  front  of  this  sL'ttoc  is  in  sor])entine  form  and  the  back  is 
straiglit,  showing)-  that  it  was  intended  to  set  against  tlie  wall.  There 
are  chair  hacks  at  either  end.  These  cliair  hacks  are  in  Chippendale 
style,  although  the  decoration  and  form  are  in  a  later  Classic  style. 
Tlie  piece,  therefore,  must  be  classified  as  a  Transition  piece.  The 
rail,  legs  and  stiles  are  reeded,  and  carved  rosettes  appear  above  each 
of  the  front  legs.  The  chair  backs  are  cut  in  intertwining  loojis.  The 
legs  are  in  Marlborough  shape. 


No.  252 
MAHOGANY  SETTEE 

(17 70-17  SO) 

This  settee  niu.st  also  lie  classified  in  the  Transition  period  because, 
although  many  of  the  features  are  late,  yet  the  general  heavy  style 
is  that  of  the  earlier  period.  The  backs  roll,  with  carved  rosettes 
at  the  top  and  with  mouldings  with  a  series  of  balls  at  the  center,  down 
the  sides  to  the  rail.  On  the  rail  above  the  legs  are  well  cai'ved 
rosettes.  A  rope  moulding  finishes  the  lower  edge.  The  legs  are 
straight  and  fiutetl  with  underbracing.     The  brackets  are  plain. 


jVo.  253 
3IAHOGANY  SETTEE 

(1770-1790) 

This  settee  is  in  the  Classic  Adam  style,  wliich  was  used  by 
Chippendale,  in  his  later  years,  and  was  also  used  by  Sheraton  and 
Hepplewliite  in  their  earlier  designs.  The  ends  are  in  scroll  form, 
terminating  in  rosettes,  with  acanthus  leaf  ami  honeysuckle  pattern 
carved  on  the  surfaces.  The  upper  edge  of  the  stiles  is  carved  with 
a  rope  moulding.  The  surface  is  worked  out  in  reeding  with  acanthus 
leaf  car\ing  above  each  leg.  The  lower  edge  of  the  rail  is  finished 
in  ball  carving.  Rosettes  are  carved  on  tliree  sides  at  the  top  of  each 
lee  The  lone:  section  of  the  legs  is  fluted  and  the  feet  are  carved 
bulbs.      This   piece  is   finished  alike   on   both   sides. 


No.  25J. 
BIAHOGANY  SETTEE 

(1770-1790) 

This  settee  is  a  very  beautiful  example  of  tlie  Adam  style,  per- 
fectly worked  out  in  every  detail,  and  might  very  easily  have  been 
made  by  Chippendale  in  his  late  years,  or  possibly  by  Sheraton  at 
his  best.  Tlie  ends  are  scrolls  carved  in  guilloches  with  acanthus  leaves 
where  they  join  the  rail.  The  surface  of  the  rail  is  finished  in  the 
honeysuckle  pattern,  beautifully  executed  with  rosettes  where  the  legs 
join,  and  between  each  leg  on  the  lower  edge  of  the  rail  is  a  scroll 
design.  The  legs  are  carved  in  acanthus  leaf  designs  and  are  reeded; 
the  feet  are  melon  shaped.  Tiiis  settee  is  finished  alike  on  both  sides 
and  originallv  had  a  slii)  seat. 


No. 


0.3 


MAHOGANY  SETTEE 
CHIPPENDALE  STYLE 

{17M-17ljO) 

This  settee  is  composed  of  tliree  l)Hcks.  tlic  s])lat  heiiit;'  in  a 
Gotliic  (lesion.  The  carving  is  well  executed,  tiie  top  rail  being  finisiied 
with  acanthus  leaves  and  pendant  flowers,  extending  down  each  stile 
and  the  center  of  each  splat.  The  lower  edge  of  the  seat  rail  is  carved 
with  a  rope  moulding.  The  legs  are  rahriole,  terminating  in  Ijird's 
claw  and  ball  feet,  with  rosettes  and  acanthus  leaf  designs.  It  is 
unusual  to  find  a  three-backed  settee  with  hut  four  legs.  The  lip  to 
hold  seat  frame  has  been  added. 


No.  2.56 
MAIIOGAXV  lUiACKET  CLOCK 

This  clock  was  intended  to  be  used  eitlier  on  a  mantel  or  table. 
The  works  were  made  by  Grant,  Fleet  Street,  London,  who  was  in 
business  from  1781  to  1810.  There  is  a  small  dial  at  the  top,  to  set 
the  clock  either  for  strikino-  or  silence.  The  face  is  enamelled.  This 
clock  dates  about  1800. 


No.  257 

MAHOGANY  LONG 

CASE  CLOCK 

The  toi>  of  this  clock  case  is 
finished  witli  scrolls  teriniiiiiting  in 
rosettes.  The  wooden  ornaments  are 
not  oriscinal.  There  is  a  fluted  col- 
unin  on  each  side  of  the  dial.  Below 
the  dial  is  a  fret  and  scroll  design, 
and  there  are  quarter  fluted  columns 
on  either  side  of  the  case.  The  base 
is  chamfered  and  there  is  a  large 
raised  panel,  in  the  center,  edged 
with  rope  moulding.  The  clock  case 
stands  on  ogee  bracket  feet  carved 
in  acantiius  leaf  design.  TJie 
maker's  name  does  not  appear.  It 
dates  in  the  third  cjuarter  of  the 
eighteenth  century.  The  dial  shows 
tile  phases   of  the  moon. 


m 


No.  2.58 

MAHOGANY  LONG 

CASE  CLOCK 

Tliis  clock  cast"  is  of  latci' 
(late  than  the  one  preceding',  as 
indicated  by  the  enamelled  dial. 
The  top  of  the  hood  is  finished  in 
scrolls,  terminating  in  rosettes, 
with  slioht  inlaying  between. 
There  is  a  brass  eagle  at  the  cen- 
ter and  a  ball  ornament  at  either 
end.  There  are  two  fluted  col- 
umns on  either  side  of  the  dial 
and  below  the  hood  arc  inlaid  me- 
dallions. A  half  fluted  colunni  is 
on  either  side  of  the  clock  case. 
The  base  is  chamfered  and  there 
are  two  bands  of  inlay  on  the  sur- 
face. The  feet  are  in  the  late 
ogee  bracket  form.  This  clock 
was  made  by  Walker,  Liverpool, 
and  the  dial  has  well  painted 
figures  at  the  four  corners  and  a 
ship  in  the  uj)pcr  portion.  This 
clock  dates  about  1800.  It  shows 
the    moon    phases    and    a    calendar. 


Xo.  259 
3IAHOGANr  LONG 
CASE  CLOCK 

The     toj)     of     this     chjck     is 
finisliod  ill  ;i  sfroU  desitvii,  tenniii- 
ating  in  ro.scttes,  with  ;ui  urn  and 
flowers    in    flie    center.      The    col- 
umns   are    fluted   and    reeded,    and 
stand   free   from   the   sides    of   the 
case.     Below  the  hood  is  a  carved 
fi-et.     The  columns  are  fluted  and 
reeded,     with     ca])itals     in      Ionic 
form.        Below     each     column      is 
carved  a  fretwork,  the  same  fret- 
work   extending    down    the    base. 
At   the    center    of    the    hase    is    a 
raised    panel,    and    tlie    edges    are 
chamfered      with      fluting.        The 
oaee  bracket   feet   are   new.      The 
works  were  made  by  John  Benson, 
Whitehaven,  about  1760,  which  is 
also  the  period  of  the  case. 


Xo.  260 

MAHOGANY  LONG 

CASE  CLOCK 

The  top  of  this  clock  is  finished 
with  scrolls,  terminating  in  rosettes, 
between  and  above  which  is  a  slightl}- 
carved  pedestal  upon  which  stands  a 
stag.  The  brass  ball  and  eagle  orna- 
ments at  the  ends  are  new.  The  sur- 
face below  the  scroll  top  is  embellished 
with  marqiictrie.  There  arc  two  fluted 
cohnnns  on  either  side  of  tile  clock 
face.  IJelow  the  face  is  a  dentilated 
moulding,  below  which  is  a  fret  and 
scroll  design.  Quarter  fluted  columns 
extend  on  eitiier  side  of  the  clock  case, 
and  at  thp  base  is  carved  a  brick  or 
stone  effect,  which  was  frequentU*  found 
on  clocks  of  the  period.  There  is  a 
panel  in  the  center  of  the  base.  The 
feet  arc  in  the  ogee  bracket  type.  This 
clock  was  made  by  John  Smith,  Ches- 
ter, and  dates  in  the  third  quarter  of 
the  eigliteenth  century.  It  shows  a 
calendar  and   the  phases   of  the   moon. 


No.  261 

MAHOGANY  RE3ION- 

TOIEE  CHEOXOMETER 

Tliis     unusual     clock     case    is 
Cliippciidalc  stylo.     The  upper  porti 
is    in    the    Cliinese    pagoda    form,    \ 
front    embcllislicd    with    acanthus    Ic 
carving   and   pendant   flowers.      At  t 
top    of   the   fluted    columns    arc   carv 
Corinthian      capitals.         Tlie      base 
carved  in  reeded  effect.      The  feet  i 
ogee     bracket     in     form,     carved    wi 
pendant  flowers,  and  the  skirt  is  finisli 
in    acantlnis    leaf    scroll    design.      T 
clock   works    are   by    George   Prior, 
London,   and  the  dial  is  very  intere 
ing,  the  second  hand,  minute  hand  a 
hour   liand   marking  the  time  on  sej 
rate   dials.      The  back  of  the   dial  1 
been  divided  to  show  the  calendar  a 
cliurch  days  and  was  apparently  an  ( 
dial  used  at  a  later  date  for  the  pres( 
purpose.     On  the  left-hand  side  of  \ 
dial   is   engraved   "]\Ir.   John   Prior 
ceived     a     premium     for    the     striki 
part."      On  the   right-hand  side  of  I 
dial  is  engraved  "We  received  from  1 
Society    of    Arts    a    premium    for    i 
escapement."       This     engraving    he 
to  place  the  date  fairly  accurately, 
cause     Mr.      John     Prior     received 
premium  in  1803  for  striking  parts,  a 
Mr.   George   Prior  received  a  prenii 
for    escapement     in     1809.      Mr.    Jc 
Prior     received     other     premiums 
striking  parts  in  1811,  1817  and  18: 
and     George     Prior     received     anotl 
jjremium   for  escapement  in   1811. 
therefore,  this  clock  face  had  been  nii 
subsequent  to  1811,  it  would  have  s, 
that    they    had    received    premiums 
stead   of  a   premium.      It  is,   therefc 
apparent   that   this   dial   was  made 
tween    1809  and  1811.      It  is  not  o 
eeivalilc  that  the  clock  case  could  have  been  made  as  late  as  that  ds 
It  liears  all  the  earmarks  of  having  been  made  during  the  Chippcnd 
period,    in    tlie    third   cjuarter    of   the    eighteenth    century.      Mr.   Jc 
Prior  was  born  in  1717  and  the  probability  is  that  this  was  a  clock  c 
which  he  had  made  in  the  Chippendale  period  but  which  his  son  aft 
wards  set  up  witli  a  later  movement. 


No.  262 

MAHOGANY  EXTEXSIOX  DIXING  TABLE 

LATE  SIIEEATOX  STYLE 

{About  ISIO) 

This  is  a  very  early  form  of  an  extension  tahlc  \\'lien  closed, 
tlie  legs  gatlier  together  forming  a  square  table.  When  open  to  its 
full  capacity,  four  leaves  can  be  inserted.  The  legs  are  turned  and  at 
the  ends  and  in  the  center  of  the  fi'ame  are  simple  carved  rosettes. 


Xo.  203 

MAHOGANY  EXTEXSIOX  DIXING  TAliLE 

LATE  SHERATOX  STYLE 

(^Ahoiil   ISIO) 

This  table  is  very  similar  to  that  shown  in  the  preceding. 


Xo.   2(>4. 

MAHOGANY  PILLAH  AND  CLAW  FOOT 

DINING  TABLE 

{Liis!    iiihiilfr   f  ifflilci  iilli    i-fiiliirii) 

A  very  unusual  form  of  dining  table  is  here  shown.  It  consists  of 
two  tripod  standards  with  claw  feet  and  acanthus  leaf  carving  on  the 
knees.  At  the  center  is  a  frame  with  six  straight  legs  and  two  leaves, 
for  use  in  extending  the  table.  The  columns  are  fluted  and  reeded 
and  the  surfaces  of  the  straight  legs  are  carved  in  double  ogee  and 
bead  mouldings. 


No.  265 

MAHOGANY  DINING  TABLE 

HEPPLIJ  WHITE  STYLE 

(17SO-1790) 

This  tabic  is  constructed  in  a  niaiincr  usual  in  the  period.  It  is 
made  up  of  two  scnii-circular  tables,  one  having  a  straight  leaf  which 
is  raised  and  locks  into  the  other,  making  an  extension  table.  The 
legs  are  straight,  terminating  in  spade  feet,  and  tlie  front  surfaces 
are  carved  in  ])endant  flower  designs.     The  frame  is  fluted. 


Xo.  266 
M  A  HOG  AN  y  SLANT  TOP  DESK 

{1760-1770) 

The  front  of  tliis  tksk  is  cut  in  waving  lines,  as  are  also  the 
drawers  on  tlie  inside.  Tlie  handles  arc  in  the  Chippendale  style.  It 
stands  on  bracket  feet.  From  the  form  of  this  desk,  it  would  seem 
to  be  of  cither  Dutch  or  Spanisli  origin. 


No.  267 
3IAH()aA\V  SECh'ETARr 
LATE  SHERATON  STYLE 

(Ahijiit    IHOIl) 

This  piece  is  built  in  two  carcasses.  The  top  is  |)lain  and  tiie 
frame  about  tlie  doors  is  reeded,  witii  carved  rosettes  at  tiie  corners. 
Tlie  sides  of  tiie  lower  part  are  reeded.  Tliere  is  one  laro-o  drawer,  the 
front  of  whicli  lets  down  on  a  quadrant,  disclosing;  a  desk,  below  which 
is  a  cupboard  with  two  doors  panelled. 


No.  268 
MAHOGANY     CORNER 

CUPBOARD 
CHIPPENDALE  STYLE 

This  piece  is  made  in  two 
carcasses.  The  top  is  finished 
with  scrolls  terminating-  in  rosettes 
with  fretwork,  the  latter  being  new. 
Below  is  a  dentilated  moulding  and 
below  that  are  carved  guilloclies. 
The  sides  are  chamfered  and 
fluted.  The  mouldings  about  the 
glass  are  cut  in  scrolls  and  a  cir- 
cle, and  well  carved.  The  upper 
edge  of  the  lower  carcass  is 
carved  in  rope  design,  below  which 
are  carved  frets.  The  ends  are 
chamfered  with  acanthus  carving: 
at  the  top  and  fluting  below.  The 
door  is  panelled  with  mouldings 
and  carved  rosettes.  The  legs  are 
in  oa'cc  bracket   foi-m. 


THIRD  AFTERNOON'S   SALE 

SATURDAY,  DECEMBER  3kd,   191(» 

AT  THE  AMERICAN  ART  GALLERIES 

Madison  Square  South 
beginning   at   2.30   o'clock 


No.  269 
WALNUT  SIDE  CHAIR 
CHIPPENDALE  STYLE 

(About   1750) 

111  tliis  form  of  spliit  the  short  concave  curve  at  the  top,  instead  of 
falling  in  behind  tlie  cyma  curve  wliich  follows  it,  lies  outside  the  ter- 
minals of  the  cvma  curve.  In  the  center  of  tlie  to]>  rail  is  a  carved  sliell, 
also  at  the  center  of  the  .seat  rail  ;in<l  on  tlie  knees.  The  legs  are 
cabriole,  terminating  in  a  modification  of  the  Spanish  foot. 


No.  270 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

{About  1750) 

This  chair  is  similar  to  that  slioun  in  the  preceding  plate.  A 
shell  is  carved  at  the  center  of  the  top  rail.  The  legs  are  cabriole, 
terminating  in  bird's  claw  and  ball  feet,  with  acanthus  leaf  and 
pendant  flower  carving  on  each  knee. 


/ 


It 
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No.  2T1 
TWO  MAHOGANY  SIDE  CHAIRS 
CHIPPEXDALE  STYLE 

(About  i:50) 

These  chairs  are  similar  to  tlie  two  last  shown.  At  the  center 
of  the  top  rail  is  carved  a  shell  and  shells  are  likewise  carved  on  the 
center  of  tlie  seat  rail  and  knees.  The  legs  are  cabriole,  terminating 
in  bird's  claw  and  ball  feet. 


No.  272 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1750-171111) 

It  will  hu  sofii  tliat  ill  tliu  splat  on  this  chair  thu  detail  is  very 
fully  worked  out.  The  surface  of  tlie  scrolls  is  carved  with  acanthus 
leaves,  whicli  are  joined  by  carved  radiates,  or  drapery,  surmounted 
by  a  tassel  and  a  rope,  which  extends  up  to  the  acanthus  leaf  carving 
on  the  top  rail.  The  shape  of  the  outline  of  the  top  rail  is  suggestive 
of  the  Chippendale  Chinese  influence.  The  front  of  the  rail  is  carved 
with  a  rope  moulding.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  ball  feet,  and  the  knees  are  carved  in  the  usual  acanthus  leaf 
desio-n.     The  back  of  this  chair  has  been  broken. 


No.  273 

THREE  MA  HOG  AW  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1750-1160) 

These  chairs  are  very  similar  to  that  last  shown.  The  top  rail 
and  splat  arc  well  carved.  There  i.s  a  rope  mouldino-  ahout  tlie  lower 
edge  of  the  seat  rail.  The  legs  are  cabriole,  terminating  in  bird's 
claw  and  ball  feet,  with  acanthus  leaf  carving  on  the  knees. 


No.  274 

THREE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(17S0-1760) 

These  cliairs  are  very  similar  to  Catalogue  Number  272.  The 
top  rail  and  splat  are  well  carved.  There  is  a  rope  mouldino-  about 
the  seat  rail  and  the  legs  are  cabriole,  terminating  in  bird's  claw  and 
ball  feet.      The  knees  are  carved  in  acanthus  leaf  designs. 


No.  275 

MAHOGAXY  CHAIRS 

CHIPPENDALE  STYLE 

A  SET  OF  TWO  SIDE  CIIAIUS  AXD  OSE  ARM  CHAIR 

(V  50-1760) 

A  very  beautiful  chair  in  the  same  design  as  that  sliovvn  in  the 
preceding  figure  is  here  ilhistrated.  It  will  he  noted  that  the  designs 
are  practically  identical,  except  that  tiiis  being  an  arm  cliair,  and 
therefore  broader,  tlie  spaces  are  all  stretched  apart.  The  arms  are 
in  graceful  curves.  There  is  a  rope  moulding  around  the  bottom 
of  the  seat  rail.  The  legs  are  cabriole,  terminating  in  bird's  claw  and 
ball  feet,  and  the  knees  are  carved   in  the  usual  acanthus  leaf  design. 


No.  276 

SIX  BOSKWOOn  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(17 -',0-17 1  Id) 

'i'lic  outlino  of  the  sjilat  of  this  chair  is  more  rlal)or;iti_l_v  worked 
out.  Instead  of  the  top  rail  ajipearin^'  to  pass  o\er  tlie  stiles,  it 
appears  to  set  in  between  the  stiles,  the  stiles  terniinatinj^'  in  rosettes. 
The  top  rail  is  pierced  and  carved  in  acanthus  leaf  dcsio-ns.  Large 
rosettes  are  carved  at  the  heginning  of  the  first  cynia  scrolls  of  the 
s])lat,  and  the  center  is  cut  out  in  the  familiar  intertwined  i-ihhou 
effect.  The  legs  arc  cabriole,  terminating  in  bird's  claw  and  ball  feet, 
and  the  knees  are  carved  in  an  acanthus  leaf  design.  The  lower  edge 
of  the  seat  is  carved  in  a  rope  moulding  design. 


No.  277 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(i7no-i7:f)) 

Tlic  outline  of  this  splat  is  a  concave,  loUowed  by  two  cyma 
curves.  The  top  rail  is  carved  in  a  leaf  and  flower  effect,  and  at 
the  top  of  the  scrolls  of  the  splat  are  rosettes  from  which  are  pendant 
flowers.  The  le^s  ;ire  c;diriole,  terniinatini);  in  bird's  claw  and  ball  feet, 
and  each  knee  is  carved  in  slight  acanthus  leaf  designs,  surmounted 
by  a  shell  which  extends  on  to  the  rail  of  the  chair. 


No.  278 

FIVE  MAHOGANY  SIDE  CHAIliS 

CHIPPENDALE  STYLE 

(About    1770-1773) 

This  is  a  late  specimen  of  Chippendale  cliair  and  shows  the  influ- 
ence of  tlie  I.ouis  XVI  school.  The  splat  is  in  the  same  form  as  those 
shown  in  tlic  precedino-  plates.  'I'lic  top  rail  is  carved  in  acanthus 
designs  and  the  stiles,  instead  of  being  straight,  are  broken  into  cyma 
curves  and  straigiit  lines.  The  legs  are  cabriole,  all  four  legs  terminat- 
ing in  French  scroll  feet  with  conventionalized  shell  and  leaf  design 
carving  on  the  knees  in  a  late  style.  There  is  also  a  conventionalized 
shell    carving    in    the    center    of    the    skirt.      Tlie    seat    is    upliolstered. 


No.  279 

MAHOGANY  CHAIRS 

CHIPPENDALE  STYLE 

A  SET  OF  0]SE  ARM  VIIAIR  ASD    rillRTEEy  SIDE  CHAIRS 

(1760-1770) 

The  outline  of  the  spLit  of  this  cliair  is  a  long  C  curve  within 
which  is  cut  a  Gothic  design.  Tlie  edges  of  the  splat  are  carved 
in  a  rope  design  and  tlie  top  rail  is  carved  in  leaves  and  conventionalized 
radiates.  The  stiles  are  cut  in  a  ilouhle  ogee  moulding.  The  arms 
and  their  supports  are  curved  and  plain.  The  legs  are  straight, 
carved  in  double  ogee  and  bead  mouldings  and  underbraced. 


No.  280 

TIVELFE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1770-1775) 

This  chair  is  in  a  late  Chippendale  design.  The  top  rail  is  almost 
straight  and  is  carved  in  a  leaf  design  with  pendant  flowers.  TJie  splat 
is  cut  into  five  slats.      The  stiles  and  front  legs  are  carved  in  double 


oge 


e  and  bead  mouldings. 


No.  281 

MAHOGANY  CHAIRS 

CHIPPENDALE  STYLE 

A  SET  OF  ELEVKN  SIDE  CHAIRS  AM)  OXE  ARM  CHAIR 
(About  17:0) 

The  splat  of  this  chiiir  is  cut  into  five  waving  slats.  At  the 
center  of  the  top  rail  is  carved  a  shell,  with  acanthus  leaf  streamers  and 
pendant  flowers  extending  into  the  splat.  The  ends  of  the  top  rail 
are  carved  in  acanthus  scroll  designs  extending  down  on  the  stiles  and 
terminating  in  pendant  flowers.  The  legs  are  straight  with  carved 
double  o"ce  and  head  luouldinos. 


No.  282 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(About    l~ilO-n~0) 

This  is  another  very  beautiful  specimen  of  tlie  Cliippendale  style, 
showinir  Gotliic  influence.  The  outline  of  the  splat  is  cut  into  three 
C  scrolls  witliin  wjiich  are  Gotliic  designs.  The  top  rail  is  pierced  in 
four  places  witli  quatrefoils.  The  ends  of  tlic  rail  are  carved  with 
leaves  and  along  the  upper  edge  are  carved  frets  in  Gothic  design. 
This  same  fret  design  is  carved  on  the  stiles  and  front  legs.  About 
the  lower  ends  of  the  front  legs  are  mouldings. 


No.  283 
M  A  HOG  AX  Y  ARM  CHAIR 

CHIPPENDALE  STYLE 

(j:g(i-i:;(i) 

This    cliair   is    similar   to   tiiat    last   shown.      The    back   is    cut   in 
Gothic  shape.     The  legs  are  straight  and  plain. 


No.  284 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

{1760-1770) 

The  splat  of  this  chair  is  unusual  in  that  the  openings  are  fiUed 
with  Chinese  fretwork.  In  otiier  respects,  it  is  soniewliat  similar  to 
chairs  heretofore  shown.  The  ends  of  tlie  top  rail  are  carved  in 
acanthus  leaf  designs  and  at  the  center  is  carved  a  small  rosette.  The 
legs  are  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  on  the 
knees  are  carved  acanthus  leaves. 


No.   285 

FOUR  MAHOGANY  SIDE  CHAINS 

CHIPPENDALE  STYLE 

(1760-1770) 

This  chair  is  in  Gotliio  fonn,  the  splat  being  coniposcil  of  four 
straight  rectangular  slats,  broken  near  the  center  witli  quatrefoils. 
Above  the  stiles  is  slight  acanthus  leaf  carving,  suggestive  of  capitals, 
and  the  stiles  are  fluted.     Tlie  lc"s  arc  straieht  and  also  fluted. 


No.  286 

MAHOGANY  ABM  CHAIR 

CHIPPENDALE  STYLE 

(About  1770) 

The  splat  of  tliis  chair  is  a  mixture  of  a  ininiher  of  designs  liere 
tofore  shown.     On  the  up[)cr  portion  are  carved  i-athates,  below  which 
are   C   scrolls    and    a   tassel,    and   below    that    intertwined    bands.      The 
top  rail  is   carved  in   nioiddings,  as   arc   also   tlie  stiles   and   front  legs, 
which  arc  straiglit. 


No.  287 

SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPEXDALE  STYLE 

(ih'io-irciii) 

The  outliiiL'  of  the  splat  of  this  chair  is  composed  of  a  long  cyma 
curve  edged  with  acanthus  leaf  carving.  The  center  has  an  elongated 
piercing  surrounded  with  radiates.  There  is  an  oval  piercing  at  tlie 
bottom  surrounded  hy  similar  radiates.  The  top  rail  is  carved  in  an 
acanthus  leaf  design.  The  legs  are  cabriole,  terminating  in  bird's  claw 
and  ball  feet,  and  acanthus  leaves  are  carved  on  the  knees. 


No.  286 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(About  niO) 

The  splat  of  tliis  cliair  is  a  inixtiiru  of  a  nuiiihcr  of  designs  here 
tofore  sliown.     On  the  upper  portion  are  carved  radiates,  below  which 
are   ('   sci'oUs    and    a   tassel,   and   below    that    intertwined    bands.      The 
top  rail  is  carved  in  mouldings,  as  are  also  the  stiles  and  front  legs, 
which  are  straight. 


No.  287 

SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1750-1760) 

Tlio  outline  of  the  spbit  of  tliis  chair  is  composed  of  a  long  cyma 
curve  edged  witii  acanthus  leaf  carving.  The  center  has  an  elongated 
piercing  surrounded  witli  I'adiates.  There  is  an  oval  piercing  at  the 
bottom  surrounded  by  similar  radiates.  Tlie  tof)  rail  is  carved  in  an 
acanthus  leaf  design.  The  legs  are  cabriole,  terminating  in  bird's  claw 
and  ball  feet,  and  acanthus  leaves  are  carved  on  the  knees. 


No.  288 

TWO  MAHOGANY  ARM  CHAIRS 

CHIPPENDALE  STYLE 

{1770-17SO) 

These  chairs  are  in  very  hite  Chippendale  style  showing  the  revival 
of  the  classic  influence  and  being  very  similar  in  form  to  the  early 
Louis  XYI  pieces.  There  is  no  well-defined  splat,  but  the  entire  space 
within  the  frame  is  tinislied  with  strips  of  wood,  cut  in  slightly  Gothic 
effect,  with  well  executed  rosettes  where  the  pieces  cross.  Below  is  a 
drapery  effect  with  tassels.  The  legs  are  cabriole,  fluted  and  reeded 
in  the  French  style.  Above  the  legs  and  at  the  center  of  the  rail  are 
carved  rosettes. 


No.  289 

LADDER-BACK  MAHOGANY  ABM  CHAIR 

CIIIPPEXDA  LE  STYLE 

This  form  of  cliair  is  known  ;is  the  luddcr  hack.  Instead  of  hav- 
ing a  sphit,  hotwecn  tlie  stiles  of  tlie  hack  are  horizontal  shits  varying 
in  shape  anil  design.  This  collection  is  es])ecially  rich  in  this  form 
of  chair.  In  the  chair  here  shown  the  form  of  the  slat  represents  the 
upper  line  as  turnino-  on  itself,  while  the  lower  line  is  a  scroll,  terminat- 
ing at  the  lower  edge  of  the  loop.  The  legs  are  straight,  carved  in 
double  ogee  and  bead  mouldings. 


No.   •_'!)(» 

MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

111   tlifsc  ladder-back   eliairs   tlie^  backs   are   plain.     The  legs  are 
strai<!lit   witli   double  ogee  and   liead   inouldina's. 


No.   291 

31 A  HOG  A  N  Y  SIDE  CHA  IB 

CHIPPEXDALE  STYLE 

(1760-1770) 

This  ladder-biick  chair   is   .siinihir  to   thut   last   shown.      The  stiles 
and  front  legs  are  finished  in  double  oa'ce  and  bead  niouldino-s. 


No.  292 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

{1760-1770) 

This  ladder-back  cliair  is  similar  to  that  just  shown.     The  back 
is  plain  and  the  legs   are  straight  and  plain. 


No.  293 

MAHOGANY  SIDE  CHAIF 

CHIPPEXDALE  STYLE 

{17(10-1770) 

This  laddcr-liack  cliair  is  isiiiiilar  to  the  last.     TJic  stiles  and  front 
legs  are  finished  in   double  ogee  and  bead  mouldings. 


No.  294 

THREE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1760-1770) 

Tliese  ladder-back  cliairs  are  similar  to  Catalogue  Number  293. 
The  stiles  are  fiiiislied  witli  ogee  mouldings.  The  legs  are  straight  and 
plain. 


No.  295 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

This  ladder-b.ick  chair  differs  but  shgiitly  from  the  one  shown 
in  a  preceding  phitc.  The  top  rail  is  the  same,  except  that  it  is  carved 
in  acanthus  scrolls  with  similar  scrolls  at  either  end,  and  the  three 
slats  below  contain  an  extra  curve  not  appearing  in  the  former  plate. 
The  edges  are  well  worked  out  with  bead  moulding,  and  acanthus  scroll 
carving  is  on  each  slat.  The  legs  are  straight,  carved  in  double  ogee 
and  bead  mouldinir. 


No.  296 

MAHOGANY  ABM  CUAlli 

CHIPPENDA  LE  STYLE 

The  slats  of  this  hulder-back  chair  differ  from  the  preceding  in 
that  the  top  line  does  not  appear  to  turn  on  itself,  but  is  composed  of 
two  cyma  curves.  The  appearance  of  a  loop  is  obtained,  however,  by 
carved  scrolls  and  dripping  water  effects.  The  legs  ai'e  straight  and 
carved  in  double  ogee  and  bead  mouldinffs. 


No.  297 

MAHOGANY  LADDER-BACK  CIIAIES 

CHIPPENDALE  STYLE 

A  SET  OF  MM-:   SIDE  (HAIRS  AND   OyE  ARM  CHAIR 

(1760-1770) 

This  ladder-back  is  similar  to  tliat  sliown  in  the  preceding  arm 
chair.  The  back  ami  slats  are  finished  with  bead  mouldings  and  well 
carved.      The  legs  are  straig'lit  with  double  ogee  and  bead  mouldings. 


No.  208 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(i?70-i//.;)) 

This  lii(l(Kr-hiu-k  cliair  differs  in  scviTal  particulars  from  any  here- 
tofore shown.  There  are  but  tliree  slats  instead  of  four.  At  the  center 
of  each  slat  is  an  oval  opening,  within  which  are  pierced  and  carved 
loops.     The  legs  are  straight  and  plain. 


No.  299 

MAHOGANY  SIDE  CHAIR 

CHIPPEXDALE  STYLE 

{1770-1775) 

This  IrtddcT-ljafk  cli.-iir  is  similar  to  tliu  arm  ciiair  sliown  in  Cat- 
alogue Xiimhcr  .'307.  the  shits  being  made  up  of  two  cyma  curves  with 
scroll  carving  at  the  center  of  each.  The  stiles  and  front  legs  are 
carved  in  double  ogee  and  bead  mouldings. 


No.  300 

.S7A'  MJnOGJXV  SIDE  CHAIRS 

(  IIIPPEXDA LE  STYLE 

(1760-1770) 

This  ladder-back  chair  is  similar  to  that  shown  in  Catalogue 
Number  318.  The  top  rail  and  slats  are  beaded  and  carved.  The 
legs  are  straight   with  double  ogee  and   bead   mouldings. 


Xo.  301 

MAHOGANY  LADDEH-BACK  CIIAIES 

CHIPPEXDA  LE  STYLE 

A  SET  OF  SIX  SIDE  CHAIRS  AND   ONE  ARM  CHAIR 

(1760-1770) 

This  ladder-back  chair  is  somewhat  similar  to  the  last.  The  top 
rail  and  slats  are  edged  with  bead  mouldings.  The  front  seat  rail 
is  serpentine  and  the  legs  are  straight  with  double  ogee  and  bead 
mouldings. 


No.  302 

SIX  MAHOGAXY  SIDE  CHAIRS 

CHIPPEXDALE  STYLE 

{17GO-17;0) 

This  l;i(l(lei--l);u-k  clijiir  (liffcrs  sonu'wliat  in  (Icsiifii  from  those  just 
prct-eding   it.      At    the   riids    of   tlir   top    I'ail    arc    carved    rosettos.      The 


legs  are  straiglit  with  douhle  ogee  and  I 


lead  iiiou 


l(Hni 


No.  303 

SEVEN  MA  HOG  ANY  SIDE  CHAIRS 

CIIIPPEXDA LE  STYLE 

(1760-1770) 

This  laddur-back  cliair  i.s  similar  to  Catalogue  Number  302.  The 
top  rail  and  slats  are  carxed  and  bead  moulded.  The  leas  are  straight 
witji  d()ul)le  ouer  and   l)ea(l   iiiouldings. 


No.  304 
TWO  MAHOGANY  SIDE  CIIAIFS 

CHIPPENDALE  STYLE 

{i;6ii-i:;o) 

These  ladder-back  cliaii-.s  are  hiiiiilar  to  tlie  arm  chair  which  fol- 
lows. The  top  rail  is  sligjitly  carved  at  the  ends  and  tlie  piercings  are 
finished  with  bead  ni(iul(hng.  Tiic  legs  are  straight,  with  double  ogee 
and  bead  mouldinii;. 


Xo.  305 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

This  ladder-back  arm  cliair  is  similar  to  the  two  side  chairs  just 
shown.  The  edges  of  the  slats  are  bead  moulded.  The  legs  are  straight, 
with  double  ogee  and  bead  mouldings. 


No.  306 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

These  ladder-hack  chairs  are  very  simihir  to  the  arm  chair  sliown. 
Till'  outlines  of  the  slats  are  head-moulded.  The  leg's  are  straight,  with 
douhle  Qo-ue  and  bead  mouldino;s. 


No.  307 

MAHOGAXY  ARM  CHAIR 

(  AIIPPEXDA LE  STYLE 

(1760-1 :ro) 

Tliis  arm  c-liair  disjiLivs  a  comhination  of  two  styles,  in  that 
tlie  top  line  of  the  slat  not  only  appears  to  turn  on  itself,  but  is 
likewise  carved  in  the  scroll  and  dripping  water  effect.  The  top  rail, 
however,  is  not  pierced.  The  seat  is  hollowed  and  the  legs  are  straight 
and  jjlain. 


Xo.   308 

MAHOGAXY  SIDE  CHAIE 

CHIPPEXDALE  STYLE 

(1760-1770) 

This  ladder-back  chair  is  similar  to  the  arm  chair  just  shown. 
The  top  rail  and  the  center  of  the  slats  are  carved.  The  legs  are 
straight,  with  double  ogee  and  bead  mouldings. 


No.  309 

MA  HOG  A  XY  CHA  IBS 

CHIPPENDALE  STYLE 

A  SET  OF  O^E  .IRil  CHAIR  jyi)  FIVE  SIDE  CHAIRS 

(1760-1770) 

Tliis  ladder-back  chair  is  similar  to  Catalogue  Number  307.  The 
top  rail  and  the  center  of  the  slats  are  carved.  Tlie  legs  are  straight, 
■with  double  oecc   and   bead   mouldings. 


No.  310 

MAHOGANY  ARM  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

Tliis  huldui-biick  chair  is  soinewliat  .similar  to  the  one  shown  in 
Catalogue  Number  .'507.  The  top  rail  and  the  slats  are  carved  at  the 
center  and  there  are  Gothic  piercinos  ut  tjie  outer  edges.  The  legs  are 
straiji'lit.  witli  doulile  offee  antl  head  mouldinii's. 


No.  311 

THREE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

These  chairs  are  similar  to  tliose  of  the  last  few  catalogue  num- 
bers, except  that  thev  are  plain  and  not  worked  out.  The  legs  are 
straight,  finished  in  double  ogee  and  bead  moulding,  and  have  been 
cut  to  accommodate  casters. 


No.  312 
THREE  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{i}6o-rr:ii) 

These  ladder-back  fliai}-s  are  similar  to  that  sIkjwii  in  the  pre- 
ceding, except  that  the  legs  are  straio-jit  instead  of  cabriole.  Tiie  top 
rail  and  center  of  the  slats  are  sliojitly  carved. 


No.  313 

THREE  3IAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1760-1:70) 

These  ladder-back  cliairs  are  different  from  the  preceding.  The 
front  rail  is  serpentine.  The  legs  are  straight,  with  double  ogee  and 
bead  mouldings.  Two  new  stretcliers  have  been  added  to  one  of  the 
chairs. 


No.  314 

MAHOGANY  AEM  CHAIR 

CHIPPENDALE  STYLE 

{1160-1770) 

The  slats  of  this  hvddcr-back  chair  are  in  a  still  different  design, 
showing  three  openings ;  at  the  center  of  each  is  a  carved  rosette. 
There  is  a  slight  carving  on  the  ends  of  the  top  rail,  and  the  stiles 
and  legs  are  carved  in  double  ogee  and  bead  mouldings.  The  skirt  is 
pierced  in  a  simple  design. 


No.  315 

SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

The  slats  of  this  ladder-back  chair  show  slight  Gothic  influence. 
The  piercings  are  in  Gothic  form  and  include  two  quatrefoils  In  each 
slat.  There  is  a  carved  rosette  at  the  center  of  each  slat.  The  ends 
of  the  top  rail  are  carved  in  a  scroll  design.  The  stiles  and  front  legs 
are  carved  in   double  occe  and  bead  mouldings. 


Xo.  31(j 
MAHOGANY  LADDER-BACK  SET 
CHIPPENDALE  STYLE 

A  SET  OF  OxYB  .IIIM  CHAIR  AND  SIX  SIDE  CHAIRS 

(1160-1770) 

The  slats  of  this  ladder-back  chair  are  pierced  with  five  openings. 
The  ends  of  the  top  rail  are  slightly  carved,  and  the  stiles  and  front 
lees  are  carved  in  double  ogee  and  bead  mouldings. 


No.  317 

FOm  MAHOGANY  SIDE  CHAIRS 

CHIPPEXDALE  STYLE 

(i;60-1770) 

There  are  tlircc  piercings  in  tlie  slats  of  tliese  ladder-ljack  cliairs, 
in  sliglitly  Gothic  style.  The  ends  of  the  top  rail  are  carved  in  scroll 
design,  and  the  stiles  and  legs  are  carved  in  douhle  ogee  and  bead 
luouldinas.     The  leii's  of  these  chairs  have  been  cut  off. 


No.  318 

MAHOGANY  LADDER  BACK  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

The  slats  of  tliis  back  contain  five  piercings  and  two  quatrefoils 
in  Gothic  style.  The  ends  of  the  top  rail  are  carved  in  acanthus  leaf 
designs,  and  the  stiles  and  front  legs  are  carv^ed  in  double  ogee  and 
bead  mouldings. 


No.  319 

FOUR  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1760-1770) 

This  ladder-back  chair  also  shows  Gothic  influence,  there  being 
a  piercing  on  either  side  witli  a  quatrcfoil  in  tlie  center.  The  two  ends 
of  the  top  rail  are  carved  in  acanthus  leaf  designs.  The  stiles  are 
carved  on  the  outer  edge  in  a  rope  moulding  and  tliere  is  a  single  ogee 
and  bead  moulding  on  the  inside.  The  legs  are  straight  and  are  carved 
in  double   ogee  and  bead   mouldiners. 


Xo.   3-20 

FIVE  MAIIOGAXY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1700-1770) 

This  laddur-back  chair  is  siniihir  to  Catalofrue  Number  ^19.  The 
top  rail  and  tlic  shits  are  carved  and  head  nioidded.  The  legs  are 
straight,   ^vith   double   ogee   and   bead   nididilirigs. 


No.  321 

MAHOGANY  SIDE  CHAIR 

CHIPPENDALE  STYLE 

(1160-1:70) 

This  ladder-back  cliair  is  similar  to  Catalogue  Number  319.  The 
back  is  perfectly  plain  without  carving.  The  legs  are  straight,  with 
double  ogee  and  bead  mouldings. 


No.  322 

SIX  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

{1760-1170) 

The  shape  and  form  of  this  ladder-back  chair  is  slightly  different 
from  the  preceding  ones.  It  shows  a  mixture  of  the  Gothic  and  French 
influence.  The  edges  are  finished  with  scroll  carvings  and  there  are 
pierced  quatrcfoils  at  the  center  of  each  slat.  The  stiles  and  front  legs 
are  carved  in  double  ogee  and  bead  mouldings. 


No.  323 

MAHOGANY  AliM  CHAIR 

CHIPPENDALE  STYLE 

{i;60-1770) 

This  ladder-back  has  but  one  long  waved  piercing  in  each  slat,  and 
at  the  ends  of  each  are  carvetl  acanthus  leaf  patterns.  The  legs  are 
straight,  carved  in  double  ogee  and  bead  mouldings. 


No.  32i 

TWO  MAHOGANY  SIDE  CHAIRS 

CHIPPENDALE  STYLE 

(1760-1770) 

This  ladder-back  is  different  from  an_y  other  in  tlie  collection  in 
that  the  stiles  instead  of  being  straight  are  in  waving  lines.  There 
are  two  piercings  on  each  slat,  with  a  quatrefoil  pierced  at  the  center. 
The  legs  are  straight  and  plain. 


Xo.  82.5 

MAHOGAW  IPHOLSTEBED  ARM  CHAIR 

CHIPPENDALE  STYLE 

(1760-1770) 

This  cliair  is  of  later  date  than  those  shown  in  the  preceding 
plates.  Tlic  supports  to  the  arms  are  carved  in  guilloclies.  The  legs 
are  straight  and  tjie  surfaces  are  fluted. 


No.  326 

MAHOGANY  UPHOLSTERED  ARM  CHAIR 

CHIPPENDALE  STYLE 

The  supports  to  the  arms  of  this  chair  are  carved  in  rosettes  and 
acanthus  leaf  designs  and  a  simple  acanthus  leaf  design  is  carved  on 
each  leg.     The  underbraciiig  is  pierced  in  Gothic  form. 


No.  327 

MAHOGANY  ARM  CHAIR 

TRANSITION  STYLE 

(1770-1780) 

This  arm  chair,  altliough  liaving  many  of  tlic  cliaracteristics  of 
the  Chippendale  period,  sliows  tlie  influence  of  the  succeeding  period, 
both  in  style  of  decoration  and  in  the  shape  of  the  back.  At  the 
center  of  the  top  rail  is  carved  a  flower  design  and  down  the  slats  of 
the  splat  ai'e  carved  acanthus  leaf  designs  with  pendant  flowers.  The 
edges  of  the  arms  are  also  carved.  The  legs  are  straight  and  carved 
in  double  ogee  and  bead  iiinuldiii'T. 


No.  328 

MAHOGANY  AliM  CIIAITt 

TRANSITION  STYLE 

{1770-17SO) 

This  cliair  is  similar  to  that  last  shown.  The  top  of  the  back  is 
carved.  The  legs  arc  straight  witji  double  ogee  and  bead  mouldings. 
The  arms  terminate  in  birds*  lieads. 


No.  329 

TWO  MAHOGANY  SIDE  CHAIRS 

TRANSITION  STYLE 

(1780-1790) 

The  form  of  tliis  chair  is  .strongly  suggestive  of  the  Hepplewhite 
period,  except  that  the  stiles  are  straight  instead  of  carrying  out  the 
shield  shape  wliicli  the  top  suggests.  The  upper  rail  is  carved  at  the 
center  in  a  honeysuckle  pattern  and  pendant  flowers  are  carved  at 
either  end.  At  the  center  of  the  splat  is  carved  a  large  rosette.  The 
legs  are  straight  and  plain. 


No.  330 

3IAHOGANY  SIDE  CHAIR 

TRANSITION  STYLE 

(178)1-17911) 

The  splat  of  tliis  chair  is  similar  to  some  shown  in  earlier  plates, 
but  tlie  decoration  of  the  honeysuckle  pattern  and  pendant  flower  at 
the  center  of  the  top  rail  is  late.  The  frame  is  carved  in  a  double 
ogee  and  bead  moulding',  and  the  legs  in  a  single  ogee  moulding.  The 
back  of  one  of  these  has  been  repaired. 


No.  331 

MAHOGANY  SIDE  CHAIR  SET 

TRANSITION  STYLE 

(1780-1190) 

This  cliair  illustrates  still  another  variation  of  the  Chippendale 
and  Hepplewhite  styles.  The  splat  is  cut  into  five  slats  and  on  the 
surface  of  the  center  one  is  carved  a  sheaf  of  wheat.  At  the  center  of 
the  splat  is  carved  a  bow  knot  with  ribbons  binding  the  slats.  The 
lees  are  straight  and  fluted. 


No.  332 

TWO  MAHOGAXY  SIDE  CHAIRS 

TRANSITION  STYLE 

{1780-1790) 

These  chairs  arc  in  many  respects  similar  to  those  found  in  the 
Sheraton  school,  but  they  bear  a  resemblance  to  tlie  transition  piece 
heretofore  shown.  The  splat  is  comj)osed  of  two  pierced  wheels,  beau- 
tifully carved.  On  each  side  of  the  large  wlicel  are  carved  pendant 
flowers  and  similar  designs  are  carved  at  the  center  of  tlic  top  rail. 
There  is  a  slight  acanthus  leaf  carving  at  either  end  of  the  top  rail. 
The  legs  are  round  and  fluted,  and  the  rail  of  the  chair  seat  is  also 
fluted,  and  there  are  rosettes  carved  above  each  leg  and  at  the  center. 


No.  333 

SET  OF  MAHOGANY  ABM  AND  SIDE  CHAIRS 

TRANSITION  STYLE 

{17S0-1790) 

These  chairs  very  closely  resemble  HeppIewJiite  designs,  but  belong 
to  the  class  now  under  discussion.  The  top  rail  and  tlie  sides  of  the 
stiles  are  carved  in  pendant  flower  designs.  The  front  legs  are  straight 
and   carved  in   double  offce  and  bead  mouldings. 


No.  334 

MAHOGANY  SIDE  CHAIR  SET 

HEPPLEirillTE  STYLE 

(nSo-1795) 

Another  cliair  with  sliii'lil  >h,i]>L'  hack  is  liere  sliown.  The  slats 
of  the  back  arc  shghtly  carved  with  a  half  rosette  at  the  bottom 
wliere  the  slats  join.  Tiic  edges  of  the  top  are  beaded.  The  legs  are 
straight  and  the  surfaces  are  carved  in  double  ogee  and  bead  mouldings. 
The  backs  of  two  of  tjiesc  chairs  have  been  repaired. 


No.  335 

MAHOGANY  ARM  CHAIR 

HEPPLE  WHITE  STYLE 

(1185-1195) 

This  very  liiroc  Hejijikwhitc  chair  was  probably  intended  to  be 
used  as  a  writin<^  chair,  the  holes  in  the  arms  indicating  that  there 
was  an  extension  to  swing-  out  in  front.  The  splat  is  carved  in  a  well 
executed  urn,  with  acanthus  leaves  at  the  top  and  draperies  extending 
from  the  center  of  the  splat  to  the  stiles.  The  legs  are  straight  and 
temiinate  in  spade  feet,  and  there  is  a  curved  underbracing. 


No.  336 

SET  OF  SIX  MAHOGANY  ABM  CHAIRS 

HEPPLEirillTE  STYLE 

(17S5-1795) 

The  back  of  this  cliair  is  in  oval  shape.  The  splat  is  com- 
posed of  four  slats,  joined  at  the  center  with  carved  rosettes,  and 
between  them,  at  the  top,  are  carved  garlands.  The  surfaces  of  the 
back  are  carved  in  double  ogee  mouldings,  as  are  also  the  front  legs. 
The  arms  are  curved  anti  very  graceful.  This  form  of  construction 
witli  its  appearance  of  lightness  was  the  result  of  an  attempt  to  get 
away  from  the  heavier  pieces  of  the  Chippendale  period,  and  this 
chair  represents  about  the  lieiglit  of  tiiat  movement.  Cliairs  of  this 
style  are  necessarily  weak  in  construction,  especially  those  witliout  tlie 
additional  support  of  arms. 


No.  337 

3IAHOGANY  ARM  CHAlli 

HKPPLE  WHITE  STYLE 

{1185-1795) 

The  back  of  this  cliair  is  also  in  oval  form,  the  edges  of  which 
are  carved,  and  at  the  center  is  a  well  defined  splat,  the  upper  portions 
of  which  are  carved  in  conventionalized  acanthus  leaf  designs.  On  the 
supports  of  the  arms  are  carved  acanthus  leaves.  The  legs  are  straight 
and  the  surfaces  arc  carved  in  double  ogee  and  bead  mouldings. 


No.  338 

SIDE  AND  ABM  CHAIR  SET 

LATE  EMPIRE  STYLE 

{1SS0-1S30) 

This  form  of  chair  is  in  very  late  Empire  style.  The  top  rail  is 
carved  in  radiates,  and  the  slat  is  carved  in  the  same  way,  joining  the 
stiles  in  the  middle  of  the  back.  The  arms  and  the  legs  are  turned  and 
underbraced,  similar  to  a  modern  chair.     The  seat  is  cane. 


No.  339 

SET  OF  SIX  SIDE  AND  ONE  ARM 

MAHOGANY  CHAIRS 

SHERATON  STYLE 

{1790-lSOO) 

This  represents  a  later  type  of  Slieraton  cliair.  The  upper  rail 
is  turned  at  the  two  ends  and  is  set  between  the  stiles.  There  are  five 
slats  in  the  back.  Tlie  rails,  stiles  and  tops  of  the  arms  are  fluted. 
The  legs  arc  turned  and  jilain. 


No.  340 

SIX  MAHOGANY  SIDE  CHAIRS 

SHERATON  STYLE 

{Ahimt  ISOO) 

Another  late  speoiiiKii  oC  Sheraton  cliair  is  here  shown.  The 
center  of  the  back  is  composed  of  two  cross  bars.  Tlie  frame  of  the 
back  is  fluted.  The  legs  are  turned  and  tapering,  and  carved  in  a 
reeded  effect. 


DUTCH  PERIOD 


THE  DUTCH  PERIOD 

No  sucli  radical  cliaiigi.'  in  the  liistory  of  furniture  ever  took 
place  as  that  from  the  Flemish  to  the  Dutch  school.  Up  to 
the  time  of  that  change,  furniture  had  alwaj's  been  made  heavier  than 
was  really  necessary.  The  wood  was  thick,  the  design  niore  or  less 
rectangular,  and  tlie  undi'r  })art — of  all  kinds  of  fu)'niture  wliicli  stood 
off  the  floor — was  heavily  underhraced.  In  the  Dutch  period  this  form 
of  construction  was  abaniloned.  Rectangular  shapes  gave  way 
to  curved  outlines,  the  underbracing  disappeared  and  within  an  in- 
credibly short  period  the  new  style  had  driven  out  the  old. 

The  change  was  luidoubtedly  largely  due  to  the  change  in  sov- 
ereigns, which  put  William  and  Mary  on  the  English  throne,  for 
William  brought  witli  him  many  of  his  foreign  courtiers  and  architects 
and,  as  he  disliked  everything  that  was  English,  the  Dutch  style 
became  the  fashion.  Another  thing  which  materially  aided  this  change 
in  construction  was  the  introduction  of  mahogany  in  sufficient  com- 
mercial quantities  to  enable  its  free  use  in  the  manufacture  of  furniture, 
for  it  furnished  a  strong  close-grained  wood,  well  adapted  to  this  lighter 
form  of  construction. 

The  Dutch  style  is  called  l)y  many  Queen  Anne  or  Georgian. 
Its  chief  characteristic  is  the  use  of  the  ogee  or  cyma  curve.  The 
top  rail  of  the  chair  backs  joins  the  sides  in  a  distinct  flowing  curve. 
Some  of  the  early  transition  ])ieces  were  extremely  elaborate, 
combining  the  flamboyant  treatment  of  the  late  Flemish  period 
with  the  form  of  the  Dutcli  scliool,  but  these  examples  soon  gave 
way  to  the  pure  type,  which  relied  on  outline  first  and  on  decora- 
tion after  that  for  its  beauty.  In  the  pure  style,  there  is  a  well-defined 
splat,  first  solid  and  plain,  then  carved,  and  later  pierced  in  geometrical 
designs,  and  still  later  cut  into  curves  similar  to  those  of  the  suc- 
ceeding period. 

In  pieces  other  than  chairs  the  distinction  in  form  between  this 
and  the  Chippendale  period  is  not  always  well  marked,  and  one,  there- 
fore, must  look  to  the  decoration  of  such  specimens  to  determine  the 
question.  The  carving  was  in  relief  upon  the  surface  and  occasion- 
ally applied.  The  designs  were  swags  and  pendants  of  flowers  and 
fruits ;  shells,  usually  that  of  the  escollop ;  acanthus  leaves  and  scrolls, 
heads  and  wings  of  eagles,  crowns  and  conventional  figures.  The  wood 
was  first  walnut,  later  mahogany,  and  was  at  times  cut  in  tliick 
veneers. 


No.  341 

WALNUT  SIDE  CHAIR 

DUTCH  STYLE 

(First  quarter  eighteenth  ceiitiiri/) 

The  chair  liere  shown  is  in  early  Dutch  style,  with  cabriole 
legs  and  bird's  claw  and  ball  feet.  The  underbracing,  the  curve  of 
the  front  rail  of  the  scut,  the  splat  not  joining  the  back  and  the  shell 
carving,  are  all  indications  of  an  early  date.  This  chair  is  probably 
of  Spanish  origin,  as  indicated  by  the  coat  of  arms  in  relief  carving 
in  the  center  of  the  splat,  and  the  cartouche  in  the  center  of  the  seat 
rail.  The  knees  are  carved  in  the  shell  and  jiendant  flower  design.  The 
seat  was  originally  cane. 


Xo.  542 

TTJO  ^lAHOGAXr  AR^I  CHAIES 

DUTCH  STYLE 

(Firrt  <§matter  ■ 


D-r 


strk 


itr  is  a  transition  piece-     T:. 


racTTig  is  similar  to 
\  "  ,  -  -  -■       -  -  -jpg  jjj^g 

.--.... J..        -  _  _  r^    e   strfe, 

nevercbele^s  r  _y  see  hov, 

:r.  the  J  _    ter  effects.  tliK  iorm  of  leg  was  developed  fnxn 

.  .        '      ".',-■  '  "       -        -'      -  -res  and 

_    -  -       -  -  _  -  _  - .  'je  well 

.  as  in  Catalogue  Xmnber  S19-     The  splat  is  in  the 

usual  form  of  tiie  Dutch  style,  with  a  slight  pierci^^.      The  style  of 

f    -  ■;  ",~ -~   -;  !>:--"'-  "r  club  feet. 


Xo.  343 

IVJLXl'T  SIDE  (IT.  I  IF 

in  Ten  STYLE 

(Firtt  qiiarttr  fi^/ifffiif/i    century) 

This  chair  is  similar  to  the  one  shown  in  Catalogue  Xumber  341. 
The  top  rail,  stiles  and  seat  rail  are  carved.  The  legs  are  cabriole, 
terminating  in  bird's  claw  and  ball  feet,  with  a  shell  and  pendant  flower 
desioB  carved  on  the  knees.  The  chair  is  underbraced  and  originaUv 
had  a  cane  seat. 


No.  34J. 

WALNUT  ARM  CHAIR 

DUTCH  STYLE 

{First   quarter  chjhticiith   centuri/) 

This  cliair  is  more  ornate  than  any  of  the  preceding  ones.  The 
lines  of  the  top  arc  hrdkcn  with  well  executed  pierced  carving  of  an 
early  date.  The  supjx)rts  for  the  arms  and  the  knees  arc  carved  in 
acanthus  leaf  design,  and  the  legs  terminate  in  the  bird's  claw  and 
ball  feet.  The  center  of  the  skirt  is  carved  in  the  same  shell  design 
as  appears  on  the  top  rail,  but  not  pierced.  The  chair  is  strengthened 
with  an  X  bracing.  The  style  of  the  carving  and  the  proportions 
of  the   chair  suggest  a  Spanish  origin. 


No.  34.) 

A  KM  CHAIR 

DUTCH  STYLE 

(First  quarter  eighteenth  century) 

This  chaii"  is  much  hghtcr  in  construction  tiian  some  and  more 
graceful  in  appearance.  The  front  rail  of  tlie  seat  is  curved,  the  legs 
are  set  wide  apart  and  uiiderbraced  with  tlie  X  brace.  The  legs  are 
cabriole,  tlie  knees  are  carved  in  acantlius  leaf  design  and  the  feet 
are  of  tlie  Dutcli  type  with  carved  radiates. 


No.  346 
TfVO  WALNUT  SIDE  CHAINS 
DUTCH  STYLE 

(Firxt   qiutrter  cujlitcciilh    ceiitiirii) 

These  chairs  are  typical  oxaini)les  of  the  jjeriod  preceihii^-  C'iup- 
pendale,  and  exhibit  the  model  on  v.hicii  all  the  variations  of  that 
period  were  based.  The  heavy  underbracing  is  omitted  and 
tlie  form  is  composed  entirely  of  cyina  curves.  The  outline 
of  the  splat  is  so  formed  as  to  leave  a  uniform  space  between 
it  and  the  stiles,  and  it  is  probable  tliat  it  was  to  accomplish  this  pur- 
pose that  the  form  of  the  splat  was  first  suggested.  Tlie  feet  are  bird's 
claw  and  ball,  with  a  ring  cut  from  the  wood  about  three  inches  above. 
The  knees  arc  carved  in  the  shell  and  pendant  flower  and  acanthus 
leaf  designs. 


No.  347 

SIX  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

(Flmt   qi'iirler  eighlnnlh    rcnturii) 

This  cliair  shows,  perliaps,  the  first  variation  toward  the  later 
development.  The  outline  of  tlie  back  and  scat  no  longer  follow  the 
cjma  curves  and  the  splat  also  varies  from  the  line  formed  by  the 
back.  The  feet  arc  in  the  plain  Dutcii  style.  Tiic  proportions  of  this 
chair  are  so  srood  tliat  one  does  not  feel  tlic  lack  of  ornament. 


No.  348 

ARM  CHAIR 

DUTCH  STYLE 

(l-'irxl    ijiitirfi  r   liiilihriilli    rcnturii) 

Tliis  cliair  is  u  perfect  specimen  of  the  style  to  whicli  it  Ijelongs. 
Form,  proportion,  and  ornament  are  in  hannony,  and  characteristic. 
Well  carved  shells  decorate  the  seat  rail  and  the  knees,  the  latter  hav- 
ing added  the  pendant  flower.  The  beading  scrolls  which  appear  on 
the  inside  of  the  knee  are  indicative  of  an  early  specimen.  The  feet 
are  bird's  claw  and  ball. 


No.  349 

THREE  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

(^First   quarter   eighteenth   eeiitiiri/) 

The  form  of  these  cliairs  is  again  composed  of  the  cvma  curves. 
The  outline  of  the  back  is  varied  hy  the  use  of  two  short  curves, 
instead  of  the  more  common  long-  single  curve.  Tlie  top  of  the  splat 
IS  carved  in  a  convcntionalizetl  shell  design,  and  tiie  knees  are  carved 
in  the  familiar  siicU  and  flower  pendant  design.  The  legs  terminate 
in  the  bird's  claw  and  l)all  feet. 


No.  350 

MAHOGANY  SIDE  CHAIR 

DUTCH  STYLE 

(First    qiuirlcr   I'njhh  i  tilli    ciiilin-i/) 

Tlic  spliit  ill  this  cliair,  while  fullowiiig  proportionally  the  out- 
line of  the  bacis;,  is  more  varied  tliaii  any  heretofore  shown.  Other- 
wise, it  is  conventional.  The  knees  arc  carved  witli  tlie  sliell  and 
flower  pendant  design  and  tlie  legs  terminate  in  bird's  claw  and  ball 
feet. 


No.  351 

TWO  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

(First   quarter  eighteenth   centnrij) 

Tliesc  cliairs  aru  fine  examples  of  a  side  chair  dependent  for  its 
effect  upon  its  proportions  and  the  simple  decoration  of  scroll  ter- 
minals on  the  back  and  splat.  There  are  well  carved  shells  on  the 
top  rail  and  on  the  knees.  The  legs  are  cabriole,  terminating  in  what 
is  known  as  tlie  web  foot,  wliieh  is  probably  a  development  from  the 
Spanish  foot.    Tiie  bac'k  legs  of  one  of  these  chairs  have  been  spliced. 


No.  35-2 

TWO  WALNUT  ARM  CHAIRS 

DUTCH  STYLE 

(First   quarter  eighteenth    century) 

The  onianieiitation  on  these  chairs  is  delicate  and  varies  somewhat 
from  that  already  shown.  Tlie  drapery  and  tassels,  which  appear  on 
the  top  rail  and  extend  to  the  splat,  were  a  favorite  theme  with  the 
Marot  school  in  the  early  eiolitcenth  centurj'.  The  oak  leaf  design 
carved  on  the  knees  is  rather  unusual.  The  arms  are  carved  in  an 
acanthus  leaf  design  and  on  the  bend  of  their  supports  are  carved 
cartouches  in  a  style  characteristic  of  the  period.  Tlie  legs  are 
cabriole,  terminating  in   Dutch  feet,  slightly  carved  in  a  leaf  design. 


No.  353 

MAHOGANY  ARM  CHAIR 

DUTCH  STYLE 

{First   quarter  eighteenth   reiituri/) 

Tliis  is  a  very  fine  specimen  of  the  period  and  differs  somewhat 
from  tliose  inimecHutely  preceding,  in  that  the  stiles  are  sti'aight 
instead  of  following  the  outline  of  the  splat.  The  carving  is  in  an 
early  pattern.  The  top  rail  is  carved  in  a  sliell  design  with  acanthus 
scrolls  on  either  side  and  the  splat  is  outlined  in  acanthus  scrolls, 
between  which  are  draperies  and  a  cartouche  containing  a  crest,  wiiich 
would  indicate  tliat  the  chair  was  made  to  special  order.  The  supports 
of  the  arms  are  carved  in  an  acanthus  leaf  design ;  the  feet  are 
cabriole,  terminating  in  the  plain  Dutch  feet,  and  the  knees  are  carved 
in  the  shell  and  flower  pendant  pattern.  The  carving  on  the  splat 
and  top  rail  are  in  relief,  cut  from  the  solid. 


Xo.  3.54 

TWO  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

(First    qiKiiicr   ciffhtfriilh    centiirii) 

These  cliairs  are  well  proportioned  and  tiie  tlecoration  is  unusual 
and  very  well  placed.  The  carving  is  all  in  relief,  cut  from  the  solitl, 
the  top  rail  being  in  the  shell  and  acanthus  leaf  design.  The  splat  is 
decorated  with  oak  leaves  and  at  its  base  is  carved  a  shell.  Where 
the  stiles  join  the  seat  rails  are  also  carved  oak  leaves,  terminating  in 
rosettes.  The  seat  rail  is  carved  in  the  same  design.  The  legs  are 
cabriole,  terminating  in  bird's  claw  and  ball  feet.  On  the  knees  are 
carved  acanthus  leaves  antl  rosettes,  rosettes  also  appearing  on  the 
seat  rail  above  the  lees. 


No.  355 
CHKRUY  AEM  CHAIN 
DITCH  STYLE 

(Scroiid  quitrtcr  dfllitiiiitli   ccnttiri/) 

Tho  distinguisliin^-  IVature  of  this  chair  is  the  wide  turn  of  the 
anus,  each  terminatinp;  in  ,i  hail  fiuislud  with  a  carved  rosette.  The 
top  rail  is  carved  in  an  acaiitlius  leaf  design  and  a  pendant  flower  ex- 
tends into  the  splat.  Tlio  sides  of  the  splat  are  finished  with  scrolls, 
and  the  splat  is  pierced  in  a  heart  shape,  with  two  carved  pendant 
flowers.  The  legs  are  cabriole,  terminating  in  the  bird's  claw  and 
ball  feet,  and  the  knees  are  carved  in  the  shell  and  flower  pendant 
dcsiirn. 


No.  356 

SET  OF  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

(Fir.s-t   quarter  eighteenth    century) 

This  chair  is  well  proportioned  and  well  executed  in  every  detail. 
The  top  rail  is  cai-ved  in  a  bell  flower  design,  and  two  carved  circles 
extend  into  the  splat.  The  splat  is  outlined  with  acanthus  leaves, 
and  is  pierced  with  an  oval,  surrounded  with  a  conventional  leaf  effect. 
The  legs  are  cabi-iole,  terminating  in  what  is  connnonly  known  as  the 
dolphin's  head,  and  carved  in  an  acanthus  leaf  design.  The  knees  are 
carved  in  the  shell  and  pendant  flower  pattern.  The  survival  of  an 
early  period  is  seen  in  the  brace  connecting  the  back  legs. 


yo.  357 

MAHOGANY  DOUBLE  CHAIR 

DUTCH  STYLE 

{First   qtiitrtcr  eighteenth    eeiittiri/) 

This  form  of  settee  or  double  chair  was  very  popular  during  the 
Dutch  and  later  periods.  The  design  is  exactly  the  same  as  that  shown 
in  Catalogue  Number  356,  except  that  where  the  top  rails  join  the 
stiles  this  piece  is  carved  in  an  acanthus  leaf  and  pendant  flower 
design.  The  arms  are  also  carved  in  acanthus  design.  The  legs  are 
cabriole  antl  terminate  in  the  dolphin's  head,  in  all  probability  a  devel- 
opment of  the  Spanish  foot.  About  one-quarter  of  an  inch  has  been 
added  to  the  shoos  on  the  fi'ont  feet. 


No.  358 

WALNUT  ARM  CHAUi 

DUTCH  STYLE 

(First   quarter  eightii-iith   century) 

The  design  of  the  carving  on  this  cliair  is  very  pleasing.  The 
top  rail  is  carved  with  a  slicll  and  ac'intlnis  leaf  scrolls.  The  outlines 
of  the  splat  are  decorated  with  acanthus  leaves  and  tiie  piercing  in 
plain  oval  form  is  framed  with  conventional  leaves  and  is  similar  to  that 
shown  in  the  preceding  plate.  Below  this  oval  piercing  is  carved 
drapery,  with  two  tassels.  The  legs  are  cabriole,  terminating  in  Dutch 
feet,  witli  radiates,  and  the  knees  are  carved  in  a  shell  pattern. 


No.  359 

MAHOGANY  ABM  CHAIR 

DUTCH  STYLE 

{About  17'25) 

The  back  of  this  chair  is  ver_v  beautifully  carved  in  relief,  and 
the  draper^',  which  extends  across  the  oval  opening  in  the  splat,  gives 
an  effect  not  before  shown.  The  stiles  are  also  carved  to  the  point 
where  the  arms  join  the  back.  The  top  of  the  splat  and  the  knees 
show  the  design  of  a  crown  combined  with  acanthus  leaves.  The  other 
designs  on  the  piece  ai'e  familiar.  The  legs  are  cabriole,  terminating 
in   Dutch   feet,   which   are   cut   in    radiates   resembling   a   shell. 


No.  3C>0 

MAHOGANY  ARM  CHAIR 

DUTCH  STYLE 

(Sfroiiff  (iifurtrr  i'iij}ilit  tilli   r(nturi/) 

A  very  graceful  effect  is  obtained  in  the  use  of  the  fluted  scallops 
as  part  of  the  outline  of  the  splat,  instead  of  being  carved  in  relief,  as 
shown  in  some  of  the  preceding  plates.  The  pierced  opening  is  carved 
to  represent  a  shield,  surmounted  with  a  design  further  carrying 
out  the  effect  of  the  shield  in  scrolls.  A  smaller  opening  is  pierced  be- 
low, througli  which  is  carved  a  pendant  flower.  The  entire  splat  is 
edged  with  a  fine  bead,  carved  from  the  solid.  A  crown,  beneath  which 
is  a  diaper  design,  surmounts  the  whole.  The  stiles  are  beaded  and 
carved  in  acanthus  leaf  designs,  and  so  fashioned  as  to  appear  to 
extend  into  the  splat.  An  opening  in  Gothic  design  appears  on  the 
arms.  The  legs  are  cabriole,  terminating  in  the  Dutch  feet,  with 
radiates,   and   the   knees   are   carved   in    a   cartouche   design. 


No.  361 

FOUR  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

(Second  quarter  eighteenth  centnnj) 

The  opening-  in  the  sphit  of  this  chair  is  larger  in  proportion 
than  any  before  shown,  and  also  more  elaborately  cut  away,  in  a  man- 
ner suggestive  of  the  splats  of  a  later  period.  The  designs  of  the 
carving  are  acanthus  leaves,  flower  pendants  and  conventionalized 
leaves.  The  legs  are  cabriole,  terminating  in  the  bird's  claw  and  ball 
feet.     The  knees  are  carved  in  flower  pattern. 


No.  362 

MAHOGANY  SIDE  CHAIR  SET 

DUTCH  STYLE 

(About  J725) 

Tliis  chair  is  an  exception  to  tlic  general  rule  that  the  stiles  form 
a  part  of  the  top  rail.  The  splat  is  composed  of  parallel  slats,  with 
flower  pendants  carved  at  the  upper  end  of  eacli  and  held  together 
at  the  middle  with  three  small  rosettes.  At  each  end  of  the  top  rail 
are  rosettes,  terminating  in  flower  pendants.  The  seat  is  in  the  early 
curved  form.  The  top  rail,  stiles  and  seat  I'ail  are  all  veneered.  The 
legs  are  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  the 
knees  are  carved  in  ;icanthus  leaf  design  with  eagle  heads  for  hip 
pieces. 


No.  363 

MAHOGANY  ARM  CHAIJi 

DUTCH  STYLE 

(Second  quarter  eighteenth  century) 

The  splat  of  this  cliair  closelj"^  resembles  those  of  the  late  Chip- 
pendale style,  but  the  outline  and  carving  sliow  that  it  belongs  to  an 
earlier  date.  The  splat  is  divided  into  four  slats,  each  beaded,  and 
at  the  center  carved  in  a  simple  leaf  design.  Very  simple  acanthus  leaf 
designs  are  can-ed  on  the  edge  of  the  top  rail  and  the  arms.  The  legs 
are  cabriole,  terminating  in  Dutch  feet,  with  shallow  radiates,  and 
on  the  knees  are  carved  simple  leaves. 


No.  364 

MAHOGANY  AliM  CHAIli 

DUTCH  STYLE 

(Second  quarter  citjlilccnth  ceiitvrii) 

The  splat  of  this  chair  is  much  more  pierced  tlian  in  any  of  the 
foregoing,  and  this  piercing  forms  the  design  heretofore  obtained 
by  relief  carving,  as  shown  in  the  preceding  plates.  There  is  an 
edo-ino-  of  acanthus  leaves  and  conventional  shell,  with  streamers  carved 
on  the  top  rail.  The  legs  are  cabriole,  terminating  in  bird's  claw  and 
ball  feet,  and  the  knees  are  carved  in  acanthus  leaves  and  flower 
pendants. 


No.  365 

SET  OF  SIX  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

{Second    qtiarter    eighteenth    centiir;/) 

This  pattern  of  chair  was  apparently  popular  in  early  Dutch 
and  Chippendale  styles,  and  it  will  be  instructive  to  compare  this 
chair  with  that  shown  in  Catalogue  Number  161.  The  design  of  the 
two  chairs  is  identical,  but  the  latter  has  the  Chippendale  bow-shaped 
top  rail.  There  is  a  .slight  acanthus  scroll  carved  on  the  edge  of  the 
splat.  Otherwise  the  back  is  perfectly  plain,  relying  entirely  upon  the 
designs  formed  by  the  cutting  away  of  the  solid  wood  for  its  effect. 
The  legs  are  cabriole,  terminating  in  the  bird's  claw  and  ball  feet,  and 
the  knees  are  carved  in  the  acanthus  leaf  design. 


No.  366 
MAHOGANY  CHAIR 
DUTCH  STYLE 

A  SET  OF  EIGHT  SIDE  CHAIRS  AND   ONE  ARM  CHAIR 

(Second    quarter    eU/liteeiitk    century) 

A  very  unusual  back  is  here  shown.  The  simple  cyma  curves 
of  the  stiles  are  broken  by  curves  joining  the  splat  near  the  center 
and  forming  a  part  of  its  outline.  The  splat  itself  is  a  figure  eight 
loop,  with  an  intertwined  rectangle.  The  top  rail  is  slightly  carved  and 
at  the  point  where  the  figure  eight  design  of  the  splat  crosses  is  carved 
a  rosette.  The  legs  are  cabriole,  terminating  in  Dutch  feet  with 
shallow  radiates,  and  the  knees  are   carved  in  a  leaf  design. 


No.  367 

SIX  MAHOGANY  SIDE  CHAIRS 

DUTCH  STYLE 

{Second    quarter    eighteenth    century) 

Another  Dutch  chair,  witli  sphit  in  a  form  also  used  in  the  Cliip- 
pendalc  period,  is  here  shown.  The  splat  is  composed  entirely  of 
scrolls  without  carving.  At  the  center  of  the  top  rail  and  on  the 
knees  are  carved  acanthus  leaf  designs.  The  legs  are  cabriole,  ter- 
minating in  the  bird's  claw  and  ball  feet.  This  identical  pattern  of 
splat  is  found  on  the  late  Chippendale  chair  shown  in  Catalogue 
Number  156.  The  backs  of  two  of  these  chairs  have  been  slightly 
restored  and  a  back  leg  of  anotlier  has  been  broken  and  repaired. 


No.  368 

BEECH  SETTEE 

DUTCH  STYLE 

(Second    quarter    eighteenth    centuri/) 

This  settee  lias  tlie  same  flcsign  of  splat  as  that  shown  in  the  pre- 
ceding plate.  It  is  composed  of  three  chair  backs.  A  small  shell  is 
carved  where  tlie  backs  join,  and  a  conventionalized  shell  is  carved 
at  the  center  of  each  top  rail.  The  front  rail  is  curved  to  further 
carry  out  the  effect  of  the  three  cliairs.  It  has  perfectly  plain  cabriole 
legs,  terminating  in  Dutch  feet. 


No.  309 

UPIIOLSTIJKED  ARM  CIIAlli 

DUTCH  STYLE 

(Second    quarfer    eighteenth    centuri/) 

The  arms  of  this  chair  are  particularly  graceful.  The  legs  are 
cabriole,  with  plain  Dutch  feet,  and,  although  there  is  no  decoration, 
the  proportions  are  so  good  that  the  chair  does  not  seem  to  require  it. 


No.  370 

UPHOLSTERED  SIDE  CHAIR 

DUTCH  STYLE 

(Fii:it    qiKirlcr   iiijiil ciiilh   ccittitri/) 

Another  plain  but  well  proportioned  chair  is  here  shown.  The  legs 
are  cabriole,  with  scrolls  on  the  inside  of  the  legs,  and  terminate  in 
bird's  claw  and  ball  feet. 


No.  371 

WALNUT  ROUNDABOUT  CHAIR 

DUTCH  STYLE 

(Seroiid    quarter    eighteenth    eentiiri/) 

A  totally  different  conception  of  a  chair  is  here  shown,  so  ar- 
ranged that  one  of  the  corners  conies  in  the  middle  of  the  front,  and 
the  back  covers  two  sides.  These  are  known  as  "roundabout  chairs" 
and  seem  to  have  been  popular  tliroughout  the  period.  The  one 
here  shown  has  four  cabriole  legs  terminating  in  bird's  claw  and  ball 
feet,  with  shells  carved  at  the  knees.  The  two  splats  are  plain,  with 
simple  piercings.  A  part  of  one  arm  has  been  restored.  The  chair 
was  originally  intended  for  use  in  a  bedroom. 


No.  372 

MAHOGANY  KOUNDABOUT  CHAIR 

DUTCH  STYLE 

(Secoiiil    quarter    t-UjIiliiiith    iiiihirif) 

This  chair  has  tliree  cabriole  legs  witli  knees  carved  in  acanthus 
leaf  designs  and  one  plain  straight  leg  at  tlie  l)ack.  The  two  splats 
are  in  the  slat  form,  witJi  beaded  edges.  The  feet  are  in  the  plain  Dutcli 
style. 


No.  373 

MAHOGAXY  HOlXDAnOlT  CHAIR 

DUTCH  STYLE 

(Second    qtiiirler    ciijhtceiith    centunj) 

The  two  splats  in  this  chair  are  well  worked  out,  with  shells  and 
flower  pendants  carved  in  the  outlines.  The  stiles  are  fluted  and 
reeded.  The  front  leg  is  cabriole,  with  a  carved  cartouche  and  flower 
pendant  at  the  knee.  The  other  legs  are  straight,  hut  all  terminate 
in  Dutch  feet,  with  radiates. 


^.  No.  37i 

MAHOGANY  MlliROK 
DUTCH  STYLE 

{About  1TS5) 

Mirrors  were  not  at  all  coiiiiiiou  until  after  1700.  The  earliest 
ones  were  very  small,  owing  to  their  great  expense.  The  earliest  form 
of  large  mirror  was  made  up  of  two  glasses,  tlie  upper  one  cut  in 
flower  or  leaf  design  and  known  in  the  inventories  of  the  period  as 
"diamond  cut  mirrors."  The  mirror  here  shown  is  of  wood,  without 
gilding.  The  top  has  a  broken  arch  pediment  in  early  classic  design, 
and  the  upper  portion  above  the  glass  is  carved  in  guilloches,  with 
dentilated  moulding  above.  One  of  the  small  scroll  ornaments  at  the 
lower  corner  is  missing. 


No.  375 

WALNUT  AND  GILT  MlUliOE 

DUTCH  STYLE 

(f^cnnul    qiuntcr    cifihtci'iith    riiilvnj) 

Tliis  mirror  dates  about  tlie  same  time  as  the  preceding,  and  the 
treatment  is  very  similar.  The  top  is  composed  of  two  scrolls  finished 
with  handsome  rosettes.  This  mirror  is  likewise  surrounded  with  a 
mouldino-  in  rectanaular  and  scroll  form,  and  the  scrolls  terminate  in 
large  rosettes  at  the  liottom.  The  lower  edge  is  cut  in  scroll  designs, 
a  very  popular  treatment  foi-  mirrors  during  a  hundred  years.  On 
each  side  of  the  mirror  are  carved  and  gilded  draperies  with  tassels, 
an  unusual  treatment  for  the  sides,  which  more  commonly  are  carved  to 
represent  flowers  or  fruit,  as  in  the  preceding  figure. 


No.  376 

GILT  MIR  mm 

DUTCH  STYLE 

(Second  qtinrter  eii/lilii  nlli   r(  itfiiri/) 

This  mirror  belonos  to  the  same  oeneral  period  as  the  preceding, 
witli  scroll  to])  termiiiatino-  in  rosettes.  At  the  center  of  the  top  is  a 
well  carved  shell.  The  moulding  below  tliis  top  is  in  the  design  known 
as  the  Greek  moulding.  The  moulding  about  the  frame,  in  rectangles 
and  scrolls,  appears  as  in  the  former  mirrors.  There  is  a  rosette  at 
each  comer  of  the  mirror  and  at  the  center  of  the  bottom  is  a  shell 
with  acanthus  leaf  streamers.  The  outer  edges  have  scroll  designs, 
with  pendant  flowers  and  leaves  of  wood,  gilded,  in  a  slightly  later 
design   than  the  {)receding  mirrors. 


Xo.  377 

GILDED  MUiROR 

DUTCH  STYLE 

(Si'coiKf  qifarter  ciifhlrcnth  d'tituri/) 

This  mirror  is  in  very  unusual  design.  The  upper  portion  is  cut 
in  curves,  edged  witli  acanthus  leaves,  and  the  surface  is  enriched 
with  scroll  desiffns  and  flowers.  On  eacli  side  of  the  center  is  a  bird. 
The  sides  of  the  mirror  frame  are  cut  into  scrolls,  witli  pendant 
flowers,  and  the  bottom  is  finished  similar  to  the  top,  liaving  an  open 
work  shell  carved  at  the  center.  The  entire  detail  of  tlie  mirror  is 
well  planned  and  executed,  and  all  the  designs  are  in  a  pre-Chippendale 
style. 


No,  378 

UALXIT  CAliD  TABLE 

DUTCH  STYLE 

(Second  quaritr  tiglitceiith  ciiitiiri/) 

Tliis  card  tabic  is  in  tlie  usual  form,  one  leaf  folding  over  tiic 
other  when  not  in  u.se.  The  four  eircular  places  at  the  corners  of 
the  top  were  intended  to  hold  the  candles  for  tlie  players,  while  the 
four  well  holes  beside  each  plaj^er  were  for  chips.  The  edge  of  the 
skirt  is  finished  witli  a  rope  moulding,  with  a  shell  carved  at  the  center. 
The  legs  arc  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  the 
knees  are  carved  in  a  shell  and  pendant  flower  design,  the  shell  extending 
up  on  to  the  frame  of  the  table. 


Xo.  879 

IVALNLT  CAIW  TABLE 

DUTCH  STYLE 

(Siriiiid  qiinrfrr  lii/lilciiitli  cciiliiri/) 

This  table  is  soiiicwluit  similar  to  that  just  shown.  The  legs  are 
cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  on  the  knees 
are  carved  shell  and  flower  pendant  designs. 


No.  380 

MAHOGANY  CARD  TABLE 

DUTCH  STYLE 

(Secoml  (/nifrtcr  t'iijhlrnith   miliini) 

The  comers  for  lioldliig  candles  on  the  top  of  this  taljle  are 
square  instead  of  round  as  in  the  preceding.  It  also  contains  the 
well  holes  for  chips.  The  edge  of  the  table  is  carved  in  a  flower 
design.  The  legs  are  cabriole,  terminating  in  the  bird's  claw  and  ball 
feet,  and  the  knees  are  carved  in  a  well  executed  acanthus  leaf  design. 


No.  381 

MAHOGANY  CARD  TABLE 

DUTCH  STYLE 

{Second  (jtiiirtcr  cujhtecnth  century) 

Around  the  cdgi^  of  this  card  tcable  is  carved  a  raised  moulding. 
Tlic  legs  are  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and 
on  the  knees  are  carved  acanthus  leaves  and  flower  pendant  designs. 
There  is  a  slieht   cjirving  at   the  center  of  the  skirt. 


No.  382 

MAHOGANY  CARD  TABLE 

DUTCH  STYLE 

{Si-ciiikI  quarter  eighteenth  centuri/) 

This  card  table  has  tlic  four  circular  places  on  each  corner  for 
the  candles  and  the  holes  for  the  chips.  There  is  one  di-awer.  The 
legs  are  cabriole,  terminating  in  bird's  claw  and  ball  feet,  and  the 
knees  are  carved  in  an  acanthus  leaf  design  running  up  on  the  frame 
of  the  table. 


No.  383 
MAHOGANY  DROP  LEAF  TABLE 

(Second  quarter  eighteenth  rentiiri/) 

This  table  is  similar  to  tliat  sliown  in  C'ataloo-uo  Xumbor  385.     The 
leaves  are  oval  and  the  leys  terminate  in  bird's  claw  and  ball  feet. 


No.  384 

MAHOGANY  DROP  LEAF  TABLE 

DITCH  STYLE 

(Seciiiid  ijiiiiyhr  cighli-eiUh   ri'iifiiri/) 

TIlis  table  is  similar  to  that  sliowii  in  Catalogue  Number  385. 
The  top  is  round.  The  legs  are  cabriole,  terminating  in  bird's  claw 
and  l)all  feet. 


Xo.  385 

MAHOGANY  DROP  LEAF  TABLE 

BUTCH  STYLE 

(Srroiid  qiKiiii'i-  rifihleciilJi   cciitiirii) 

This  form  of  talilc  w;i.s  used  in  tlic  period  as  a  small  dinino-  or 
breakfast  tabic.  It  lias  two  oval  leaves  which  are  extended  by  draw- 
ing out  the  opposite  legs  at  right  angles  to  the  others,  two  being 
stationary  and  two  being  on  pivots.  The  legs  are  cabriole,  terminating 
in  bird's  claw  and  ball  feet,  and  the  knees  are  carved  in  a  shell  and 
pendant  flower  design. 


No.  38(5 

MAHOGANY  DliOP  LEAF  TABLE 

DUTCH  STYLE 

(^Seciiiid  qiKiiicr  (iifhtiiiUh  mitiii-i/) 

This  large  t.ihk'  is  siiuiliir  to  tlir  foregoing,  except  that  the 
leaves  are  much  larger  and  are  square  instead  of  being  oval.  The 
legs  are  plain,  cabriole  in  form,  and  terminating  in  bird's  claw  and 
ball  feet. 


No.  387 

MAHOGANY  DROP  LEAF  TABLE 

DUTCH  STYLE 

(Si'coiid  quarter  eighteenth  century) 

This  table  is  similar  to  that  shown  in  the  pi'occding.  The  leaves 
are  straight  and  the  legs  are  cal^riole,  terminating  in  bird's  claw  and 
ball  feet. 


Xo.  388 

MAHOGANY  DROP  LEAF  TABLE 

DUTCH  STYLE 

(Second  quarter  eiffliteiiitli  n  iiliiri/) 

This  tiibk'  is  similar  to  tliat  shown  in  Catalogui.'  Nunil)cr  !386. 
The  leaves  are  straight.  The  legs  are  eahriole,  terminating  in  hint's 
(law  and  ball  feet. 


No.  .'JSO 

MAIIOGAXV  DROP  LEAF  TABLE 

DITCH  STYLE 

(Srcnml  (juaiirr  cUiliti  t'nth   cintnnj) 

This  tuhlr  is  siinil.ir  ti)  tli.-it  sliowii  in  \\w  piTfciliiijr.  The  Icuvos 
.•ire  sh-iiio|it  and  tlic  k'l^s  arc  cabriole,  tcrniiiiatino-  in  binl's  claw  and 
i)all   I'cct,  witii  acanthus  Icuf  carving  on  the  liij)s. 


Xo.   iVM) 

CURIOUS  MAHOGANY  UHITIXG  DESK 

DUTCH  STYLE 

(Sfcdiiil  ifiuirhi-  I  if/liti  I  iilli   i-iiiliiri/) 

Tliis  (Ifsk  is  of  \xTV  intci-cstiri^'  iiiccli,-uiic;il  consti-uctidiL  'I'Ik- 
to})  lilts  up  like  .-i.  (■■•ird  t;il)lc,  onr  of  the  Ifo-s  swini^iii^-  out  to  sujjport 
it,  aiul  iusi(k'  ;uc  two  sliiillow  truvs,  and  in  tlu'  fLiittT  a  paiii'l  which 
can  hu  raised  to  (Hfforcnt  anoles,  upon  which  to  write.  Underneath 
the  table  is  a  stra})  liiiifre  wliieli  fastens  witli  a  padktck.  On  turning 
the  staple  the  whole  center  [loi'tion  I'ises,  heino-  foi-ccd  up  hv  two  metal 
sprinfTs,  disclosing-  a  tier  of  pigeon  holes  and  lielow  a  tier  of  little 
drawers.  The  legs  are  cabriole,  terminating  in  bird's  claw  and  hall 
feet,  with  a  ring  carved  a  feu  inches  above  the  b-et.  The  knei's  arc 
carved  with  shell  and  ])end.-Mit   Mowci-  design. 


No.  391 
MAHOGANY  ('II  AM  HER  TABLE 
DUTCH  STYLE 

(Sci-oihI  ijiiartir  eujlilcciilh   ceiiliiri/) 

Tlle^se  tuhlcs  aro  coiiiiiionly  calk'd  lowboy.s,  being  the  companion 
pieces  of  the  chests  of  drawers  known  as  higliboys.  Tliey  were  in- 
tended to  be  used  as  (h-essing  tables.  This  piece  has  thi-ee  drawers. 
The  legs  are  cabriole,  terminating  in  the  modified  Spanish  foot,  and 
shells  are  carved  on  the  knees. 


No.  3[)-2 

MAHOGANY  TABLE 

DUTCH  STYLE 

(Sccoinl  qitftiirr  i  hjIiI  i  <  iilli   <-riiliiri/) 

Larf^e  t!il)les  of  tliis  [■huractur  wvrv  used  appaniiH v  ui  the  CL'utfr 
of  a  room.  Tlicy  are  .sometimes  called  lilirary  tables.  The  ujjper  edge 
is  carved  in  a  ri)])e  moulding  design.  There  is  one  drawer  .■nid  the 
lower  edge  is  cut  in  simple  and  cyma  curves,  edged  with  and  carved  in 
an  acanthus  leaf  design.  At  the  center  is  carved  a  shell.  The  logs 
are  cabriole,  tt'rminating  in  well  carved  liird's  claw  and  hall  feet,  and 
the  knees  are  carved  in  acanthus  leaf  desiy-ns. 


1»  'IIIIP'^mS 


No.  393 

MAHOGANY  TABLE 

DUTCH  STYLE 

{About  1:25) 

Tliis  table  lias  all  the  iiulication.s  of  an  early  date.  The  rail  is 
carved  in  fiutings,  with  a  fine  line  of  scroll  work  running  through 
the  surface.  At  the  center  is  carved  a  large  shell.  The  legs  are 
cabriole,  tcrininatiiig  in  aniinars  claw  feet;  just  above  the  feet  is 
carved  an  acanthus  leaf,  which  is  characteristic  of  an  early  date.  The 
knees  are  carved  in   acantlius  leaf  designs. 


>fcv.,  No.  394 

^  MAHOGANY  DESK 

DUTCH  STYLE 

(Second  quarter  eii/hleeiilh  reuttiri/) 

This  rt'pre'sciit.s  an  iiiuisual  fonii  of  dusk,  very  similar  to  tliose 
used  in  schoolrooms  to-day.  The  lid  lifts  up,  leaving  an  open 
place  within  for  papers,  with  a  drawer  below.  The  legs  are  cabriole, 
terminating  in  plain  Dutch  feet.  The  knees  are  carved  with  shell 
and  pendant  flower  design.     The  handles  are  not  original. 


No.  395 
DUTCH  LONG  CASE 
MAUQUETIUE 
CLOCK 

{Ahuut  1750) 

This  clock  case  is  typical  of 
those  in  favor  in  Holland  in  the 
eighteenth  century.  The  case  is 
embellished  with  marquetrie  and 
on  the  top  are  cai'ved  figures.  The 
woi'ks  were  made  by  William  Ros- 
ter, Amsterdam. 


Xo.  396 
MAHOGANY    CABI- 
NET 

{1770-17SO) 

The  upper  portion  of  this 
cabinet  is  fittt'd  with  shrives 
beliind  doors,  ".vitli  glass  cut  in 
designs.  About  the  to]i  is  a 
bead  moulding  and  a  fret.  The 
to})  of  the  lower  portion  foi'ins 
an  open  shelf  extending  be- 
neath the  upper  eupljoard. 
In  tlie  lower  portion  is  a 
cujjboard,  below  which  are 
two  drawers ;  the  front  of  the 
upper  one  is  reeded,  and  the 
front  of  the  lower  one  is  reeded 
ant!  riuted.  The  sides  of  the 
frame  are  rounded  and  the  sur- 
face is  carved  in  a  fret  design. 
The  piece  stands  on  bracket 
feet. 


Xo.  397 
MAHOGANY   KXEE 
HOLE  BOOKCASE 

(1770-1790) 

Tliis  piece  is  built  in  two  car- 
casses, the  pediment  has  scrolls,  ter- 
minating in  rosettes,  between  which 
is  carved  an  urn.  A  carved  lattice 
work  in  diaper  pattern  fills  in  the 
spaces  under  tlic  scrolls.  The  top 
rail  is  finislied  in  a  fret  form,  in  in- 
tertwined oval  sections.  The  glass 
is  in  oval,  diamond  and  rectangular 
shapes.  In  the  lower  carcass  is  a 
recessed  cupboard,  similar  to  that 
shown  in  tlie  preceding  figure,  with 
one  long  drawer  above  and  three 
on  either  side.  Tlie  feet  arc  in  the 
plain  bracket  style. 


No.  398 


No.  398 
MAHOGANY  BOOKCASE  AXD  SECHETARV 

{LiikI    <iniirlcr    c'n/hlceittli    fi'iifurif) 

This  piece  is  scimruliat  similar  to  tiiat  shown  in  Catalogue  Number 
!39().  About  the  hi|)  is  a  deiitilatetl  moulding.  The  glass  is  cut  in  ovals 
with  three  drawers  below  Huted  and  reeded.  In  the  lower  portion  are 
four  drawers.  The  feet  are  in  the  ogee  bracket  type,  slightly  carved. 
There  is  a  bead  and  shell  carving  on  the  skirt. 


No.  399 


No.  399 
MAHOGANY  KNEE  HOLE  BOOKCASE 

(1770-1790) 

This  p'u-cc  is  similar  to  that  shown  in  Catalogue  Number  397. 
It  is  l)uiU  in  two  carcasses.  The  top  is  straight,  with  a  dcntilated 
moulding,  below  which  is  carved  a  fret.  The  glasses  are  cut  in  lozenge 
shape.  The  lower  portion  is  recessed  at  the  center,  with  four  drawers, 
the  u})per  one  flush.  On  either  side  are  four  drawers.  It  stands  on 
plain  l)racket  feet. 


No.  400 

MAHOGANY       KNEE 

HOLE   SECRETARY 

BOOKCASE 

(.ihiiiii  i;so) 

This  jjiece  is  in  two  c;u- 
casses,  tlie  top  being  finished  in  ;i 
dentilated  moulding,  below  which 
arc  carved  frets.  On  either  side 
of  tlie  doors  are  flutings  and  reed- 
ings.  Tlie  glass  is  cut  in  diamond 
and  rectangular  sliapes.  Below 
the  door  is  a  drawer  with  fluting 
and  reeding.  Tiie  lower  carcass 
is  divided  into  one  long  drawer 
and  three  small  drawers  on  either 
side  of  the  recessed  center  part, 
within  wliicli  is  a  cupboard.  At 
the  corner  of  the  sunken  panel  in 
each  drawer  are  slight  carvings, 
a.nd  a  rosette  is  carved  on  the  cen- 
ter of  the  cupboard  door.  The 
legs  are  in  the  ogee  bracket  shape. 
On  the  brass  handles  are  rosettes 
witli  lions"  heads.  The  rosette 
form  of  handle  was  u^uall^•  found 
on  late  Empire  pieces,  but  this 
piece  has  all  the  appearance  of  be- 
longing to  tlie  classic  period  rep- 
resented by  late  Chippendale  and 
early  Sheraton. 


No.  401 

M  J  HOG  A  NV  SIDKBOA  RD 

SHERATON  STYLE 

{mxi-isoii) 

This  form  of  Slieratoii  .sideboard  is  tlie  one  most  fommoiily  found. 
The  two  ends  arc  raised  higlier  than  tlie  center  portion  and  cii])- 
boards  extend  well  down  to  tlic  floor,  the  piece  being  raised  upon  stub 
feet.  Tlie  center  is  swelled  and  the  cupboard  below  the  center  drawer  is 
recessed   and   swelled.      The   handles   are   in   the  oval   form. 


Xo.  402 

SIDEBOARD 

SHERATON  STYLE 

{1790-1 sou) 


This  sideboard  is  similar  to  that  shown  in  the  preceding.  Tliore 
are  five  drawers  across  the  to]).  At  the  lower  center  is  a  recessed 
cupboard,  on  either  side  of  which  are  long  bottle  drawers.  The  handles 
arc  oval.     It  stands  on  stub  feet. 


Xo.  My.i 

MA  IK X; AX r  SIDFAiOAliD 
HEPPLE  WHEPE  STYLE 

(i:9o-iS()n) 

This  sideboard  is  small.  Thr  two  ends  are  sliglitly  swelled  and 
the  front  is  straight.  There  are  inlaid  liands  about  the  drawers  and 
on  the  legs.     The  legs  are  tapering. 


No.  404. 


No.   404 

MA  HOG  A  NY  liKDSTlL  / 1) 

CHIPPENDA  LE  STYLE 

(I'hirtI  qntu-tfr   fitihtt'i'tith   rfiitiint) 

This  bwlstcad  is  hiiilt  in  the  iisuiil  iii.imur  with  perfectly  plain 
head  posts,  intended  to  he  covered  h_v  draperies,  and  two  carved  foot 
posts.  The  upper  portion  of  the  foot  posts  is  carved  in  a  shght  acan- 
thus leaf  design  below  which  is  a  ball  moulding.  The  columns  are 
fluted  and  reeded,  and  below  this  is  a  bulb  carved  with  acanthus  leaves. 
The  rails  are  set  low,  near  the  floor,  and  on  the  lower  edge  at  either 
end  and  in  the  center  are  carved  acanthus  leaves.  The  plain  head 
l)oard  is  missing.  The  tester  is  beautifully  carved  in  scrolls  and 
acanthus  leaf  design,  beliind  which  the  draperies  of  the  I)ed  are  intended 
to  hang. 
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